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About Tokyo Tokyo FESTIVAL

Tokyo Tokyo FESTIVAL is an initiative that unfolded a
variety of cultural programs in the run-up to the Olym-
pic and Paralympic Games held in Tokyo, to promote
its appeal as a city of arts and culture.

About Tokyo Tokyo FESTIVAL Special 13

The Tokyo Metropolitan Government and Arts Council
Tokyo sought a wide range of creative and innovative
ideas from the public for projects that would become
the core of the cultural programs for the Tokyo Tokyo
FESTIVAL. From a total of 2,436 project proposals
submitted from within Japan and overseas, 13 were
selected for implementation. The 13 were implement-
ed under the collective name "Tokyo Tokyo FESTIVAL
Special 13.”

Tokyo Tokyo FESTIVAL Special 13

Dates: August 23rd, 2019 — September 5th, 2021
Venues:  Various locations in Tokyo

Organizers: Tokyo Metropolitan Government
Arts Council Tokyo
(Tokyo Metropolitan Foundation for History and
Culture)

Planning:  Jason Bruges Studio (UK)
NPO TOPPING EAST
Japan Folk Performing Arts Association
JAPAN DANCE TRUCK ASSOCIATION
Drill Inc.
TOKYO SENTO Festival 2020 Executive Committee
NPO Dance Archive Network

Executive Committee of Pavilion Tokyo 2021
(WATARI-UM)

Marco Canale (Argentina)
ADD Executive Committee
B [mé]

Exhibition of manga {What if Tokyo) Executive
Committee

Rhizomatiks
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GREETINGS

We want a variety of artists to be able to participate in the Tokyo Cultural
Program held in conjunction with the Tokyo 2020 Olympic and Paralympic
Games. And we want as many people as possible to enjoy art and cul-
ture to their hearts’ content. It was with these aspirations in mind that Arts
Council Tokyo—fresh from the 2015 reorganization that enhanced its struc-
ture—began mulling how to deliver a distinctive Tokyo Cultural Program.
We hit upon the idea of putting out a public call for project proposals,
to be implemented by commissioned planners as programs organized
by Arts Council Tokyo and Tokyo Metropolitan Government. Providing
a superb opportunity to translate into reality the visions and dreams for
the future we had been harboring, it would allow for the involvement of
companies with no prior connections to art and culture, along with their
employees, as well as researchers and volunteers.

When we announced the ground-breaking scheme in 2017, it attracted in-
terest from a wide range of quarters, with cultural organizations overseas
contacting us to learn more and local governments in areas a long way
from Tokyo posting the details on their PR websites.

By the time of the February 2018 deadline, we had received 2,436 submis-
sions. Members of the judging panel engaged in lively discussions as they
examined the proposals. The final stage saw 61 presentations followed by
a Q&A session with the judges, lasting a total of 30 hours over four consec-
utive days. Screening of overseas applicants took place online. Following
intense debate over the final selection, 13 proposals were chosen.

We decided that the projects should be implemented as a series, following
a process of fleshing out the plans, conducting research, and advancing
preparations. All 13 programs had their own distinctive features, demon-
strating great diversity in their locations, participants, number of perfor-
mances, and participation methods, among others.

In early 2020, just as most of the projects were about to get underway in
earnest, the COVID-19 pandemic swept the globe, imposing huge con-
straints. As the Tokyo 2020 Games were postponed for a year, we decided
to extend the program until September 2021 and gauge when best to im-
plement each project. Apart from one project that had already taken place,
we were compelled to alter all the plans, but succeeded in pulling them
into shape despite encountering numerous difficulties.

| would like to express our gratitude to the artists, creators, and everyone
else involved, who managed to muster every iota of their faltering strength
and sustain it to the last. | also wish to thank the more than 2,000 unsuc-
cessful applicants who submitted their ideas. | hope we will have an oppor-
tunity to work together on another occasion.

And finally, my heartfelt thanks go to everyone who patiently looked for-
ward to the programs, whose support kept us going.

Katsunori Miyoshi

Director General, Arts Council Tokyo

GREETINGS | 005
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INTRODUCTION

—Overview of the Tokyo Tokyo FESTIVAL Special 13

From the public call to the Special 13

The Public Call for Project Proposals initiative began in
2017 with an exchange of opinions with young artists
and creators. Taking into account the approach to the
Cultural Program set out in the Tokyo Vision for Arts
and Culture, we asked them to tell us what they thought
about the Cultural Program and what kind of challeng-
es they wanted to take on given this once-in-a-lifetime
opportunity. Based on these opinions, a program was
formulated that was to be an entirely new challenge, a
challenge of realizing as-yet-unknown projects by invit-
ing a wide range of new ideas and concepts from Japan
and abroad to be implemented as the Tokyo Cultural
Program. This meant that the Tokyo Metropolitan Gov-
ernment and the Arts Council Tokyo (Tokyo Metropol-
itan Foundation for History and Culture) as organizers
had to prepare for the many adjustments and difficulties
that we knew would arise.

The public call was held in 2018, with the successful
programs being adopted after a six-month selection
period. Once the frameworks for creation and imple-
mentation had been put in place, each project was to
go into full-scale operation from 2019 (more on this
later). We then began the publicity campaign for the
13 projects, under the collective name “Tokyo Tokyo
FESTIVAL Special 13.”

The initiative kicked off in September 2019 with the
DANCE TRUCK TOKYO performance in Shinjuku Cen-
tral Park. That November, Light and Sound Installation
“Coded Field” by Rhizomatiks took place in Zojoji Tem-
ple and the surrounding Shiba district. Taking advan-
tage of the latest IT and satellite communications tech-
nology, “Coded Field” truly felt like a new urban cultural
festival befitting of the lead-in to the Tokyo 2020 Games.

Changes and delays due to COVID-19

February 2020 saw a spate of cancellations of cultur-
al events due to the COVID-19 pandemic. In response
to the decision in March to postpone the Tokyo 2020
Olympic and Paralympic Games, the Special 13 were
also deferred until 2021. The projects’ progress thereaf-
ter was hostage to the twists and turns of the pandemic.
We were unable to deploy our planned proactive PR
campaign, as the program’s initial goals of creating a
festive atmosphere in the capital and including as many
people as possible—foreign nationals among them—
ran counter to public sentiment amid the COVID-19-
induced mood of self-restraint, given objections to the
Tokyo 2020 Games taking place and successive cancel-

lations of private sector and community events. Ulti-
mately, our absolute goal came down to the question of
how we could carry out each project without giving up,
even amid the pandemic, and everyone involved was
seized with the genuine desire to get the job done.

Ensuring a legacy for the future of art and culture

On September 5th, 2021, all of the Special 13 programs
came to an end. Our success in seeing all 13 projects
through despite the pandemic—albeit with some chang-
es of format and technique—was thanks to the persever-
ance and efforts of everyone, including the production
staffs, not least the artists. While the outcomes of pro-
grams implemented through new initiatives are hard to
predict even under normal circumstances, the fact that
these projects all came to fruition and were brought
to the public meant they lived up to our expectations
at the time of their selection in 2018. As a result, more
than 500,000 people directly participated or viewed the
projects, and it was covered by TV and other media
much more than expected.

Amid global public anxiety and a shift in values trig-
gered by COVID-19, the very meaning of art and culture
is being questioned anew. Looking at the significance
of implementing the Special 13 in this day and age, we
succeeded in showing future generations our conviction
that not simply the display of these wonderful works
and projects on an unprecedented scale in our commu-
nities. Also we demonstrated that ongoing artistic and
cultural activities are absolutely necessary to society and
human life.

Finally, we are delighted to hear that The Constant Gar-
deners by Jason Bruges Studio (UK)—the team from
which came all the way to Japan despite the pandem-
ic—was a Gold winner at the London Design Awards
2021, and that the video from The Speed of Light proj-
ect by Marco Canale (Argentina) won several awards at
Argentina’s Mar del Plata International Film Festival.

INTRODUCTION | 007
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The project profiles feature images and the fol-
lowing information.

+ Project title

+ Outline

+ Schedule

+ Venue

+ Planner

+ Information about the work

+ Final Summary

+ Timeline

Information about projects and works not fea-
tured here can be found in the List of Projects at
the end of this publication.

Image credits are listed along with photo credits
at the end of this book.

H | PROJECTS



YO AT H—

—

F+F—X

010

The Constant Gardeners

ORy P 7—LALICEST
AREICHELILMNT
7 AU — k712 b OEBPL

HAROMEROES - HERZEHIVE2—FT 1>
EMizMasecoRT v I F—bM Y RF L —
rav,

MR EHEHEOIBEREF v > AR, ARy b7 —
LODRERIZHICE 52T, MARALLET XY — ~OEE
DML E LT EH s T, A4 EZT 20K IEH#
ICBF2RENERSHETHH. MEELSINE®
HEbBHLHELTWS,

=81 202147H28H~9A5H

245 EBRBAE TosLS

DE AV T—TVa c RITF(AFYUR)
BB A TV T vy horaL

Roboticarmstraced athletes’ movements
in the gravel of a Zen garden

This robotic art installation blended the aesthetics and
techniques found in Japanese Zen gardens with cut-
ting-edge computing technology.

Gardeners in the form of robotic arms used data gen-
erated from footage of the athletes in action to de-
pict their movements as ripples on an enormous grav-
el-covered canvas. The ever-changing patterns capture
the introspective garden landscapes of Zen, reflecting
a finely honed spirituality.

Dates: July 28th — September 5th, 2021
Venue: Ueno Park, Tokyo

Planned by Jason Bruges Studio (UK)
Special Cooperation: British Council

. PROJECTS-The Constant Gardaners | 011
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The Constant Gardeners project was completed three
years after its adoption in 2018. Blending centuries-old
Japanese traditions with cutting-edge computing tech-
nology and industrial robotics, these robot gardeners
lived up to their name, performing without a break as
they traced out the introspective garden landscapes
of Zen in this work. Thanks to a unique algorithm that
analyzed footage of the athletes, this work turned the
spotlight on moments of glory in the sporting arena as it
depicted the competitors’ incredible movements. The
result of a multitude of measures, the completed patterns
were captivating in their beauty, while the spectacle of
the gardeners performing their work in silence evoked
a sense of spiritual comfort among onlookers. The work
was ultimately viewed by more than 47,000 people and
attracted attention worldwide, gaining media cover-
age not only in Japan and the UK, but also in a vari-
ety of other countries, which will be a major part of its
legacy for the future. The Constant Gardeners thus suc-
cessfully explored new possibilities for robotics in the
context of art.

Jason Bruges Studio (UK)

This studio was founded in 2002 by London-based multi-disci-
plinary artist and designer Jason Bruges. Thanks to an experienced
team of architects, artists, engineers and computational designers,
as well as professionals in the field of electronics, programming
and project management, the studio’s achievements in interaction
design have made it a worldwide pioneer in the fields of art, archi-
tecture, technology, and interactive design. Passionate about pro-
ducing site-specific works that draw people into their environment,
the team blends architecture with interaction design and uses a high-
tech, mixed media palette to explore immersive, dynamic temporal
and spatial experiences.
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2019

- April
Jason Bruges Studio (JBS) team visits Ja-
pan
Search for potential venues, technology
partners and production companies in
Japan

- May
Venue selected

2020

- January
JBS team re-visits Japan
Search for technology partners and pro-
duction companies

- April
Postponement due to COVID-19 annou-
nced

- July
Deliberations on switching to a UK-based
production company, due to overseas trav-
el restrictions

- December
Production company finalized

2021
- July
Press release issued regarding event
- Middle of July
Staff arrive from UK
Installation begins after quarantine
- July 28th
The Constant Gardeners opens
- September 5th
The Constant Gardeners closes
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Jason Bruges, Founder / Creative Director, Jason Bruges Studio
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Jason Bruges and members of his studio in Japan

FAY—rOBEEIMDRAATA X =P (& ELEBEF100m /4 : FEEEWF100m)
Data generated from athletes’ movements (left: Athletics Men's 100m / right: Athletics Wheelchair 100m)
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A feast of music and art staged
on the Sumida River

This interactive music and art festival used the Sumida
River as a stage approximately 10 km long from north to
south.

