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“Tokyo Culture Creation Project” undertakes a variety of programs
to establish “Tokyo as a city of global cultural creativity” and plays the
leading role in fulfilling the objectives of the cultural policy of the Tokyo
Metropolitan Government. Towards the realization of these objectives and
in order to disseminate new Tokyo culture to the world and to strengthen
international networks, we have held a series of international conferences
together with Tokyo Metropolitan Government and with the cooperation
of the Japan Foundation, University of Tsukuba and Association for
Corporate Support of the Arts respectively at each conference, focusing on
a basic theme of the importance and potential of arts and culture in society.

The first conference, held in 2011, was titled “FUTURE SKETCH
Tokyo Conference,” aiming to realize recovery from the Great East Japan
Earthquake. At this conference, participants from Japan and overseas
who were actually involved in work in disaster-hit regions came together
to consider and discuss a form and future vision for society through arts
and culture, while at the same time facing great adversity. The second
conference was titled “Culture and Social Innovation: Tokyo Conference.”
At this conference participants split into three working groups to discuss
the issues of sustainability of post-disaster reconstruction and cultural
projects, and the importance of international networks. At the plenary
session, participants sought to identify a “new vision for society,” that is
founded on and supported by culture. The third conference, which was
held under the same main title sought to address the issue of “economics,”
which is a major force in shaping societies. Prior to the main event a total
of four seminars were held, following which participants came together in
a plenary meeting to discuss the overall theme of “Cultural Perspectives
in Rethinking Economics.” All of these conferences elicited a tremendous
diversity of suggestions and opinions from discussions and were all of great
significance.

In this publication, we have gathered together an archive of the
results of the conference held over the course of three years. Following the
awarding of the 2020 Olympic and Paralympic Games to Tokyo, the city is
gathering a great deal of attention as a city of culture. From now on we will
continue our efforts send out a message about the appeal of Tokyo from
a cultural perspective as we aim for the realization of “Tokyo as a city of

global cultural creativity.”

Tokyo Metropolitan Foundation for History and Culture
Tokyo Culture Creation Project Office

Senior Director Hideaki Egawa
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Organizers: Tokyo Metropolitan Government, Tokyo Culture Creation
Project Office (Tokyo Metropolitan Foundation for History and Culture)
Support -Cooperation: The Japan Foundation

Theme 1 “For New Society Designing and
O Friaar, Qetver 28t 2011 for Making New Linkages”

A The Japan Foundation
JFIC Hall “Sakura”

® Free Keynote Speech

& 00 “UC Student Volunteer Army - How it started and how it developed”
Gina Scandrett | Inaugural member of UC Student Volunteer Army
Panelists :
Gina Scandrett
Marco Kusumawijaya | Director of the RUJAK Center for Urban Studies
Ichiro Endo | Future artist
Moderator: Daisuke Tsuda | Journalist

Theme 2 “Power of Culture After 3.117

(© Saturday, October 29th 2011

13:30 ~ 17:30
() AKIHABARA Convention Hall
g:{fe “For Japan After the Earthquake”

Tessa Morris-Suzuki | Professor of the Australian National

University specializing in modern and current Japanese history
Keynote Speech

“Culture, Disaster, and a Future for Eco-Metropolis?”
Marco Kusumawijaya

Panel Discussion

Panelists :

Tessa Morris-Suzuki

Marco Kusumawijaya

Matthias Pees | Chief Dramaturg, Wiener Festwochen

Ou Ning | Director of Shao Foundation

Yoshihide Otomo | Turntablist/ Guitarist / Composer

Daisuke Tsuda

Moderator: Taneo Kato | Executive Advisor, Tokyo Metropolitan Foundation for History and Culture
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Expectations and achievement

FUTURE SKETCH Tokyo Conference

Taneo Kato

In the wake of the massive earthquake and tsunami that
had struck Japan earlier in the year we were filled with a sense of
powerlessness that whatever we could do would seem insignificant in
the face of such enormous damage. Nonetheless, we were spurred on
by a desire to initiate something to help. The question that remained,
however, was what should we start by doing?