Taking place over a total of 26 days in spring and sum-
mer seasons, the program featured music, performanc-
es and installations by leading Japanese artists that
tried to reboot in-person relationships.

Spring Season: May 22nd and 23rd, 2021

Summer Season: August 13th — September 5th, 2021
Venues: Various venues in Sumida River area and online
Planned by NPO TOPPING EAST
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Hama-rikyu Ambient
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Spring Season

Hama-rikyu Ambient |Live-streamed; online only

Shuta Hasunuma and more

Date and time: May 22nd, 2021 18:30-20:00

Venue: Hama-rikyu Gardens

Led by Shuta Hasunuma, the Shuta Hasunuma Philharmonic Or-
chestra held a one-night-only outdoor concert that included a
new piece on the theme of waka poetry.
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Spring Season

Passing the Words | Live-streamed; online only

Seiko Ito and more

Date and time: May 23rd, 2021 15:00-18:00
Venue: MURASAKI PARK TOKYO

A program seeking to use words to build bridges between people
in our increasingly divided age.

Spring Season

ELECTRONICOS FANTASTICOS!
“All Electronics Are Brothers”

Live-streamed; online only
Ei Wada + Nicos Orchest-Lab

Date and time: May 23rd, 2021 18:00-19:30
Venue: MURASAKI PARK TOKYO

This project aimed to create an orchestra of discarded electrical
appliances reborn as new musical instruments.
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Summer Season

The Nature Plays the Main Melody
with Harmony from the Piano
Masakatsu Takagi

Dates: August 13th-19th, 2021

Venue: Sumida City side of Sumida Park

Masakatsu Takagi's piano suite “Marginalia”, which incorporates
the sounds of nature replicated on the piano, was developed into
a sound installation designed to be enjoyed at Sumida Park.

Summer Season

water state 1
Ryuichi Sakamoto + Shiro Takatani

Dates: August 22nd — September 5th, 2021
Venue: Next to Houjou-Koumuten

A garden-like installation expressing the changing state of water.
This work used water from the Sumida River and stones from the
Chichibu region, where the Arakawa River that feeds the Sumida
River has its source.
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Summer Season

Dawn of the Sky ‘ Live-streamed; online only‘
KOM_I, Akiko Nakayama, GOMA and more
Date and time: September 4th, 2021, 24:00 midnight — September

5th, 2021, 5:00 AM
Venue: Tokyo Skytree Observation Deck, Floor 350

Live-streamed performances and talks by some of Japan's leading
performers at Tokyo Skytree’s Observation Deck. Starting at mid-
night, this event enabled participating artists to greet the dawn in
the company of the online audience.
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The event's key visual featured Katsushika Hokusai's “Angry Waves” ceiling painting
and a photograph inspired by it, taken by photographer Taisuke Koyama
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The initial plan envisaged a program of music and art
that would bring together a diverse array of people
from across the globe in a great tumult reminiscent of
Katsushika Hokusai's “Angry Waves” paintings. While
the pandemic meant that this dream of performing
to overseas visitors in person could not be brought to
fruition, the spring program was watched by online au-
diences in 20 countries and regions, and the summer
program by viewers in 19 countries and regions, helping
to spread the word about Tokyo's appeal worldwide.
Since the program ended, the interns who worked on it
have been tapping into their experience to deliver inter-
active exhibits. As such, it provided a forum for cultivating
crucial future leaders through cultural activities in Tokyo.
Above all, its success in fostering ongoing relationships
with the citizens of the Sumida River basin despite the
pandemic is a major asset that will hopefully result in
continuing efforts to forge ties between people through
artistic activities.

NPO TOPPING EAST

Founded in 2014, the organization aims to expand the horizons
of what music can achieve within the city, while sprinkling bright,
beautiful seeds of euphonious sound around the East Tokyo area.
While each having a different focus, its routine programs are all
designed to be interactive and welcoming to everyone, whether
or not they have any musical knowledge.
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The following recorded works were also

screened as part of “Dawn of the Sky”

- "Hokusai Music Expo Gidayu + Japanese
traditional instruments concert” (recorded
August 14th)

- "Girls, Spinning and Weaving” (record-
ed August 15th)

- "Hokusai Music Expo gamelan + steelpan
concert” (Recorded August 22nd)

[RZ2DEREF]|IC T TFaCBBUNERTES b £k
TECSVWERBIHFARK - MERHEK2(BA14BINER)
[ZoFicb 4 < L2 (8A15HINER)
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[ECSVWERBITLTY - 2T 4 — LAV FERR
“Hokusai Music Expo” Gidayu + Japanese traditional “Hokusai Music Expo” gamelan + steelpan concert
instruments concert

ZOFb #HC LD
Girls, Spinning and Weaving

[ECSVWERBIRAK - MEABHKERR
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World Performing Arts Forum
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A festival of folk performances bringing
diversity to life

This forum turned the spotlight on precious examples of
intangible cultural heritage from five continents around
the world.

As well as showcasing videos from research conducted
in the countries concerned, the event featured perfor-
mances of Taiko drumming from Tokyo and songs and
dances from the three prefectures of the Tohoku region,
to express support for their recovery from the 2011 earth-
quake disaster. During the talk session, guests with a pro-
found knowledge of traditional performing arts offered
diverse perspectives as they discussed the importance
and appeal of intangible cultural heritage deeply root-
ed in local customs and culture.

Date: August 1st, 2021
Venue: HULIC HALL TOKYO
Planned by Japan Folk Performing Arts Association
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Saman, Traditional Dance of the Gayo Seto Leelo, Seto polyphonic singing
tradition

3IFFETORKG=RE 4 b HOMEWEY SHTH
The Multi-Ethnic Performing Arts Tongan Lakalaka Song and Dance
of Ethiopia

5HI—45>DY I DD 6 HV 7 FRIEDOREEED
The Yak Dance of Eastern Bhutan Dance and music of the Garifuna

024




026

(LE-F)
HSHEATHE. DLENB“REMD”
RARER» EO=HE
HADEGRER vy~> /4> FRXRVFEME
BEE  ENREFEYE B BREX
ZheL—O+ELDOEFERIB/TXF=F7HNE
EEE | BFERSE BEREFFSIMRE slEEsH
IFFE7ORE=RR/IFFE7EPRELME
ZEE  BESRERES
IFFETRBAELR NEF KB
FoHOREFD SHSH/ P HER
BEE | RSV
BEXCBEDSFRETHEMRER ANE
BWI—9> 0V I0H/Y /T—9 > EE
EEE  mRRCY R
B BEDEEREXEEMRER ARERE
Y7 FREOREBED /FrT a5 AHEME
EEE BARIRT HEFIE EHR

(Research Report)
Song and Dance to Connect and Bring Together the
World, Throughout All Ages:

The Arts of Six Countries on Five Continents

Saman, Traditional Dance of the Gayo / Republic of Indonesia
Speaker: Shota Fukuoka (Professor at National Museum of Eth-
nology, Japan)

Seto Leelo, Seto polyphonic singing tradition / Republic of Es-
tonia

Speaker: Masami Iwasaki (Special Researcher at Hokkai-Gakuen
University's Center for Development Policy Studies)

The Multi-Ethnic Performing Arts in Ethiopia / Federal Demo-
cratic Republic of Ethiopia

Speaker: Shutaro Koiwa (Invited Performance Selection Commit-
tee / Ethiopia Field Research Team)

Tongan Lakalaka Song and Dance / Kingdom of Tonga
Speaker: Tomo Ishimura (Director of the Audio-Visual Documen-
tation Section,Department of Intangible Cultural Heritage, Tokyo
National Research Institute for Cultural Properties)

The Yak Dance of Eastern Bhutan / Kingdom of Bhutan
Speaker: Hiromichi Kubota (Director of the Intangible Folk Cultur-
al Properties Research Office, Department of Intangible Cultural
Heritage, Tokyo National Research Institute for Cultural Proper-
ties)

Dance and music of the Garifuna / Republic of Honduras
Speaker: Akira Tomita (Associate Professor at Hirosaki University)

» A0 LS B
Gyozanf/ll SasazakifSHiBhLOdori (Gyozan Schoel4Déer Darice of Sasazaki)

: ' =
L e emas

Jangara Nembutsu Odori (Jangara BL‘JddhiSt Incantation and Danc'ing)

CRHVICES | HEEHEHOWFIB
HIL=ZR ERFADEERE

ML EIEERR /& F R AMED™
IR0 B,/ EHEWA T

L ADERLED /BERVDEM
REOKAE/ RREB

XEBBRESORHICHOREGHE

HEDKE
Tokyo Taiko (Japanese Drum)

{Live Performance)
Dancing for the Earth! Young Performers

The Arts of Three Tohoku Prefectures and Tokyo

Gyozanryu Sasazaki Shishi Odori (Gyozan School / Deer Dance of
Sasazaki) / lwate Prefecture*

Akiu no Taue Odori (Rice Planting Dance of Akiu) / Miyagi Pre-
fecture*

Jangara Nembutsu Odori (Jangara Buddhist Incantation and
Dancing) / Fukushima Prefecture*

Tokyo Taiko (Japanese Drum) / Tokyo

*Featured video performances due to the declaration of a state of emergency
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This project was proposed as a cultural program aiming
to communicate the desire for diversity, coexistence,
and a legacy for the future based on the Olympic spirit
through the showcasing of performing arts from every
continent around the world. Although the live experi-
ences of global performing arts in the form of a festi-
val could not be delivered as originally envisaged, the
fieldwork conducted in six countries on five continents
enabled the event to reaffirm the presence of young
people preserving these traditions and the role and
potential of preserving traditional music and dance
in building ties between people and regions. The re-
sponses to the questionnaire distributed to those at-
tending the forum included such feedback as "It was
the first time | thought performing arts were cool” and “I
felt the beauty of what humans can do,” fostering con-
fidence that providing forums for exchange of this kind
will ensure people continue to gain a very real sense of
diversity and coexistence, as well as an understanding
of the strength and tenderness of intangible cultural
heritage. Holding this forum at this particular time was
especially meaningful, since the pandemic had brought
to a standstill the expressive and artistic activities that
have long been the focus of human hopes and prayers.

Japan Folk Performing Arts Association

Various folk entertainments passed down through the generations
in each part of Japan are important cultural assets of which we
should be proud and which belong to each and every one of us.
The Japan Folk Performing Arts Association is Japan’s only nation-
wide organization of its kind, whose membership consists both of
groups dedicated to preserving folk entertainments and individu-
als with an interest in those forms of performing art. It undertakes
projects aimed at contributing to the promotion and development
of Japanese culture, holding folk entertainment performances,
cultivating instructors and preservation groups, and engaging in
international exchange in an effort to preserve and promote folk
performing arts in local communities across the country.

Tokyo Tokyo FESTIVAL ZX-+A13

{4 SHERZ |
XALiEEE

E—
4=
~HRCE ), Kb, k. BEY)~

WORLD PERFORMING ARTS FORUM

F—Evarzwn
Key visual

oYz FOFRN | Timeline

20194

20204

20214

BEZHEEETERER

7B~ 118

FAEER» E. ISR, RFHbic TRAE. X

< 7B~ MAEEFGETE)

“8A~ HEIAYTZ7FREEBEACEYY 1o XEME)
IFFHS—(TFAECTELRIHANME)
ASNEER(T—2 > EE)

<108~ € hrofEEBE(Z X h=7HIE)

cMNB~ by IEEER(N > HEE)

Y2 e HINITR WY F Iy T e SoFa”
(A > B 7&ME)
R=ZR(EFE - SHE - BER)

¥4

48

BADD DIBIEL R EE & HIMT [HRBPCEEY 2 X7«
NIv2020] £ L TORME R RTE

18

BWRAEONREHET L[ 72— L1 LTOREEZBIE
L. BwBH

2B~4R8

RE LT X o HERE. BREGOHEBRE

5A8

RS

673
SINERARSER6B148~7R16H)

78
BAEEESHEC LD, FA3ROEHRHOHERRXD
KRGHIEICEE

8A1H

[ RIERSACEE 7 5 — 5 L B3

2019

- March

Kickoff of Invited Performance Selection
Committee

- July — November

Fieldwork conducted in 6 countries on 5
continents, the 3 Tohoku prefectures, and
Tokyo

- July onward: Taiko drumming groups (To-
kyo)

-August onward: Garifuna National Folk-
loric Ballet of Honduras (Republic of Hon-
duras)

Ethiocolor (Federal Democratic Re-
public of Ethiopia)

Merak Performing Arts Group (King-
dom of Bhutan)

- October onward: OIO SETO’ (Republic
of Estonia)

-November onward: Tonga Cultural Per-
forming Arts Group (Kingdom of Tonga)
Saman Gayo Lues “Renggiep Rancung”
(Republic of Indonesia)

3 Tohoku prefectures (lwate, Miyagi and
Fukushima prefectures)

2020

- April

Plan to hold the event as the World Perform-
ing Arts Festival 2020 abandoned due to
difficulty in inviting performers from over-
seas

2021

- January

Planning restarts, aiming to hold a forum
to share content from fieldwork

- February — April

Venue and guest performance liaison, re-
adjustment of appearances by groups from
Japan

- May

Event announced

- June

Applications to attend accepted (June 14th
—July 15th)

- July

Plans for live performances by arts groups
from the three Tohoku prefectures shelved
due to the declaration of a state of emer-
gency

*Changed to video performance

- August Tst

World Performing Arts Forum held
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Talk session featuring a diverse array of guests, who
discussed the appeal and importance of intangible
cultural heritage

(from left: moderator Hiromichi Kubota and guests
H.E. Demon Kakka, Kanae Takeuchi, and Hajime
Qishi)
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DANCE TRUCK TOKYO

DANCE TRUCK TOKYO
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Bringing dance to street corners
and enjoying the metropolis of Tokyo

This mobile dance project saw a truck parked in public
outdoor spaces across the capital and used as a stage
for performances by cutting-edge artists from a range
of fields, curated by some of Japan'’s leading figures on

the contemporary dance scene.

These performances transformed the familiar landscape
of the metropolis as the tiny cargo space of a truck meta-
morphosed into a device that seamlessly blended phys-
ical movement with light and sound.

Dates: September, 5th, 2019 — September, 5th, 2021
Venues: Tokyo metropolitan area, Tama-area, and Tokyo island-area
Planned by Japan Dance Truck Association
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Shinjuku

Date and time: September 5th, 2019, 18:30-20:30

Venue: Shinjuku Chuo Park / Water Plaza

[Pre-performance] 17:00- (approx. 15 minutes)

Tokyo Metropolitan Government Building Metropolitan Square

Adachi
Date and time: September 22nd, 2019, 18:00-19:00 / 20:00-21:00

*2 stages
Venue: Adachi Wholesale Market

Shibuya
Date and time: October 26th and 27th, 2019 18:00-20:00
Venue: Vacant space in Udagawacho

Fuchu

Date and time: November 4th, 2019 16:30-18:00
Venue: Keyaki Namiki Dori

Takanawa | Online streaming only

Date: September 8th, 2020
Venue: Special site in front of Takanawa Gateway Station

TSUklji Online streaming only

Date: March 25th, 2021
Venue: Tsukiji Hongwanji

Tachikawa
Date and time: April 9th, 2021 18:00-20:00
Venue: Sansan Road

Higashi-Ojima
Date and time: June 12th and 13th, 2021 18:45-20:00
Venue: Former Nakagawa River Station

Hachijojima Online streaming only

Dates: July 29th and 30th, 2021
Venues: Hachijojima Kaminato Fishing Port Shore, Yokoma Shore
and Fureai Farm

Curator: Yoko Higashino, Tsuyoshi Shirai, Yukio Suzuki

*The Komae performance (Tamagawa River Bank / October 12th, 2019) was can-
celed due to a typhoon.

*The Higashi-Ojima performance (May 8th, 2021) was postponed due to the dec-
laration of a state of emergency.

*The Nakano performance (Nakano City Office Square / May 23rd, 2021) was can-
celed due to the declaration of a state of emergency.
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This program’s priorities were to use open spaces in the
metropolis of Tokyo and to undertake activities across a
wide area. As not only the truck, but also the surrounding
scenery forms part of the stage, we intended to shine a
spotlight on various Tokyo landscapes, visiting 15 loca-
tions in Tokyo's special wards, the Tama area and the
Tokyo islands. However, the pandemic forced a drastic
scaling-back of the original plan to performances at nine
locations. Ultimately this project presented 55 works by
45 groups of artists with the aid of online streaming and
other new endeavors. Its success in involving many peo-
ple who had not previously had much contact with dance
made the initiative worthwhile. Feedback from audience
members and performers included such comments as
“| derived great satisfaction from the differences in the
pieces and forms of physical expression resulting from
the constraints and environment in which the truck was
placed” and “It was a great opportunity for young and
veteran dancers alike to mingle and inspire each other.”
These remarks reaffirmed the significance of this proj-
ect. A key legacy is the fact it brought together the pub-
lic and private sectors in an urban environmental devel-
opment initiative affording enjoyment of the arts, raising
hopes that the experience and networks of connections
cultivated through the program can be leveraged in the
future to further the development of the performing
arts.

JAPAN DANCE TRUCK ASSOCIATION

Formed in 2011 by a core group of contemporary dance artists.
Since 2012 it has staged Dance Truck events in 12 locations across
five cities: Yokohama, Tokyo, Sendai, Kyoto, and Beppu. By using
trucks to forge ties between a variety of cities, the group seeks to
make effective use of vacant spaces in different neighborhoods
and explore new ways of mobilizing dance.
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2019
- January onward
Venue and artist liaison
Various applications
- July
Event overview announced
- September — November
Performances held

(Shinjuku, Adachi, Shibuya, Fuchu)

2020

- February — April
Postponement due to COVID-19 annou-
nced

- May
Readjustment of remaining performanc-
es begins

- September 8th
Takanawa performance held (filmed with-
out an audience)

- December onward
Readjustment of venues and artists for
performances in 2021 begins
Various applications

2021

- March
Event overview for performances in spring
2021 announced

- March 25th
Tsukiji performance held (filmed without
an audience)

- April 9th
Tachikawa performance held

- June 12th and 13th
Higashi-Ojima performance held

- July 29th and 30th
Hachijojima performance held (filmed with-
out an audience)

- September

Electronic booklet detailing the project
published

NLBOBERZERICHEOHET

Dancers perform against the backdrop of Hachijojima’s natural beauty
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SUPER WALL ART TOKYO
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Tokyo's Marunouchi district hosts
a pair of memorable murals

This project re-envisioned the walls of the Marunouchi
Building and Shin-Marunouchi Building as a diptych of
canvases with two huge murals entitled "aqua” and
"ignis,” each around 150 m high and 35 m wide.
Inspired by water and fire, these works by world-famous
artists Tadanori and Mimi Yokoo emanated tremendous
presence and served as a cultural monument unique in
format, time, and place alike.

Dates: July 17th — September 5th, 2021
Venues: Marunouchi Building and Shin-Marunouchi Building
Planned by Dirill Inc.
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Tokyo Tokyo FESTIVAL Special 13
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The starting point for this project was the desire to take
advantage of the global attention focused on Tokyo as
the host city of the Olympic and Paralympic Games to
spread the word about Japan’s magnificent art and cul-
ture via a symbolic piece of public art that would remain
in the memory for generations to come. The location
chosen for this was a pair of skyscrapers standing right
in front of Tokyo Station, Japan's biggest rail terminus:
the Marunouchi Building and Shin-Marunouchi Build-
ing. The goal was to create one of the world's largest
murals on a canvas of glass with an area in excess of
around 7,500 m2. It goes without saying that, as the
first collaborative work by world-famous artist Tada-
nori Yokoo and his daughter Mimi, the twin murals
sent out a powerful message. The incredible sense of
achievement at the end of the painstaking two-month
process of attaching each individual sheet by hand was
unforgettable, as was Arts Council Tokyo's message of
encouragement—"We will keep the flame of art and
culture alight”—at a time when the pandemic put the
program under threat. The event ultimately attracted a
lot of media coverage, achieving its major goal.

Drill Inc.

A creative and communication agency that solves client challenges
in the most dramatic way possible. The most dramatic way is the
most innovative approach that produces new value in the world. In
this context, Drill's services encompass the full range of solutions,
including strategy, advertising, promotions, content, products, dig-
ital, events, and PR.

TADANORI YOKOO
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20194 4R 2019
- _ = . - April
F=T4ALRE Artists selected
7H~10H - July — October
Trial installation
TR BT
- December
128 Meeting withAChiyoda City Landscape Ad-
FTREREHT Ao visory Committee
2020
2020% ¢ 1A Sy

Meeting with the Exceptions Subcommit-
tee of Tokyo Metropolitan Government's

REMLEYEZFINNEES

o 48 Advertisement Screening Panel
FRIOF A NABREOFEIC LD EHBHER ~her
Postponement due to COVID-19 annou-
XETOY 7 bEFRELR nced
o 1A *Before this project was officially revealed
= L SR AR \R S A - November
Rt ENEZHINEER Meeting with the Exceptions Subcommit-
tee of Tokyo Metropolitan Government's
20214 35 Advertisement Screening Panel
BWESH - EEWMKICL2BRF v s 02
1
4823H - March
Color proofs checked by Tadanori and Mimi
= F=s
BERARLE Yokoo
58 - April 23rd
W Project revealed
R o
7B17H Installation begins
R - July 17th
= == 5 N
TR ERRS Press conference to unveil the finished
9850 work
N _ - September 5th
[RREKEE]ERET Display of SUPER WALL ART TOKYO ends
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Press conference to unveil the finished work (from left: Mimi Yokoo, Naoya Hosokawa of Drill Inc., Governor of Tokyo Yuriko Koike, Tadanori Yokoo)
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Bath house murals showcasing the appeal
of public bathing culture

Sento—public baths—have traditionally been a place
for Japanese people to relax and strengthen their con-
nections with other members of their community. This art
project sought to tell the world about Japan’s unique
sento culture.

Works by specialist bath house mural painters and a
diverse array of other leading Japanese artists on dis-
play at around 500 public baths across the metropolis
infused Tokyo's sento culture with fresh appeal in 2021
and generated heartwarming encounters between vis-
itors.