Our sense at that time was that although nothing in the post-
disaster situation would resolve itself immediately, once the initial
confusion and turmoil had settled down to a certain degree, we were
certain that arts and culture would without doubt have a role to play
in inspiring people and bringing them hope. In terms of what would
be the right type of arts and culture, we felt that some degree of
consideration would be needed as to whether high-culture and high-art
would be an appropriate medium. Although there would undoubtedly
be people who would appreciate and indeed need such high art and
culture, we surmised that it would probably be necessary to expand
the boundaries of culture and seck to respond through various means
and with diverse perspectives. In addition, we also started to feel that
rather than artists from outside the disaster areas bringing in artworks,
it would be preferable to focus on supporting the expressive activities
of the people in local communities.

One of the particular characteristics of the relief and support effort
following the Great East Japan Earthquake was the significant role played
by support received in various formats from overseas. However, at the same
time, overseas organizations were ordering their staff and employees home
or out of the disaster zone, and there were even rumors that diplomatic
missions in Japan were reducing their operations and advising their
nationals to remain indoors at weekends, even in Tokyo. In fact, foreigners
almost entirely disappeared from the streets of Tokyo at this time.

In other words, while on the one hand there were many people
coming from overseas to assist with the post-disaster relief efforts and
recovery assistance, on the other hand there was a general move to leave
Japan. It was against this backdrop that we planned to hold an international
conference to discuss the relationship between disaster recovery and culture.

Our first objective was to get people from overseas to see the
actual post-disaster situation, both in Tokyo and in the worst-hit
areas. In addition, we also sought to send out an accurate message to
all regions around the world about the actions being made towards
recovery and reconstruction. Above all, we wanted people from
overseas to come back to Tokyo and to Japan.

Our second objective was to look at the situation in other regions
around the world that are affected by large-scale natural disasters, whether
they be earthquakes, floods or volcanic eruptions, and discuss the ways in
which culture can play a role in post-disaster reconstruction. We hoped
that discussing effective examples and case studies would be useful for
planning post-disaster reconstruction in Japan.

We were, however, very worried whether any people would actually
come to attend the conference. In August 2011 I had already participated
in another project that had invited seven artists from Asian countries to
Japan. These artists had toured the disaster-affected regions to see for
themselves the status and engaged in discussions together. We had visited
Fukushima, Minami-Sanriku, Sendai, Hachinohe and Tokyo, during

which we had been able to engage in frank exchanges of opinions and
produce truly significant outcomes. However, all of these Asian artists
admitted that they had been extremely concerned about visiting Japan,
with some of them noting that their families had also been strongly against
the visit. Ultimately they were all glad that they had come, despite their
families’ and their own concerns.

We were sure that there would be great benefit to be had if people would
gather for an international conference, but we were gravely concerned about
whether anyone would actually come. Even within Japan there were some
artists who had relocated from Tokyo to areas like Kyushu or Okinawa. The
concerns of people with children were particularly magnified.

It was in the midst of these hopes and concerns that we went ahead with
the planning of the international conference.

In actual fact, all of the people who were invited came to Japan and
the outcomes of the discussions we were able to have as a result were by no
means insignificant. I would like to reiterate here my sincere appreciation to
all those people who came to Japan and also thank all the employees of Tokyo
Metropolitan Government and everyone else involved for their efforts.

So, what were the outcomes of the conference? Above all, the thing
we were able to reconfirm is the significant role that culture has to play
in post-disaster reconstruction. We shared stories of how in various
disasters in different regions proposals are actually being put forward and
implemented that are based on a great diversity of original ideas and ingenuity.

The example introduced by conference participant Ou Ning was
particularly interesting and beneficial. He talked about how people who
had lost their families in the Great Sichuan Earthquake had managed to
reconstruct their villages. The story he shared was one in which buildings
were reconstructed on the basis of a cooperative spirit and mutual aid, using
locally-sourced materials and building methods that were implementable
by even people with no experience. He noted that the role of an architect in
post-disaster reconstruction is not to engage in the construction of buildings
as a design and construction expert, but rather to providing planning and
support to local people to enable them to build their own constructions.
He suggested that such a concept could make a contribution in the disaster-
affected Tohoku region, pointing out a basic notion that reconstruction
should be implemented through the ideas and actions of the people who live
in the disaster area, and that specialists and governments should consider
methods and devise systems to support the people in their efforts.

The importance of community regeneration was noted by many
participants. Methods for community regeneration based around
the essential pillar of culture were cited by a number of participants,
including Yoshihide Otomo and his Project FUKUSHIMA!, the
projects of Ichiro Endo, and the creative city initiatives in Indonesia
introduced by Marco Kusumawijaya.

The conference confirmed that in post-disaster reconstruction, what
is most important is for local citizens and communities to be independent
in their thoughts and actions as, while receiving support from outside,
their consider, decide and create the kind of town, village or community
they want to live in. Tessa Morris-Suzuki noted the strong tradition of
grassroots citizens’ movements in Japan, expressing her strong conviction
that if the networks of these grassroots networks could be utilized fully, the

true power of community and citizen independence could be harnessed.
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Culture and Social Innovation:
Tokyo Conference

Sessions

(© Friday, October 19th 2012
10:00-19:00

N The Japan Foundation
JFIC Hall “Sakura”

® Free

2 174

“Disaster Recovery Efforts by Cultural and Artistic Projects
— Case Studies and Sustainable Support System”

Panelists :

Yoshiaki Kaihatsu | Artist

Tomoko Wakabayashi | Senior Program Officer, Association for Corporate Support of the Arts
KT Tierney | Artist/ Technical Director, Konbit Shelter Project

Nikan Bow Wasinondh | Co-Director / Curator, BKK Arthouse

Moderator :

Kenji Kubota | Associate Professor, University of Tsukuba / Curator

“Building a Framework to Achieve Sustainability for
Artistic and Cultural Endeavor”

Panelists:

Hiroshi Fuji | Artist/ Assistant Director, Towada Art Center

Takeo Saijo | Director, Project Fumbaro Eastern Japan / Assistant Professor of the Master
Business Degrees (MBA), The Graduate School of Commerce, Waseda University

Paul Keller | Copyright Policy Advisor / Vice-chair, Knowledgeland / Licensing Framework
Architect, Europeana

Moderator :

Chiaki Hayashi | Co-founder, Loftwork, Inc./ Project Coordinator in Culture and GLAM,

Creative Commons

“Building International Networks through Performing Arts”

Panelists :

Hiromi Maruoka | President, Japan Center, Pacific Basin Arts Communication (PARC) /
Director, Performing Arts Meeting in Yokohama (TPAM in Yokohama)

Khadija El Bennaoui | Coordinator, Art Moves Africa (AMA) / Consultant and Project
Manager, Young Arab Theatre Fund (YATF)

Tay Tong | General Manager, TheatreWorks / Director, Arts Network Asia (ANA)
Moderator :

Atsuko Hisano | Program Director, The Saison Foundation

Organizers: Tokyo Metropolitan Government, Tokyo Culture Creation
Project Office (Tokyo Metropolitan Foundation for History and Culture),
The Japan Foundation, University of Tsukuba

Cooperation: Association for Corporate Support of the Arts

Culture and Social
Innovation:
Tokyo Conference

(© Saturday, October 20th, 2012
13:00-18:00

() TOSHO Hall

® Free

& 412

‘Reports from Session 1, 2, 3’

Panelists:

Kenji Kubota Nikan Bow Wasinondh
Chiaki Hayashi Hiroshi Fuiji

Atsuko Hisano Paul Keller

Yoshiaki Kaihatsu Hiromi Maruoka
Tomoko Wakabayashi Khadija El Bennaoui
KT Tierney Tay Tong

“Designing Our Society through Cultural Capital
Approach’

Yoshiharu Fukuhara | Honorary Chairman, Shiseido Co., Ltd./ Chairman, Tokyo Council
for the Arts / Director, Tokyo Metropolitan Museum of Photography

3% Mr. Fukuhara couldn't appear to the conference due to inevitable reason. His speech was explained in effect
by the moderator Mr. Taneo Kato as his deputy.