Dates: May 26th — September 5th, 2021
Venues: Approximately 500 public bathhouses, Sento in Tokyo
Planned by TOKYO SENTO Festival 2020 Executive Committee

ERNNTRAF > D5 y i ) )
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TN XA F D5 Ancient Balaneion no Yu HWDIFT- ! Mi-i-tsuketa! -Yu

veHE<Y Mari Yamazaki KiFWb B Ichio Otsuka

BEEEKE : 20214£7898 13:00~19:00 Free entrance day: July 9th, 2021 13:00-19:00 BEEEHKE : 202148878 11:00~14:00 Free entrance day: August 7th, 2021 11:00-14:00
Venue: Hachiman Yu (Yoyogi Hachiman) Venue: Benten Yu (Kichijoji)

2% 1 \WES (K2 RN\B) 2% #FREGEFT)

BEHWS bATA) Yuransen FZ=lViglby b Art "Yu"rut
KRIRAKXEB Daijiro Ohara SAE, BEE Takeru Aoki, Kiyomi Hoshi
FMEEIRE : 202148818 11:00~15:00 Free entrance day: August 1st, 2021 11:00-15:00 MERME : 20212488178 11:00~15:00 Free entrance day: August 17th, 2021 11:00-15:00

Venue: Konparu Yu (Ginza) Venue: Hagi no Yu (Uguisudani)

=15 | &F5(RE) 25 UOEEDOR HKOG(ER)
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Starting out with the goal of taking Japan's sento to
the world, this program involving the 500 or so public
bath houses belonging to the Tokyo Sento Association
featured three projects: Sento Art, which focused on
sento murals; Noren Art, which centered on the noren
curtains hung outside bath houses; and the Stamp
Rally, in which visitors were encouraged to visit sento
to earn stamps and win a prize. While the pandemic
meant many planned aspects of the program had to
be changed, the Sento Art element featuring collab-
orations with artists from manga, contemporary art,
and an array of other fields was successfully delivered.
The tremendously meaningful results achieved by the
project included broadening awareness of the Art Brut
style, which breaches the boundaries of conventional
modes of expression, and also attracting attention to
the work of bath house mural artists.

The program as a whole received a wonderful response
from not only sento fans, but also many others, creating
opportunities for people to awaken to the charms of
bath houses in their own neighborhoods. An additional
positive outcome was a greater sense of unity among
association members, who are keen to make sento even
better. This initiative will, hopefully, serve as a spring-
board for developing new initiatives that will continue
to popularize the appeal of public bath houses.

TOKYO SENTO Festival 2020 Executive Committee
Established mainly by the Tokyo Sento Association for the festival.
The core Sento Association is an organization of managers of pub-
lic bath houses (sento), which are used as necessary for improving
and promoting the public health and welfare of local residents.
Founded in 1957, the Tokyo Sento Association counts around 500
sento within the metropolitan boundaries among its membership
as of 2021.
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20194 23~ 9A 2019
PNTIR o — —m - February — September
SBHLUT -7 1 2 FRE Venue and artist liaison

- October 10th (Sento Day)

10B10B (&5 2 H) Event overview announced, press confer-
FEEIRFER. ERK ence
2020% ¢ 45 api
AR OOF AN RBEFEOEE |- LD IEERREE Postponement due to COVID-19 annou-
nced
20214 o 5826H o021
[TOKYO SENTO Festival 2020] B§% - May 26th

TOKYO SENTO Festival 2020 opens

- SENTOZ7—H+7FB¥z7 b -Sento Art Project
CEEET — b -Noren Art
-Stamp Rally
c RY v 705 — *Decision taken to cancel events likely to attract
HETEEA N b OB ERE crowds
- July 9th
o 789A Free admission to view “Ancient Balaneion

no Yu" by Mari Yamazaki at Hachiman Yu

YIHETUXAES [HRNTRAF >0 | BEHEK

- August Tst
Free admission to view “Yuransen” by Dai-
8H1H jiro Ohara at Konparu Yu
REARBX2HFS HER(DO D 5ALA) [BREHK - August 7th
Free admission to view "Mi-i-tsuketa! Yu" by
Ichio Otsuka at Benten Yu

8A7H

N R . - August 17th
KEFEWEEXFXRG [HVWD 7 | BIEHERK

Free admission to view “Art “Yu" rut” (Art
Brut) by Takeru Aoki and Kiyomi Hoshi at

8R17H Hagi no Yu

= 2 2 FRDE [7— LB - September 5th

BAE, BREXVLEXDORHROB [7—NFLy H TOKYO SENTO Festival 2020 closes
BB
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[TOKYO SENTO Festival 2020J A%
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Noren art (left) and suspended banner (right) displayed at sento across Tokyo
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TOKYO REAL UNDERGROUND
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Experimental arts staged
in Tokyo's underground spaces

Butoh is a form of physical expression that originated
in Japan in the 1960s and subsequently spread across
the globe. This project took a fresh look at Butoh from
a contemporary viewpoint, examining its status as an
art form that continues to grow today.

Moving beyond the stereotypes of white-painted bod-
ies, the project brought experienced Butoh dancers
together with a diverse array of artists across the gen-
erations to develop experimental works that, through
free interpretation, captured the essence of Butoh and
showcased its appeal.

Dates: April 1st — August 15th, 2021
Venues: Online and various locations in Tokyo
Planned by NPO Dance Archive Network

TRYXF HREEEIMHES T : «
Eiko Otake “A Body in Tokyo” + “A Body in Fukushima”
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BUAT [BBEES +IE&IcT<
Eiko Otake “A Body in Tokyo” + “A Bedy in Fukushima”

EBRAT A T7E S48 Sy
Pechika Satoh “The Buttel
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Yasunori lkunishi “The Standing Sticks: May Only | Live Long”
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Eiko Otake “A Body with Fukus

A& )& flee Cream Torch / Ceremony.
Yuki Kobayashi “Iee‘Cream Torch / Ceremony”
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Kim Itoh + Tokyo Reiwa Underground Dancers “Paradise Underground”
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Takao Kawaguchi “About Kazuo Ohno
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naoto iina + Takao Kawaguchi + Mikiko Kawamura + Dai Matsuoka “THREE"

Performance Program

Dates: April 24th — August 15th, 2021
Venue: Online

Eiko Otake Project “A Body in Places”
Eiko Otake “A Body in Tokyo"” + “A Body in Fukushima”
Eiko Otake "A Body with Fukushima"
Takao Kawaguchi Selection “Un Certain Regard”
Yuki Kobayashi “Ice Cream Torch / Ceremony”
Takao Kawaguchi “Minotaur Disco”
River Lin “Is this Gutai?”
Pechika Satoh “The Butterfly Dream”
Kim Itoh + Tokyo Reiwa Underground Dancers
“Paradise Underground”
Yasunori lkunishi “The Standing Sticks: May Only | Live Long”
Tomomi Tanabe “OWAN"

Takao Kawaguchi “About Kazuo Ohno”

naoto iina + Takao Kawaguchi +
Mikiko Kawamura + Dai Matsuoka “"THREE"

Online Symposium “Butoh Diaspora”

The program of streamed performances featured recordings of 11
pieces staged without a live audience, including the “Un Certain
Regard program” directed by Takao Kawaguchi, who transcends
the boundaries between theatre, dance, film, and fine art in pursu-
ing the wide-ranging possibilities of performance. The “BUTOH
Sunakku” program with in-depth talks about each performance,
and the "Butoh Diaspora” symposium with Butoh dancers who now
live abroad, were also streamed online.
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Online Timeline “Butoh Incidents”

lllustration: ARE Yo Ishihara
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Butoh: New Archive Exhibition

Exhibition Program

William Klein Exhibition “GINZA 1961—Starring: The City"
Dates: April 1st — July 13th, 2021

Venue: Ginza Underpass (underground passage between Ginza
and Higashi-Ginza stations)

Walking AR Experience “Dance Happening—Today"
Dates: April 1st — August 15th, 2021
Venues: On the streets of Ginza & Shimbashi, or online

Online Timeline “Butoh Incidents”
Dates: April st — August 15th, 2021
Venue: Online

Butoh: New Archive Exhibition
Dates: August 3rd — 15th, 2021
Venue: BUoY Basement Space

Hologram at Home
Dates: May 31st — August 15th, 2021
Venue: Online

Opening first with an exhibition featuring photographs of Ginza
and Shimbashi taken in 1961 by world-famous photographer Wil-
liam Klein, the Exhibition Program covered a wide range of genres,
including a novel AR experience that allowed participants to view
Klein's 1961 photographs superimposed onto the cityscape of 2021,
and new work by Ryudai Takano.
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Flyer

One level below the underpass at Ginza's subway station,
beneath the scurrying feet of countless commuters and
shoppers, lie the remains of a lost underground shop-
ping arcade. This program was motivated by the desire
to revive that huge underground space, measuring some
1,000 square meters, and put it to use in a cultural project.
The fundamental goal was to provide an interactive ex-
perience of present-day expression in a way that upheld
the free spirit of the experimental arts once described
as "underground”. While circumstances prevented the
original plan from coming to fruition, 11 works performed
without an audience were successfully filmed, using plac-
es such as Ueno's disused Former Hakubutsukan-Dobut-
suen Station and the Shibuya River underground culvert
as a stage. With the aim of exploring new ways to both
archive and experience Butoh, an interactive Exhibition
Program was put together, which included 3D content
that could be enjoyed on a smartphone, and an AR ex-
perience that enabled people to view photographs from
19671 superimposed over the physical cityscape of today
in the same locations. The online streaming of perfor-
mances attracted 15,478 viewers, many more than would
normally have been the case, and was a great success in
increasing the accessibility of Butoh.

NPO Dance Archive Network (DAN)

With the artistic assets and know-how of the Kazuo Ohno Archive
at its core, the organization aims to promote the significance, and
to build an international network, of dance archives. With the aim
of contributing to the legacy and promotion of dance culture, DAN
collects and preserves a range of materials, and plans events that
make use of them. They are also engaged in efforts to develop new
archiving techniques based on 3D technology.

RS TRM(E : (BEMEDHMER /T | %8)IEE)

Underground spaces used as venues (top: the former Hakubutsukan-Dobutsuen
Station / bottom: Shibuya River underground culvert)
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2019
- April onward
Search for venues

2020

- February
Event overview and programs partially
announced

- March
Postponement due to COVID-19 annou-
nced

- July — October
Plan reconsidered to create a scaled-back
program

- November
Venues selected

2021

- January
Declaration of the second state of emer-
gency results in closure of the Former
Hakubutsukan-Dobutsuen Station, which
was due to be the main venue
Decision taken to switch the program of
live performances to streaming of video
performances filmed without an audience;
plans to invite guests from overseas aban-
doned

- March
Filming of first work for streaming begins;
exhibition preparations begin

- March 22nd
Details of the project announced

- April 1st
TOKYO REAL UNDERGROUND opens
William Klein Exhibition, Walking AR Ex-
perience: “Dance Happening—Today”, and
“Online Timeline: Butoh” Incidents open

- April 22nd
Details of online program announced

- April 24th
Content streaming begins
Venue for August exhibition program
changed

- June 13th
Filming of final work for streaming at the
Ueno outdoor stage

- June 28th
Announcement regarding exhibition pro-
gram

- July 3rd
Premiere screenings completed; all pro-
grams available online

- August 3rd
"Butoh: New Archive Exhibition” opens

- August 15th
TOKYO REAL UNDERGROUND closes
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PAVILION TOKYO 2021
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Nine pavilions creating
a new story for the city

This project proposed a new, unrestrained urban land-
scape through the installation of buildings and objets
d’art at locations around the metropolis, with a prima-
ry focus on the area around the National Stadium.

With each pavilion, nine teams of globally renowned
architects and artists expressed their hopes for Tokyo's
future. Map in hand, as though on a treasure hunt, vis-
itors explored the landscapes transcending space and
time that sprang up in the capital for a single summer.

Dates: July 1st — September 5th, 2021

Venues: 10 locations in Tokyo, mainly around the National Stadium
Planned by WATARI-UM, The Watari Museum of Contemporary Art
Co-organizer: Executive Committee of Pavilion Tokyo 2021

Cloud pavilion

‘Cloudpavilion (ZE®/S € U7 >)

C1 03
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HEIREE] Tea House “Go-an” Cloud pavilion (Eo/E U F>) Cloud pavilion

BRRBE Terunobu Fujimori BN Sou Fujimoto
LB LU S — 2S5 DA Venue: In front of Victor Studio H—is  RaABE S SRR 1st Venue: Yoyogi Park (Near Panorama Grass Field)
2nd Venue: Takanawa Gateway Station (Inside the ticket gate)

BIRG  mWT— FU AR BALA

7KEA Suimei Global Bowl Global Bowl
kB0 Kazuyo Sejima FEHERA Akihisa Hirata
Venue: Hama-rikyu Gardens (Site of Enryo-kan) 248 EEES A Venue: In front of United Nations University

=5 RHERBER EEED
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RIEE Kokage-gumo
A L Junya Ishigami

£48 : kudan house FEE Venue: Garden of kudan house

R Tokyo Castle

ENEE
2% PRMENE Wb & SAARAND

Makoto Aida

Venue: Ginkgo Avenue in Meiji Jingu Gaien

AMYV—=F H=F> P75 — STREET GARDEN THEATER
BRECE Teppei Fujiwara

248 Bz &b OHMET Venue: In front of the former “National Children’s Castle”

FTVIL—3 2 I—A The Obliteration Room

BEHWA Yayoi Kusama
Venue: Shibuya City Office No.2 Mitake Office
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Many districts in Tokyo are undergoing major recon-
struction work in the name of redevelopment.