“Remember when we had art?”
Ruchir Joshi | Film Maker / Writer

“Culture and Social Innovation”

Panelists :

Ruchir Joshi

Hiroshi Fuji

Khadija El Bennaoui

Sputniko! | Artist/ Visiting Professor, Kobe Design University / Advisor, RECRUIT Media
Technology Labs /Member, The Cool Japan Advisory Council for METI

Moderator:

Taneo Kato | Executive Advisor, Tokyo Metropolitan Foundation for History and Culture
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Expectations and achievement

Culture and Social Innovation: Tokyo Conference

Taneo Kato

One-and-half years on from the Great East Japan Earthquake,
the second international conference was held. Our task for this
conference was to examine the cultural actions taken in response to
the disaster and discuss and find ways for culture to post-disaster
reconstruction projects to be continued and sustained through culture.
Our discussions focused on a reappraisal of the relationship between
culture and society, seeking to answer the question of if we consider
culture to be influential, what kinds of social innovation can culture
enable? We were secking to find an answer to the question of whether
we could effect “social innovation through culture.”

Given that the conference was being held one-and-a-half years
after the disaster, we were able to examine some of the many diverse
activities that had been implemented during that time. Furthermore,
during the same period it had become apparent that some activities
would need to continue for a long period. It was also recognized
that it is grassroots actions that have the greatest flexibility and
responsiveness in the early stages. We were also hoping that various
challenges that perhaps people had not yet thought of would be
identified by the artists and persons involved in the cultural sphere
at the conference, which would lead to the development of new and
unexpected methods of resolution.

These expectations for the conference were borne out by the
presentations by KT Tierney, who introduced a project that had
gone beyond conventional expectations in the wake of the large-scale
floods in Thailand, entitled “Sinking City, Let’s Panic!”, and also by
the flexibility of the “Project Fumbaro Eastern Japan” introduced by
Takeo Saijo. Participants also pointed out that in order for support
activities to be sustainable in the mid- to long-term, it would be
necessary to achieve a balance between the setting of fixed guidelines
and a flexible response. The summation of this issue, made by Tay
Tong, went to the heart of the matter about whether such activities
ultimately end in success or failure. He noted that it is essential for
the people concerned to get together face-to-face and to continue to
engage in dialogue. Dialogue among all citizens was one of the things
that had also been pointed out by Tessa Morris-Suzuki at the first
conference, as having the potential to lead to autonomy for grassroots
civil society. It was noted that only when a civil society has autonomy
can it be possible to achieve post-disaster reconstruction. Furthermore,

by introducing diverse cultural perspectives, of which artists are a
representative example, it can be expected that further dialogue will be
promoted. It is such perspectives and actions that could help to create
new and perhaps unexpected methods for resolving challenges.

Significant challenges relating to sustainability were also raised
at the conference. As Ruchir Joshi, who hails from Kolkata, noted,
there are some societies that are not faced with a sudden disaster, but
rather face a situation that is like a daily series of disasters. People who
are forced to relocate due to war or poverty are deprived of culture
and it can be the case that culture becomes the exclusive preserve of
the wealthy. Furthermore, in the case of the Arab world, there are also
regions for which mutual exchange is difficult without first going to
Europe. These circumstances need to be some of the first things to be
considered when examining just what power culture actually wields.

In the case of Japan, it was noted that until the earthquake and
tsunami Japan had proudly extolled the virtues of “Pax Japonica,”
enveloped in a situation that tended to keep it isolated from the world.
It was because of this previous tendency that Japan now faced the same
dilemma as the Arab world when seeking to launch cultural exchange
with neighboring countries in Asia.

However, the participants in the conference also pointed to a way
out of such a dilemma. In order to realize open and free reconstruction in
the disaster-affected areas, it was noted that discussion would be required
that respects the autonomy of local people, but that also encompasses
and brings together various sectors, including residents, companies and
government administration. The disaster in Japan had prompted an
outpouring of support for the country and people had rushed to help.
These support efforts had created daily exchanges and interactions in
various sectors. Although in the face of a large-scale disaster the power
of culture may seem at first small, as Ruchir Joshi noted, it is essential to
remain thoroughly and persistently positive. Just as culture had contributed
to the Arab Spring, there is no mistaking that culture will also contribute
to an Asian network. To borrow the words of Ruchir Joshi once again, it
is essential to continue post-disaster reconstruction assistance through
culture by being bold and holding on to hope like a crazy person. By
forming a network through which people in Asia and around the world can
actually engage in exchange through culture, it is to be hoped that “social
innovation through culture” can be further deepened and strengthened.
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Organizers: Tokyo Metropolitan Government, Tokyo Culture Creation Project

Culture and Social Innovation: Office (Tokyo Metropolitan Foundation or History and Cultue),

Association for Corporate Support of the Arts
Special Cooperation: The Japan Foundation, Arts Council Tokyo

To kyo Co nfe re n ce 201 3 (Tokyo Metropolitan Foundation for History and Culture)

Cooperation: British Council

Public Seminar LT LD A, AU (ORI Culture and Social  “Cultural Perspectives in Re-thinking
i “Passing on the History an Iture of . ica”
Serles . g . y d Culture o ) , Innovatlon:Tokyo Economlcs
(13331 Arts Chiyoda Iwami Ginzan Silver Mine to Future Generations
Qasan Conference 2013
Moderator | Yasuko Ogiwara: Toshiro Nakamura | President, Nakamura Brace Co., Ltd. ] ] .
Executive Secretary, Association for ‘% 53 @ Friday, October 25th 2013 The SoverEIgnty Effect. Markets and Power in
Corporate Support of the Arts O 16:00-20:00 the Economic Regime”
Tomin Hall
IETIE Wednesday, June 26th, 2013 18:30-20:00 gr;e Joseph Vogl | Professor, Humboldt University in Berlin
“Art projects that reach out to the community”
Yoshio Shirakawa | Artist “Traditional Arts in Japan and a New Form of Capitalism —
& 57 Identifying Ethics at the Base of Arts and Capitalism”

Katsuhito Iwai | Visiting Professor, International Christian University, Tokyo

BEYEN Wednesday, July 3rd, 2013 18:30-20:00

“Primary Sector Industries x Design Panelists:
= Japanese Landscape” Joseph Vogl

Makoto Umebara | Designer Katsuhito Iwai

263 Pascal Brunet | Director, Relais Culture Europe

Kazuhiko Yazaki | President and CEO, Felissiomo Corporation
Jun'ya Yamaide | Executive Director, NPO “BEPPU PROJECT", Artist

SEESIEIN Tuesday, August 6th 2013 18:30-20:00 Felencia Hutabarat | Consultant for creative economy

“Measuring the economic impact Of culture and Chair: Taneo Kato | Executive Advisor, Tokyo Metropolitan Foundation for History and Culture
the arts - Looking at the UK experience”

Guest: Richard Russell | Director, Policy & Research, Director, Strategy, Arts
Council England (ACE)

Interviewer: Yoshiyuki Oshita | Chief Director/Principal Consultant, Centre for Retreat Conference
Arts Policy & Management, Mitsubishi UFJ Research and Consulting © Friday, October 26th 2013 14:00-17:00
Coordinator: Manami Yuasa | Head of Arts, British Council Japan () Japan Foundation JFIC Hall “Sakura”

£ Internal meeting (The panelists from the conference, The representative from foreign arts and cultural organizations,Tokyo Metropolitan

O
=80
Foundation for History and Culture, Association for Corporate Support of the Arts, The Japan Foundation)
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Expectations and achievement