While these projects will make our lives richer and more
convenient, it can feel as though they are extinguish-
ing the stories that breathed life into our neighbor-
hoods. PAVILION TOKYO 2021 aimed to create a new
story for our city. Precisely because of this objective,
the most important part of the project was choosing
the locations where the pavilions would be installed.
Applying to various organizations for permission to
build pavilions beside a national highway, in a garden
that is a cultural property, and other such places was
challenging, but with the support of Tokyo Metropoli-
tan Government and Arts Council Tokyo, the pavilions
were installed as planned. Not in the initial plan was an
installation using data gathered between the state of
emergency declaration in spring 2020 and the eventual
date of opening, which was added as a ninth pavilion.
This gave the project an even deeper meaning than
the original objective of rethinking the relationship
between the city and its people, becoming a positive
byproduct of the pandemic.

Attracting around 300,000 visitors over the duration of
the program, the pavilions enabled a great number of
people to enjoy the new Tokyo story.

WATARI-UM,

The Watari Museum of Contemporary Art
WATARI-UM,The Watari Museum of Contemporary Art is a private
museum opened in September 1990, designed by Swiss architect
Mario Botta. Inviting international experts in the creation of exhibi-
tions, the participation of artists who have contributed internation-
ally to the development of contemporary art. In addition to being
a place for reexamination of Japan's position in international art, it
is also building careful relationships with Japanese and Asian artists.

[%55IZ 0]

“2020-2021”

HIRKE + Rhizomatiks

2% 75 YU LEME @Ol

[Additional Creator]
“2020-2021"

Daito Manabe + Rhizomatiks
Venue: Open space in front of WATARI-UM
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EREARZICT. Bk
Opening Ceremony at United Nations University

2018
- October
Commissioned plans to the creators

2019

- June
Began liaison with various organizations to
secure sites

- August 23rd
Details of plan announced

2020

- April
Postponement due to COVID-19 annou-
nced
Liaison with relevant organizations resu-
mes

2021
- February 15th
Updated plan for the pavilions, addition-
al creators, and some venues announced
- May 26th
Six more venues, an additional creator,
and the "PAVILION TOKYO 2021 exhibi-
tion at WATARI-UM" announced
- June 18th
Two more venues and the related event
"PAVILION TOKYO 2021 Symposiums”
announced
- June 19th
"PAVILION TOKYO 2021 exhibition at
WATARI-UM"” opens
- June 30th
Opening ceremony and press conference
- July 1st
PAVILION TOKYO 2021 opens
- July
Six commemorative symposiums take place
- September 5th
PAVILION TOKYO 2021 closes

RIE. BHRE BERETICL2 Y RYIA

Symposium with Kengo Kuma, Yumi Kiyono, and Teppei Fujiwara
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The Speed of Light
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Experience a unique Tokyo through
the memories of individuals

Part play, part tour, this production saw the audience
visit a number of Tokyo neighborhoods in the com-
pany of 12 performers, all residents of the metropolis
aged 65 or above.

During his research in Tokyo, Argentinian theater and
film director Marco Canale interviewed elderly people
living in the capital about their life stories. He then
wove these into a work of fiction in the form of a the-
atrical production featuring the performances of local
seniors, centered on the intertwined worlds of past,
present, and future. A film version was produced at
the same time.

Theatrical performances: May 22nd and 23rd, 2021
(Performance on the 23rd was filmed without an audience)
Venues: Taishido Hachiman Shrine, Setagaya and vicinity
Planned by Marco Canale (Argentina)

#

AT B FASRR T~V CO L

Performance on a special outdoor stage at
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Tour-type Performance

1st point: Meeting point

Venue: Nishi Taishido Park

2nd point: transit point

Venues: Various locations around Taishido, Setagaya Ward
3rd point: Final point

Venue: Taishido Hachiman Shrine outdoor special stage
Online Streaming of Performance record video

Period: August 14th — September 20th, 2021

Planning, Playwright, Director, Cast: Marco Canale

Executive Producer: Giorgina Mesiano

Noh Theatre Supervisor: Tamon Sasaki

Singing Supervisor: Yasuno Miyauchi (Tsumugine)

Japanese Traditional Music Supervisor: Kiyoko Motegi (Japanese
music researcher)

Bamboo Flute Player: Haruhisa Hosei

Musical Director: Juan Baya

Cast: Eiko Aizawa, Terumi Imai, Yoko Imanaka, Toshie Ozawa, Izu-
mi Koori, Kikuyo Sato, Yoshiko Shimizu, Kazuko Nabekura, lzumi
Harano, Masao Hirabayashi, Fuji Mikage, Harumi Yamamoto, Eita
lkebe, Sachi Tanaka, Rin Terada
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Online Streaming of “The Speed of Light” Film

Period: May 12th — 31st, 2021
Directors: Marco Canale, Juan Fernandez Gebauer, Ignacio Ragone

E%# 2 T | Final Summary
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When Argentinian playwright and director Marco Cana-
le arrived in Japan in 2019 to embark on this project, he
started the entire production process from scratch, with-
out making decisions about the story, the performers, or
the venue beforehand. After conducting research, he
put out a public call for elderly people with no theat-
rical experience and then worked with them to create
the play. All the work that formed part of this program
had its origins in person-to-person exchanges. Follow-
ing a great deal of research and multiple workshops,
Canale succeeded in bringing audiences a new the-
atrical work inspired by the personal histories of the
participants. A great deal of dialogue took place in
this process. After the pandemic struck, these conver-
sations continued nonetheless, albeit remotely from
Argentina, and resulted in a stronger piece. Although
the play was ultimately staged in front of an audience
on only one occasion, every element of this program
managed to provide the participants with a fresh per-
spective on the city that they live in, thanks to the novel
format in which the audience members accompanied
the performers on a walk through the streets of Tokyo,
listening to their stories and songs before viewing the
play itself.

Marco Canale (Argentina)

Theater and audiovisual director (Buenos Aires, 1977), creates
projects with local communities which go through biography,
documentary and fiction, travelling across cities public, private
and sacred spaces. Currently his work is focused on "The speed
of light", a monumental site specific project created together with
elder people, that takes cities as their stage, seeking to under-
stand their history and to imagine its future. The project was cre-
ated in Buenos Aires (FIBA) and has been developed in Germany
(Festival Theaterformen).

Other of his works, created in different countries and contexts,
have been presented in venues as the Edinburgh Festival (United
Kingdom), Haus der Kulturen der Welt (Berlin), Theatre Row (New
York), Young Vic Theatre (London), BAD (Bilbao), Casa de América
(Madrid) and Cervantes Theater (Buenos Aires).

F—EVaTN

Key visual
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2018

- December 12th-19th
Marco Canale visits Japan to conduct re-
search

2019

- April 1st=18th
Marco Canale and producer visit Japan
for logistical research

-June
Viewing of the German version, “Die
Geschwindigkeit des Lichts”, performed
at Festival Theaterformen in Hanover,
Germany, and meetings in the city

- July 23rd
Outline of program announced

- July 23rd — August 25th
Public call for workshop participants

- September 14th, 16th, 17th, and 20th
Open workshops (6 in total)

- October
Contemporary drama, singing, and Noh
workshops for participants
Shooting of short film
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Performers in rehearsal

2020

- January
Details of theatrical performances annou-
nced

- February — March
Rehearsals for theatrical performances be-
gin in earnest
Shooting of “The Speed of Light” Film
- April
Postponement due to COVID-19 annou-
nced
Tickets refunded
Plan for postponed performances recon-

sidered

- November onward
Rehearsals resume with Marco partici-
pating online from Argentina

2021
- March
Details of postponed theatrical perfor-
mance announced
- April
Decision taken to cancel first half of the
performance schedule due to the dec-
laration of another state of emergency
- May 8th-18th
Rehearsals at the venue
Marco returns to Japan on April 18th, 2021
and rejoins rehearsals after completing
his 14-day isolation period
- May 12th-31st
“The Speed of Light” Film streamed online
- May 22nd
Performance in front of an audience

- May 23rd
Shooting of performance without an au-
dience
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After-school Diversity Dance
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Building an approach to community
coexistence through dance

This project created a new local cultural platform through
dance in three areas of Tokyo.

Professional dancers from the forefront of the art and
local people involved with a variety of dance styles led
workshops in which they and the participating children
created dances inspired by the concept of multicul-
tural coexistence that transcended differences of age,
gender, nationality.

Dates: September, 2019 — August, 2021

Venues: Minato-ku Azabu Kids-to-Teens Hall
Kunitachi Community Arts Center
Shimo-cho Children’s Center

Planned by ADD Executive Committee
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ADD Minato City “Hékago Dance x Dance remix”

Base: Minato-ku Azabu Kids-to-Teens Hall

Activity period*: April 2019 — June 2021

Participants: Children at Ages of Elementary to High School Student (Membership of
Minato-ku Azabu Kids-to-Teens Hall required)

Dispatched dance expert: Kikunojo Onoe

ADDEMH[IEI DTS > RBK]
Eheilg @ < IClobmREM/NK— L
SEBNHARG : 2019448 ~ 2021454

x5 ETHEEO NS ~ 6F4
EERR  DERE

ADD Kunitachi City “Hékago Dance Troupe”

Base: Kunitachi Community Arts Center

Activity period*: April 2019 — May 2021

Participants: 3rd-6th Year Elementary School Students Living in Kunitachi City
Dispatched dance expert: Osamu Jareo

ADDHOHEITIES DT F > AHE]
EfE#lm - B ORISR RERE

SEEDEART™ : 2019448 ~ 2021458

W5 BOHEEEONELE - R4
TOEEWE - ERNE

ADD Hinode Town "Hékago Dance Class”

Base: Shimo-cho Children's Center

Activity period*: April 2019 — May 2021

Participants: Elementary and Junior High School Students Living in Hinode Town
Dispatched dance expert: Koharu Sugawara

MEBPH=UY—F, 7—rvav’ EREFRIDSBAEOHBICLHHPHEEE)
*Activity period = Research, workshops, performances
(including a period when activities were suspended due to the pandemic)

076
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Undertaken in three locations—Minato City, Kunitachi
City, and Hinode Town—simultaneously, this program
took the form of a dance workshop for children, but its
underlying purpose was to provide the participating
children with first-hand experience of cultural diversi-
ty through dance. It also sought to bring attention to
the local dance-related cultural environment in each
area. In doing so, particular importance was attached
to researching dance in each community, thoroughly in-
vestigating what kinds of dance exist in each area, who
engages in them, and where they take place. A key fea-
ture of the program’s mechanism was the development
of close connections with the dancers encountered in
each area during the research phase by asking them
to come on board as instructors, and the formation of
a network of adult dancers through these opportuni-
ties of teaching children to dance. One solid outcome
of the initiative is these ties which is still maintained
even after the project ended, raising the prospect for
spreading this mechanism to other neighborhoods in
the future.

After-school Diversity Dance Executive Committee
The Committee was formed by producers, researchers and artists
who are actively involved in contemporary dance and traditional
performing arts, and share an interest in establishing networks that
transcend the confines of existing genres. Under the core leader-
ship of director Daisuke Muto and producer Keiichi Hayashi, it has
been active since 2018.

After-school
Diversity
Dance
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Logo

U % —F ot%F (ADDE ™)
Research in progress (ADD Kunitachi City)

HKE2OR%T (ADDBX)
Debrief session (ADD Minato City)
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2019

- February — March
Minato City, Kunitachi City, and Hinode
Town chosen as the implementation ar-
eas

- April onward
Program overview announced
Logistical research begins in Minato City,
Kunitachi City, and Hinode Town

- August
Public call for workshop participants opens
(Kunitachi City, Hinode Town)

- September
ADD Kunitachi City “Hékago Dance Troupe”
workshops begin
ADD Hinode Town “Hékago Dance Class”
workshops begin

- October
Public call for workshop participants opens
(Minato City)

- November
ADD Minato City “Hékago Dance x Dance
remix” workshops begin

2020
- Latter half of February
Workshops halted due to COVID-19
- April
Postponement due to COVID-19 annou-
nced

- November — February 2021
Liaison aimed at online implementation be-
gins

2021

- May 17th-29th
ADD Kunitachi City “Hékago Dance Troupe”
workshops resume, performance takes place

- May 23rd-30th
ADD Hinode Town “Hbkago Dance Class”
resume, performance takes place

- June 1st-13th
ADD Minato City “Hokago Dance x Dance
remix” workshops resume, performance
takes place

- August 22nd
Documentary films and booklet record-
ing the trajectory of activities released
Debriefing session held (streamed on-
line)
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A huge face floating
in the sky above Tokyo

Following a call for submissions of faces of all national-
ities, genders, and ages from across the globe, this con-
temporary art project saw a real person’s face selected
to float over Tokyo in 2021.

A giant face floating in the sky above humanity’s larg-
est quadrennial gathering. This scene took a fresh look
at our public and private selves, questioning anew our
feelings and the mysteries of our existence.

Dates: July 16th and August 13th, 2021
Venues: Yoyogi and the Sumida River area
Planned by B [mé]
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Inspired by a dream that B [mé] artist Haruka Kojin had
when she was in junior high school, this project sought
to put a real person’s face in the sky above Tokyo. Its
aim was to find a fresh perspective on the Olympic
and Paralympic Games by drawing people’s attention
to the face of a perfectly ordinary individual at a time
when all eyes around the world were focused on the
achievements of athletes with extraordinary abilities.
In approaching the work, importance was attached to
ensuring that the face would blend into the scenery.
The artists and participants together considered which
of the more than 1,000 faces gathered from around the
world would be most appropriate. Then, when printing
the 3D version of the photograph, hand-painted touch-
es were added in a deep black not possible to achieve
by means of ordinary printing, in order to create the op-
timal shading to ensure it would integrate with the land-
scape. Questions about the meaning of this face lin-
gered among the artists even as its production moved
forward, however on the day, seeing that this enigma
so overwhelming as to blow all doubts away was finally
in place and that the onlookers were confronting their
thoughts and feelings in the face of this unanswerable
sight, it seemed likely to generate new perspectives to
lead us into the future.

B [mé]

The core members of this contemporary art team are artist Haruka
Kojin, director Kenji Minamigawa, and installer Hirofumi Masui.
Through an approach to team-based creation that taps into each
member’s individual skills and talents, B [mé] uses a variety of
techniques in a diverse array of genres to realize artworks that
manipulate perceptions of the physical world. Their installations
provoke awareness of the inherent unreliability and uncertainty in
the world around us.

B Imélic & 2(F0 25 v F)
Sketch of a dream by B [mé]

oYz FOFRN | Timeline

20194 1A~ 2019

- January onward
PN N .
KBRE. EXE Research and selection of venues

- February
2R Project overview announced
oY MEERR - March
Public call for faces opens (March 26th —
© 3R June 30th)
*Via the website and Face Collecting Workshops
rgﬁ%%l Eﬂp‘é (3}% 26H~ 6830H ) held in various locations
XU TYA FOEDI [BERET— 27> 3 7| KHTERE ~ June 23rd
Face Meeting public discussion held
6H 23 El *Also live-streamed via YouTube, Facebook, and
Instagram

SBERBEI—FT 1 v JEREIFE
#YouTube. Facebook. InstagramT# 7 A 7Efs

- July onward
Final selection of sites, negotiations on
their use to various offices, applications

7R~
BIBWRIEE. FIBE. SFARP. B et
Postponement due to COVID-19 annou-
20204 4H nced
R OOF YA I ABREEOEE |- LD, JEHARK Talk session series held (streamed on-
e _ _ line)
b—styvay v —XEH(F> 51 VR May

Plan reconsidered

5H4
B - October onward
TS UEBEE Fresh negotiations with venues, various
applications procedures.

108~
ol o . 2021
S5 EOBRF. KiERS - July 16th

Face floats over Yoyogi 6:00 AM - 8:00 PM
20214 7R16H

[BE]’¥ £ 6:00 ~ 20:00 @K« A

- August 13th
Face floats over Sumida River area 4:30 AM
-6:30 AM

8H13H - September 5th
Debriefing session held (streamed on-
line)

[BEl’$ £ 4:30 ~ 6:30 @FBH)IIE2

985H
HMERGHEC > Z A VEEE)

SMBREI—7 « > I [ERFE 0BT

Face Meeting public discussion

[BER&ET—v>ay T|okF
Face Collecting Workshop
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Exhibition of manga {What if Tokyo)
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“Reading Tokyo,
Walking Manga” exhibition

This art project exhibited 20 works by 20 of Japan’s lead-
ing manga artists on the theme of “What if Tokyo.”

The 20 works produced by the participating manga art-
ists were exhibited in the auditorium on the second
basement floor of the Museum of Contemporary Art
Tokyo, as well as in the courtyard and other public spac-
es within the museum. This new exhibition format en-
abled visitors to appreciate the works dotted around
the venue as though they were strolling around the city
the artists had depicted.

Dates: August 4th — September 5th, 2021
Venues: Museum of Contemporary Art Tokyo

2nd basement floor Auditorium, Courtyard,

Water and Stone Promenade
Planned by Exhibition of manga {What if Tokyo)

Executive Committee
Co-organizer: Museum of Contemporary Art Tokyo operated by
Tokyo Metropolitan Foundation for History and Culture
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1 ZHFwics [TP)

2 RERE [EHAIACOFHBEEIT— VT VH]
3 REREH [EMEE|[HLHERFA]
4
5
6
7
8
9

AIFE— [Tokyo Sound]
mEFEF [TOKY020202 GOURMET/SPOT/HOTEL
EXRFA [BHRZ 5K
AHEIEES [the next day]
AREEE [East East]
kS [RR7 14 LY o{tEtE]
10 JymkRAE TV
M BEHE [XAKPERT
12 BiRGFHE [EoEFs%)
13 HKIEFTH [ZZIicnwadh]
14 FEREH [IF~ERI00E~—F]
15 BEX— [DIFXER o4 5~AH]
16 MHBMTE [RROBEEFX V¥ ORE]
17 MAKE [HREROBH]
18 28I 4xs0v [FTHE=ORRFEING0]
19 WTFHE [MRIEZEDL-o THEREIELLEL, LWIE]
20 HEME [FELERR]

XB0FIR

Participating Manga Artists and Title of Works
Inio Asano “TP"

Yaro Abe "My heart’s Shinjuku Hanazono Golden-Gai”
Masakazu Ishiguro “Jungle Restaurant / What if Tokyo”
Shinichi Ishizuka “Tokyo Sound”

Haruko Ichikawa “TOKY020202 GOURMET/SPOT/HOTEL"

Nao lwamoto “Oimachi with a view of the sea”

Yasuo Ohtagaki “the next day”

Sumito Oowara “East East”

O 0 N oUW N =

Hiroya Oku “Project to make Tokyo into Florence”

10 Yuuki Obata “Pray”

11 lou Kuroda “Tengu Leaping Under the Hijiri-bashi Bridge”
12 lo Sakisaka “Prince of the Star”

13 Posuka Demizu “Here in the city”

14 Moto Hagio "Edo — Tokyo 300 Year March”

15 Kouichi Masahara “Edo x Tokyo Diorama Battle”

16 Yusei Matsui “The Threat of Tokyo and Gin Gin Future”
17 Taiyo Matsumoto “Tokyo Blue Cat”

18 Minetaro Mochizuki “Kenzo Tange's A Plan for Tokyo 1960"

19 Kazumi Yamashita “A Dream: The world may change,
but life remains the same”

20 Sensha Yoshida “Favorite Tokyo”

*Japanese syllabary order.
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Key Visual

"What if Tokyo" transcended the boundaries between
publishers to create an entirely unprecedented exhibi-
tion of new works by leading frontline manga artists.
The featured works expressed the unique visions of
Tokyo that live in the minds of the participating artists.
The executive committee took great pains over the ques-
tion of how to display the finished manga in a way that
did justice to their splendor, given that, having started
from the identical theme of Tokyo, they each went off
in very different expressive directions. Thanks to these
efforts, once the exhibition opened, social media was
filled with messages of wonder and excitement on the
part of visitors and it appeared that fans who came to
see the work of a particular manga artist they liked also
discovered the work of other artists whom they had not
previously encountered. While it was a great pity that
the pandemic prevented the exhibition from being
brought to fans in other parts of Japan and overseas,
the one-year delay did nothing to diminish the fresh-
ness of the works created by the participating manga
artists in pre-COVID times. Indeed, if anything, the
pandemic provided an even more powerful insight into
the meaning infused into these works on the theme of
"What if Tokyo."

Exhibition of manga {What if Tokyo)

Executive Committee

The committee was launched to organize an exhibition of manga
by Japan's leading manga artists on the theme of “What if Tokyo.”
A creative team of publishers and professionals from the fields
of space and design came together to work as one to bring this
exhibition to fruition.
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2018
- December — April 2019
Selection of 20 participating artists and
provision of offers
Liaison with venue begins

2019
- May — February 2020
Production of works begins
Location scouting and meetings with Inio
Asano and Shinichi Ishizuka
Shooting of “making of” films

2020

- January 31st
Press release outlining program issued
Teaser visual and website unveiled
Teaser visual shown at the Angouléme
International Comics Festival (France)

- April
Postponement due to COVID-19 annou-
nced

- October
Planning restarts
Readjustment with venues and artists

2021
- July 13th
Announcement of exhibition dates and
pre-booking.
Website and ticket reservations open
- August 4th — September 5th
Exhibition of manga {What if Tokyo)
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Light and Sound Installation “Coded Field”
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A feast of light and sound served up
using cutting-edge technology

This public art project saw light and sound woven to-
gether at Zojoji Temple and its surroundings in the Shi-
ba district of Tokyo's Minato City.

In this project, Zojoji Temple's architectural and topo-
graphic data were analyzed with programming tech-
nology and coded to generate a virtual space (field)
embedded with information for transformation into
light and sound. The light and sound produced by bal-
loon-shaped devices changed in response to partici-
pants’ movements, creating an artistic, festive atmo-
sphere of a kind never before seen.

Date: November 16th, 2019

Venues: Zojoji Temple, Minato City Shiba Park and Metropolitan
Shiba Park

Planned by Rhizomatiks
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Around 1,000 participants experienced this outdoor
project while strolling around the temple precincts as
the fancy took them. Capturing attention with an instal-
lation that would reveal a single pattern when viewed
from overhead, the program attracted applications from
2,611 groups, more than double the number of places
available. To bring their vision to fruition, Rhizomatiks
developed four new pieces of equipment, including
the balloon-shaped devices equipped with GPS and
speakers in the handheld portion that formed the core
of the project. A key challenge was how to stabilize
the robots to enable them to run smoothly over the
uneven stone paving of the temple precincts. Follow-
ing countless iterations of measures, ensuring that the
safety of the audience was paramount, and after over-
coming a variety of issues, all the constituent elements
of the huge space used as a stage were successfully
turned into data—something that would have been
impossible with conventional communications tech-
nology—and controlled by means of programming. In
doing so, this project opened the door to a new form
of artistic expression.