Cultural Perspectives in Re-thinking Economics

Taneo Kato

The main topic of the third conference was “Cultural Perspectives
in Re-thinking Economics.” What we had learned from the Great
Japan Earthquake of 2011 was that the natural world cannot be placed
under human control and that we should rather attempt to seck to live
in co-existence with nature and work to recreate communities that
are based on local autonomy. In order to create such a society, diverse
culture is required and our task at the conference was to consider
whether it is necessary to redefine the way we think about society and
economics from a cultural perspective and how culture can be used to
bring happiness to people in the socio-economy. Our notion was that
if we could look at society through the prism of culture and were able
to perceive the world and all its characteristics from spatial and global
perspectives, it would also be possible to take a look at the challenges
that face local communities and individuals in their relationship with
nature. If this were possible, we thought that we might be able to
identify some clues to “cultural perspectives in re-thinking economics.”

As Joseph Vogl so rightly pointed out, it is probably the case
that the current economic structure, namely the financial market
economy, exerts an overwhelming power that directly decides the fate
of our societies. All people around the world are immediately affected
by changes in the global financial economy. However, although they
may not be entirely free from the influence of the global financial
economy, there are nonetheless other economies around the world
that are different to the norm, based on reciprocity, self-sufficiency
and barter principles. The “compact economy” that forms the basis for
a community plays a certain role in that community and has further
great inherent potential.

Felencia Hutabarat raised such examples in her presentation and
spoke about the linguistic and ethnic diversity in Indonesia that helps
to give rise to such alternative economies. She noted that one of the
reasons why Indonesia was not severely affected by the financial crisis
0f 2008 following the collapse of Lehman Brothers was because small-
scale and diverse local industries were spread around the country like
the mesh of a net. She went on to state that although these “compact
economies” face the challenge of not using cultural diversity as a
resource to its full potential, they are capable of buffering the waves of
the global financial economy.

There were also a number of very interesting examples of the
relationship between culture and the economy from various regions in
Japan. The reason why such examples were cited in the seminar series
that was implemented prior to the international conference is because
they display the diverse possibilities inherent in “compact economies.”

The Nakamura Brace Co., Ltd, is a company that produces
artificial prostheses in the town of Iwami-Ginzan in Shimane
Prefecture. The company’s business is one that utilizes advanced
cultural traits and also self-developed advanced technologies. However,
as an extremely “analogue” manufacturing economy it demonstrates
new potential for the relationship between culture and the economy.
A project is being developed that focuses on the historical values of
Iwami-Ginzan, with a view to regenerating depopulated towns.

Another example was that of Masao Shirakawa, who is working
to develop art projects that focuses on the relationship between places

and people, aiming to create a community. The development of this
community is dependent on reciprocity among people. It could also be
seen in terms of a concept based on “trust,” which was pointed out by
Katsuhito Iwai.

The work of Makoto Umebara was also raised, as an example of
a driver of “compact economies” in Kochi Prefecture, where he sees all
local elements, no matter how negative, as resources, and aims to use these
resources as the means to create a local brand and unique local economy.

The four key elements of a compact economy were described
thus. First is the integration of manufacturing and sales. This
refers to home-based sales of home-manufactured brands. Second
is the maintenance of a small scale, meaning that economies are
maintained at the level of a family business. Third is the concept of
local production and global consumption. This requires all materials
to be sourced locally to the greatest extent possible, but for sales to be
globally targeted in the era of an interconnected world. Fourth is face-
to-face customer management, which means ensuring that the faces of
the majority of customers are known to the business owners, or at the
very least are known to them online. These four key elements represent
one response to the theme of “Cultural Perspectives in Re-thinking
Economics” that we were aiming to develop.

The conference participants naturally also stated their opinion
that culture has an impact on the global economy. One of the examples
raised that demonstrated most effectively and comprehensively the
impact of culture was the 2010 report of the Arts Council England,
titled, “Achieving Great Art for Everyone.” According to Richard
Russell, by demonstrating with multiple sources of evidence the
economic impact of culture, it should be possible for culture and the
arts to play an influential role in various policies.

We also know that arts and culture have played a significant role
in the resolution of various social issues and challenges, including
those relating to education, welfare, environment, reconstruction from
disaster and medicine. In particular, for creative communities today
the existence of arts and culture has become indispensable.