Finally, the fact that this program made it possible to
promote the appeal of both Japan’s traditional culture
and modern technology to everyone from the students
who will bear the future generation, to families with
small children provided a very encouraging boost to
future activities of this kind.

Rhizomatiks

Through media art and data art projects with a strong research
and development element, Rhizomatiks brings never-before-seen
objects and ideas into the world in pursuit of new technological
and expressive possibilities. Taking responsibility for every single
process in each project, from the development of both tangibles
and intangibles to their operation, this creative team collaborates
with a variety of creators while undertaking research into the rela-
tionship between people and technology.
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2020 is almost upon us. What will be we able to encounter
and experience in Tokyo?

For just one day, in and around Zojoji Temple in Shiba, one
of Tokyo's most historic and tradition-rich districts, commu-
nications technology will link up high-precision positional
information shared by the audience members. Together,
they will witness a scene from a futuristic Tokyo, where light
and sound will be fully synchronized to their movements.

A historic, artistic, festive atmosphere of a kind never before
seen will appear in Tokyo.

October 2019
Rhizomatiks

7oz boHiRN | Timeline

20194 13~ 2019
A= = - January onward
T EFERRE Deliberations regarding details of plan
March onward
38~ Survey period and production prepara-
tions

o — o AR, IR

- June onward
Device design and prototyping

68~ - August
FRARBEH,/ TORILEL S Event announced o _
Performance commissioned to artists
- August onward
88 Device prototype testing, design of LED
S trolleys, software testin
BAfEFR Y ¢

- September onward commissioned
Mass production of hardware
LED trolleys produced

7 =7 4 X b HEERE

Software development (audio and light-
8R ~ a olanni

ing planning)
TNA ZFEEMREE. LEDBHERKE. V7 FU x FRGE Choreography

Vocal coding, sound production
Participating artists: ELEVENPLAY, Miu

© 98~ Sakamoto (vocal performance)
N— Rt 7EE - October onward
Final production phase for each part, ven-
LEDE=EHIE ue testing
VINI 27 G —FTAF AT 4>TDT5=27) - November 15th

Venue setup, rehearsals

- November 16th
Light and Sound Installation “Coded Field”
takes place
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[Light and Sound Installation “Coded Field” | &2}

LES. GPS. AE—H =R EHLNFS NIZEALED I DICIER S NI=T/NA X HERDOIDET NV
Devices produced for this program, fitted with LEDs, GPS, and speakers

3D model of the temple precincts
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DEBRIEFING SESSION REPORT

Looking Back

at Tokyo Tokyo FESTIVAL Special 13

Tokyo Tokyo FESTIVAL Special 13 was a long-term project running

for more than three years from the call for submissions to final delivery.
Now that all the programs have been completed, we asked each

of their planners to offer their frank reflections on their experiences

and outlook on the future.

Tokyo Tokyo FESTIVAL Special 13 Debriefing Session

Date: October 21st, 2021
Venue: PORT HALL, TOKYO PORTCITY TAKESHIBA

Organizers: Akiko Ito (Tokyo Metropolitan Government Bureau of Citizens and Cultural Affairs)

Yuko Ishiwata (Arts Council Tokyo)

Moderator: Taro Inamura (The Saison Foundation)

Speakers: The Constant Gardeners / Manami Yuasa
SUMIDA RIVER | Storm and Urge / Ryoichi Kiyomiya
World Performing Arts Forum / Shutaro Koiwa
DANCE TRUCK TOKYO / Matsue Okazaki
SUPER WALL ART TOKYO / Osamu Enari
TOKYO SENTO Festival 2020 / Kazuyuki Kondo
TOKYO REAL UNDERGROUND / Toshio Mizohata
PAVILION TOKYO 2021 / Etsuko Watari, Koichi Watari
The Speed of Light / Takuya Maehara
After-school Diversity Dance / Keiichi Hayashi

masayume / B [mé] (Haruka Kojin, Kenji Minamigawa, Hirofumi Masui)

Exhibition of manga {What if Tokyo) / Yutaka Ishihara

Light and Sound Installation “Coded Field”/ Motoi Ishibashi

About the programs

Q1. Were you able to bring your original dream to fruition?

Watari: It was a pity that visitors from overseas couldn't
view it, but we did manage to implement our plan al-
most in its entirety.

Yuasa: I'm attending today on behalf of the planner Ja-
son Bruges, and | believe the program was everything
he had envisaged.

Kondo: Our dream was to spread sento culture to the
rest of the world, so in that sense, it was unfortunate
that the pandemic prevented people coming here from
overseas.

Okazaki: As ours was an existing program, we hoped
to be able to expand it and take it to places not usu-
ally open to us. Sadly, partly because of the pandem-
ic, there were a few places where we couldn’t make it
happen.

Ishihara: Yes. We thought it would be very difficult to
get 20 leading manga artists to draw new works, but
we ultimately succeeded, so I'm satisfied.

Kojin: | think we managed to achieve our initial dream
of bringing an overwhelming enigma to humanity.
While the pandemic meant that fewer people were
able to see it in person, it was featured in various me-
dia as a "mystery”, so | feel like a lot of people ended
up seeing our work.

Mizohata: Although the dancers weren't able to per-
form in front of an in-person audience as per our origi-
nal plan, we did manage to achieve pretty much every-
thing we came up with when we thought about what
we could do in the face of COVID-19.

Kiyomiya: We're an NPO that normally works in the
Sumida River area, so we had ambitious dreams about
how much further afield we could spread our activities.
The pandemic meant we had to give up some part of

those dreams, but I'm satisfied that we managed to
see the project through to the end.

Enari: We envisaged lots of foreign visitors gathering
at Tokyo Station, so we were a little disappointed that
things didn’t work out that way.

Ishibashi: Being able to work with Tokyo Metropolitan
Government allowed us to devise an ambitious plan,
taking in places that wouldn't normally have been
open to us, like the capital's parks. | was particularly
pleased to be able to implement our project at Zojoji
Temple and neighboring Shiba Park.

Maehara: | was happy we were able to do what we'd
planned. At the same time, it was a pity we could only
give one of the 10 planned performances, because of
the state of emergency, which meant not so many peo-
ple were able to watch it.

Hayashi: When we started out, | had high hopes about
what might happen. Our mechanism for forging com-
munity ties worked well and I've heard that the people
involved have continued to engage with each other
even after the project’s end, so I'm very pleased.

Koiwa: Our initial plan was to hold a festival introduc-
ing intangible cultural heritage from across the globe,
so I'd dreamed of using this opportunity to gather to-
gether people from a range of different countries. I'm
disappointed we couldn’t make that happen.

Q2. What pleased you the most?

Kondo: | was delighted to see visitors taking photo-
graphs in front of the noren art and that some even
asked to buy the exclusive happi coats we'd had made.
It was also great to be able to introduce more people
to Art Brut, which is a style of art based on the unmed-
iated expression of the impulses of the inner self, with-
out the influence of tradition or education.

Watari: I'm relieved our program was completed with-
out incident, after we'd applied for so many permits.
And I'm really glad we didn't lose a single sheet from
Makoto Aida’s cardboard “Tokyo Castle”. What with the
typhoon and the hail, we'd all been worried about that.

Enari: More than anything else, | was happy to be able
to spend time with Tadanori Yokoo, because it's usu-
ally hard to get that chance. When we were looking
at his as-yet-unfinished picture at his studio during a
meeting, | had a weird sense that we ourselves were
becoming part of his art.

Minamigawa: Collaboration. There were loads of
different things, but | feel like we were able to see it
through to the end thanks to our open, straightforward
relationships with our colleagues and everyone else
involved.

Maehara: Mediating the communication between
Marco, all the way on the other side of the planet in
Argentina, and everyone in Tokyo was tough, but we
somehow managed to pull it off, which was a relief.

Mizohata: Although we had to shift online because of
Covid, we were able to attract a completely new audi-
ence as a result, so | was pleased about that.

Yuasa: We originally planned to have the robots and
stage made in Japan, but ended up having to have
everything made in the UK, which caused us a lot of
anxiety. So in that moment when the equipment we'd
had shipped over by sea actually moved, | was utterly
overjoyed.

Koiwa: Young people developed an interest in intangi-
ble traditional culture. | was really pleased about that.

Kiyomiya: | could feel the fundamental power of hu-
mans when | saw how moved the audience watching
the improvisation session were, even though they were
viewing online.

Ishihara: | was so moved when everyone kindly agreed
to our request, regardless of the boundaries between
publishing companies, and also in that moment when
| saw the completed pieces. In addition, | experienced
unalloyed joy as a manga editor when feedback from
those who'd actually visited the exhibition was all over
social media and causing a bit of a stir.

Okazaki: | was worried about holding the performanc-
es without an audience at first, but when | saw how
happy the dancers were when they were on stage for
the first time in a year, | was glad we made that oppor-
tunity.

Q3. Were there things you wouldn’t normally have been
able to do that you were able to achieve because you
were working with Tokyo Metropolitan Government
and Arts Council Tokyo?

Watari: Obtaining permits and approvals is always
tough, but I'm really grateful for the efforts of Tokyo
Metropolitan Government this time around. Above all,
I'm pleased they were able to enjoy the program while
helping us out.

Koiwa: We were able to take different approaches from
usual, because Arts Council Tokyo brought its perspec-
tive on art and culture to bear in its involvement.
Insights and issues

Q4. Did you make any unexpected new discoveries?

Kondo: Being able to create a single program involv-
ing famous artists and art that we wouldn’t normally
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have been able to come into contact with was a won-
derful experience. And we discovered it was possible
to organize an art project like this in sento. It would be
great if we could tap into this discovery and actively
devise new initiatives based on collaboration between
sento and artists.

Minamigawa: Because of the pandemic, we had to
change course and take a very different tack with our
work, showcasing it via the media. Accordingly, we faced
the difficulty of communicating our artwork through the
mass media. We really puzzled over it for a while, but by
working closely with Arts Council Tokyo and devising a
strategy of keeping a close eye on the content being
published while monitoring the media response, we were
able to negotiate that sticky patch and now we can see
new possibilities for our future activities.

Koiwa: Through communication with people overseas,
| realized what a terrible position everyone had been
put in by the pandemic.

Yuasa: | became keenly aware of the possibilities that
online options offer for international collaboration. A
really big discovery for me was how smoothly everyone
was able to communicate without the aid of an inter-
preter, thanks to translation apps. And we were able to
trial things like the virtual tours we held for people in
the UK and other countries, which hold out possibili-
ties for the future.

Hayashi: | was incredibly anxious, because | had no
previous experience of organizing a major program
this big, but thanks to the assistance Tokyo Metropoli-
tan Government and Arts Council Tokyo provided, we
managed to pull it off.

So my key discovery was that we can do it if we try.

Watari: We streamed the dialogues and discussions
with the participating creators on YouTube. For us as a
private art museum, we were able to offer free content
that we wouldn’t normally have been able to provide,
which was viewed by around 10,000 people, far be-
yond what we'd imagined. The feedback we received
was astonishing and delightful, as well.

Mizohata: It was the first time we'd filmed perfor-
mances and screened them online, so that was a major
breakthrough for us.

Q5. What was nonnegotiable for you when it came to im-
plementing your projects amid the pandemic?

Minamigawa: In participating in this project, | felt |
had a responsibility to be able to say to other creators
that | was glad we'd taken part. On top of that, we
had the tricky issue of striking a balance between cre-
ating a sense of excitement around the Olympic and
Paralympic Games from a cultural standpoint, while
also implementing a project that attached importance

to capturing the situation from a critical perspective.
However, thanks to ongoing dialogue in which we were
able to express these issues openly, | ultimately feel
very satisfied to be able to say wholeheartedly that we
succeeded in delivering a good project.