At the conference we heard about many activities that are creating new
relationships between culture and the economy, too many to enumerate
in their entirety, but including such projects as those of Pascal Brunet in
various regions of Europe, Jun'ya Yamaide in Beppu, and Felencia Hutabarat
in Indonesia. Kazuhiko Yazaki also pointed out that through a concept of
“happiness through creating happiness together” it should be possible for
corporate targets and objectives to work together with communities in creating
a happy and contented society. This concept shares a great deal in common
with the activities of Toshiro Nakamura of the Nakamura Brace Co., Ltd.

Although no-one in the world can completely escape from the
influence of the global and overwhelmingly powerful financial market
economy, if “economy” is given to mean “governing a socicty and
providing relief to the people,” then in order to realize the maximum
contentment for society and in order to enrich culture as something
that gives people reason to live, then should not the economy be
expected to function as a means of achieving these aims? To that end
it will be necessary for diverse economic visions to be established,
starting with the “compact economy.”
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The international conference “Culture and Social
Innovation: Tokyo Conference 2013” was held for the
third time in October 2013, under the theme of “Cultural
Perspectives in Re-thinking Economics.” The keynote
speaker at the conference, Prof. Joseph Vogl of Humboldt
University in Berlin, made the following observation about
culture in the panel discussion. Culture, as it is generally
defined, is a sphere or space where societies are enabled to
think about themselves. Culture is a space for observation,
which can be aggressive, contemplative, cruel or radical.
In other words, culture is something that is tasked with
creating a public space. That space is firstly somewhere that
is accessible to anyone, and somewhere that gives birth to
new things and ideas that did not previously exist and are
as yet unexperienced. Secondly, it is also a space where we
can consider the necessity and importance of public goods
for a society, city or community from a cultural perspective.
Furthermore, it is a space that enables experimentation in
social relations. Finally, it is a space that has the capacity to
ensure diversity, or in other words a space that is accepting
and capable of withstanding other people's observations.

At the three international conferences to date we
have welcomed guests from overseas who have vastly
differing experiences in terms of the history and context
of social conditions and support for cultural activities, who
have engaged in discussions on the wide-ranging theme
of the importance of arts and culture in society. The first
conference, held in 2011, was titled “FUTURE SKETCH
Tokyo Conference” and was held against the backdrop of
the earthquake disaster in Japan that had struck earlier in
the same year. Participants were invited from Japan and
overseas who are actually engaged in efforts in disaster
regions or regions facing multiple challenges, who were
asked to explore a vision for the future through arts and
culture in the midst of hardship and trauma. At the second
conference, entitled “Culture and Social Innovation: Tokyo
Conference,” participants split into three working groups
to discuss the issues of sustainability of post-disaster
reconstruction and cultural projects, and the importance of
international networks. At the plenary session, participants
sought to identify a “new vision for society,” that is founded
on and supported by culture. The third conference, which
was held under the same main title sought to address the
issue of “economics,” which is a major force in shaping
societies. Prior to the main event a total of four seminars
were held, following which participants came together
to discuss the overall theme of “Cultural Perspectives in
Re-thinking Economics.” The result of the conference
was to demonstrate that debate on the significance of
cultural policies and their methods of implementation,
and on cultural activities as a means of creating social
innovation is not confined to Tokyo and Japan, but is being
equally forcefully and passionately engaged in among all
persons involved in the cultural sphere today, regardless

of the diverse backgrounds and situations in each country
and region. Against a backdrop of a rapidly globalizing
economy, particularly in the financial sector, and the
increasing volume and complexity of issues facing society,
it is considered to be of ever greater necessity to set out
a clear definition and effective theory on the essential
need for support of the arts and culture. As so eloquently
described by Prof. Vogl above, all people have the right to
be able to participate in culture and its creation. Discussions
on the question of how to guarantee cultural creativity as
a human right are of increasing significance, both on the
local and international level.

This series of international conferences was launched
three years ago as part of a networking project of Tokyo
Culture Creation Project to disseminate new Tokyo culture
to the world and to establish the city as a vital hub in
international networking. So what kinds of culture should
be “disseminated” and to whom? Moreover, what does
actions does “dissemination” imply? The creation and
dissemination of culture is not a one-way street; it does not
end simply by presenting your own views but will always
involve interaction with others. Also, we are moving away
from limiting the objective of the project to international
networking alone and evolving a more flexible and open
approach. At the same time, although Japan still faces
difficulties following its experiences in the Great East Japan
Earthquake of 2011, interest at home and abroad in the
cultural creativity of Tokyo is on the rise, backed by the
launch of Arts Council Tokyo in 2012 and also Tokyo' s
successful bid to host the 2020 Olympic and Paralympic
Games. Further discussion of Tokyo's cultural creativity is
therefore anticipated in the coming years. The “Culture and
Social Innovation: Tokyo Conference” has been aimed to be
a platform for international cultural creativity that is open to
the world, and where people from Japan and further afield
can engage in wide-ranging and free-spirited discussions.
We hope to create a platform where diverse discussions on
social innovation and ensuring the right to cultural creativity
through the above mentioned shared global awareness
of culture will take place in Tokyo, at the community,
city and international levels. Our efforts will be enhanced
through ongoing experiences and we will work to promote
cultural creativity, dissemination activities and interactions
originating in Tokyo that emanate out to the world. As an
open and interactive platform that is not constrained by
conventional hierarchies and systems, we hope to expand
and enhance our international networks, creating new
shared values that we will disseminate to the world. As
Tokyo looks toward the hosting of the second Olympic
Games in its history, it can be expected that this platform
will continue to develop as a place for globally respected
discussion on cultural creativity, which will lead to the
blossoming of Tokyo as “a city of global cultural creativity.”
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Tokyo Culture Creation Project, organized by Tokyo Metropolitan
Government and Tokyo Metropolitan Foundation for History
and Culture in cooperation with arts organizations and NPOs,
aims to establish Tokyo as a city of global cultural creativity.
The project facilitates involvement of a larger number of people
in creation of new culture, by building regional bases for
culture creation across the city and offering opportunities for
creative experiences to children and young people. Moreover,
it creates and globally disseminates new Tokyo culture through
organizing international festivals and other diverse events.
http://www.bh-project.jp/en/

Culture and Social Innovation: Tokyo Conference 2011-2013

E | mRFEB
RRXERETOD 7 NE(AREEE AR TR 2 b H)
NEtHENEEALFHES

RE | RREM.EARTERETOT 7 VR FILRBE ROT
KERF MAREE D (ABHAEADE AL FHHES)

BIsR |1 T« AU 71K E4E

BEERY | $HARZE EHREM

FHA 2 | INEEE . AE & #» (LABORATORIES)

FIRl | ¥ S4t 24t

BT ERERETOD 17 ME(AKMEEARREESE LI

T130-0026 HFREEALEFHXMEI-19-5 ¥ 12 LAMEDLRE

TEL:03-5638-8802

2014 FE3RA AT

Planned by: Tokyo Metropolitan Government, Tokyo Culture
Creation Project Office (Tokyo Metropolitan Foundation for History and
Culture), Association for Corporate Support of the Arts

Edited by: Tokyo Metropolitan Government, Tokyo Culture
Creation Project Office, Yuki Kageyama, Chiaki Sakaguchi,
Yasuko Ogiwara, Madoka Matsuki (Association for Corporate
Support of the Arts)

Translated by: Idiolink Inc.

Photographs by: Takamasa Suzuki, Kiyomasa Wakamatsu
Designed by: Kensaku Kato, Amika Uchida (LABORATORIES)
Printed by: Kohbunsha Co., Ltd.

Published by: Tokyo Culture Creation Project Office (Tokyo
Metropolitan Foundation for History and Culture)

3-19-5 Ryogoku, Sumida-ku, Tokyo, 130-0026

Published March 2014

Copyright© Culture and Social Innovation : Tokyo Conference, Tokyo Culture Creation Project Office