Yuasa: Although we received a huge budget, the chang-
es from the initial plan meant we still struggled to bring
it in within budget. What was nonnegotiable in that sit-
uation was bringing the artist’s vision to fruition to the
maximum extent possible without compromising on
quality. There were also the safety aspects.

Enari: There was some debate about whether it was
right to go ahead with an event that would attract a lot
of people, given the pandemic, but we were able to
see it through, inspired by the thought that we need-
ed to bring it to fruition, to keep the flame of art and
culture alight.

Mizohata: Because of the state of emergency, we
couldn't even take a preliminary look around the ven-
ues. So we thought again about what we actually could
do and managed to get permission to use them, on
condition that the performances would be online, and
consequently were able to bring it off.

Kondo: Postponing for a year meant costs mounted
up quite a lot, so we had to adjust our plans accord-
ingly. But amid all that, we remained determined not
to allow the quality to drop.

Kiyomiya: We wanted to be as assertive as possible
in implementing our program, but it was hard to draw
a line between what we could and couldnt do. The
on-site staffs worked really hard to translate into reality
the artists’ wishes, along with ours as the administra-
tive office.

Ishibashi: Our project was the only one that took place
before the pandemic, so our situation was different
from everyone else’s, but we still faced a lot of hur-
dles in filling the temple precincts with light, such as
getting enough people together. We struggled hard
to overcome each and every one of those hurdles and
were very grateful to have been able to implement our
project with the assistance of Tokyo Metropolitan Gov-
ernment and Arts Council Tokyo.

Ishihara: When the program was postponed, some of
the manga artists had fallen behind in their work and it
looked like they were about to give up. We'd gone with
20 in the plan because of 2020, but when it changed to
2021, we thought it wouldn't really matter <laughs>,
but ultimately we got all 20 pieces, which was great.

Maehara: We had so many meetings online because
of Covid. Some of the performers became unable to
take part. Despite all this, Marco managed to make it
to Japan in April and we were thankfully able to bring

it all together. What was nonnegotiable for us was
performing in front of an in-person audience. This was
because we were concerned that, since some of the
performers had no acting experience, the emotion and
atmosphere wouldn’t come across if we just recorded
for streaming. We managed to do it, albeit only on the
final day.

Prospects for the future

Q6. What are your plans for the future, in terms of continu-
ing activities or starting new projects?

Watari: Going forward, we'd like to install two or three
pavilions in Tokyo every couple of years and it would
be great if people from overseas could come to see
them.

Yuasa: | want to deploy the system we created for this
project in new works. And it would be great to imple-
ment this project conceived in Tokyo in the context of
different cities or in conjunction with the World Cup or
other sporting events.

Kondo: This challenge showed me that sento can be
used for a diverse array of things. | want to organize
new kinds of events involving music, taking advantage
of sento acoustics.

Okazaki: A major discovery for me was the encounters
| had with young artists. | want to make the most of
these encounters and create bases where young peo-
ple can flourish.

Ishihara: | want to tap into the tremendous experi-
ence | gained from the exhibition in my next project,
but in practical terms, | think it won't be possible to
do anything on a grand scale like this one, where we
managed to mobilize people for the sake of manga,
regardless of their publisher.

Kojin: I'd like to continue taking on the challenge of
creating incredible cityscapes that tear down society’s
rational systems and meanings.

Masui: | want to work with a variety of other people to
do things that we couldn’t do alone, like we did here.

Minamigawa: I'd like to work with large organizations
like Tokyo Metropolitan Government to create some
kind of phenomenon targeting the whole of humanity
again.

Mizohata: It would be great if we could show everyone
the entire program again once the pandemic is over.

Kiyomiya: I'd love to be able to continue working with
everyone, including on the things we did and didn't
succeed in doing this time around. Before the 2020s

end, I'd like to hold an art festival even more ambitious
in scope than this one.

Enari: Partly because it's so close to the Imperial Pal-
ace, it's difficult to display even normal-sized ads and
art in Marunouchi. But by working with Tokyo Metro-
politan Government and Arts Council Tokyo for the
sake of this cause, we managed to do it. | hope we'll
be able to continue doing things like this at various
other locations around the metropolis.

Ishibashi: Once Covid dies down, I'd like to take on
the challenge of creating some new form of expression
that can only be achieved by using positional informa-
tion while people move around.

Maehara: We've accumulated know-how from our
struggles on this project, so it would be great if we
could tap into that know-how in taking on the chal-
lenge of various other projects in the future.

Conclusion

Inamura: It seems to me that almost all of you had
a tougher time than you'd expected, but | think the
biggest result is that your experience of doing things
online and the tremendous sense of achievement you
gained precisely because of having to work under such
difficult circumstances have opened up possibilities for
your future activities. Thank you all so much for your
hard work.

Ishiwata: We too worried about how to keep you all
motivated, given the generally negative atmosphere
throughout society and the fact that you had to revise
your plans when everything was postponed for a year.
You managed to overcome these problems through
countless rounds of discussion and see everything
through to the end, resulting in a truly wonderful pro-
gram. Thank you very much.
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Participant Numbers and PR / Advertising Achievements

Tokyo Tokyo FESTIVAL Special 13 saw a number of unavoidable postponements and alterations due to the pan-

demic between the time when the Public Call went out and when the projects were actually implemented.
How were these changes received by people within Japan and overseas?

We have compiled some facts and figures below.

Participants

With domestic and international travel restricted due to
COVID-19, online platforms were effectively utilized to
deliver the 13 projects to as many people as possible.

Approx.

500,000 reone

Measures Targeting the Media

Between the start of the Public Call and the imple-
mentation of the projects, the Tokyo Tokyo FESTIVAL
Special 13 PR office sought to highlight the appeal of
the program’s purpose and its component projects
through informal media briefings and other events.

19 press releases were issued (11 for Japanese domes-
tic media and 8 for overseas media) between Novem-
ber 24th, 2017 and August 31st, 2021. Besides this, PR
activities for each separate project were conducted,
issuing individual press releases and newsletters, and
holding project-specific press conferences.

Media Exposure

Number of participants by project

Project name No. of Participants
The Constant Gardeners 47,224
SUMIDA RIVER | Storm and Urge 40,284 (37,138)
World Performing Arts Forum 246
DANCE TRUCK TOKYO 9,074 (2,600)
TOKYO SENTO Festival 2020 58,916
TOKYO REUL UNDERGROUND 15,930 (15,478)
PAVILION TOKYO 2021 308,203 (6,702)
The Speed of Light 1,695 (1,612)
After-school Diversity Dance 1,678 (1,052)
Exhibition of manga {What if Tokyo) 20,704
Light and Sound Installation “Coded Field” 1,514

*Figures in parentheses indicate the number of online participants

*Excludes outdoor programs (SUPER WALL ART TOKYO, masayume, and the
Ginza Underpass exhibition for TOKYO REAL UNDERGROUND), as figures for these
could not be collected

Date Event No. of Media
January Media briefing on the Tokyo Tokyo FESTIVAL 12(15)
18th, 2018  Public Call for Project Proposals

February Media briefing on the proposals adopted from the 12 (14
27th, 2019 Tokyo Tokyo FESTIVAL Public Call for Project Proposals 12 (14

August Tokyo Tokyo FESTIVAL Special 13 12 (24)
27th, 2019 Presentation Forum

June Online conference 24.27)
24th, 2021 by the Foreign Press Center Japan

June Press tour

29th, 2021 by the Foreign Press Center Japan 701

*Figures in parentheses indicate the number of participants

Due to the work of the Tokyo Tokyo FESTIVAL Special 13 PR office

and PR activities run by each project, the program attracted a great
deal of attention from not only media specializing in culture and
the arts, but also TV, national newspapers, and overseas media. / Cove rage

Media exposure by organizer and projects

Project name Details

Total

Tokyo Tokyo FESTIVAL Special 13

TV: 15 (3) / Radio: 13/ Newspapaer: 1/ Magazine & Freepaper: 17 (2) / Web: 298 (33) / Other: 1 (1) 345 (39)

The Constant Gardeners TV: 6 (5)/ Radio: 1/ Newspapaer: 19 / Magazine & Freepaper: 2/ Web: 103 (17) / Other: 1 (1) 132 (23)
SUMIDA RIVER | Storm and Urge TV: 3/ Radio: 2/ Newspapaer: 4 / Magazine & Freepaper: 4 / Web: 22 35
World Performing Arts Forum Radio: 1/ Newspapaer: 2 / Magazine & Freepaper: 2/ Web: 3 8
DANCE TRUCK TOKYO TV: 4/ Radio: 2/ Newspapaer: 3/ Magazine & Freepaper: 8 / Web: 27 44
SUPER WALL ART TOKYO TV: 11/ Newspapaer: 40 / Magazine & Freepaper: 5/ Web: 607 (93) 663 (93)
TOKYO SENTO Festival 2020 TV: 7 / Radio: 3/ Newspapaer: 8 / Magazine & Freepaper: 15/ Web: 129 (3) 162 (3)
TOKYO REAL UNDERGROUND Radio: 1/ Newspapaer: 5/ Magazine & Freepaper: 5 (1) / Web: 22 (5) 33 (6)
PAVILION TOKYO 2021 TV: 4/ Radio: 2/ Newspapaer: 9 / Magazine & Freepaper: 14 / Web: 55 (6) 84 (6)
The Speed of Light TV: 1/ Radio: 3/ Web: 205 209
After-school Diversity Dance TV: 1/ Magazine & Freepaper: 6 / Web: 31 38
masayume TV: 33/ Radio: 6 / Newspapaer: 38 / Magazine & Freepaper: 7 / Web: 1,074 (67) 1,158 (67)
Exhibition of manga {What if Tokyo) TV: 2/ Newspapaer: 29 / Magazine & Freepaper: 6 / Web: 239 276
Light and Sound Installation “Coded Field”  TV: 1/ Radio: 1/ Newspapaer: 3/ Magazine & Freepaper: 1/ Web: 103 109

*Figures in parentheses indicate media exposure overseas
*Excludes social media such as Facebook and Twitter

PR Materials

When the Public Call began, one type of flyer and three
types of posters using the key visual were produced and
ads were deployed across the city. In addition, these ma-
terials were distributed for display at major cultural fa-
cilities nationwide, with a primary focus on those in the
metropolis.

Ad Deployment

I Public Call for Project Proposals ~ Type

Material Specifications No. of Copies
Public Call flyers Size: A4 Printing: front 4 colors, back 1 color 140,500
Public Call posters  Size: B1 Printing: 4 colors 300
Public Call posters  Size: B2 Printing: 4 colors 300
Public Call posters  Size: B3 Printing: 4 colors 1,250

Details Period

December 2017 — February 2018 Online

(banner, search advertising, etc.)

To encourage as many people as
possible to submit their ideas, ad-
vertisements were deployed in a va-
riety of locations throughout Tokyo,
including posters at railway stations

Train carriage ads

Outdoor advertising

(Toei Subway, Tokyo Metro, Tokyu Line)

Station posters and digital signage
(JR, Toei Oedo Line, etc.)

7 outlets, including JDN,
Bijutsu Techo, and CINRA

December 1st, 2017 —
February 28th, 2018

December 11th, 2017 —
January 7th, 2018
December 18th, 2017 —
January 28th, 2018

Shibuya Q's EYE, Big banner December 18,th 2017 —
at Bunkamura entrance January 31st, 2018

Videos and posters

73 locations in 58 stations

and video advertisements in train Newspapers 5 major newspapers December 2017
carriages. g 5 magazines, including Bijutsu December 2017 —
J Wigerines Techo, bounce, and Pen February 2018

I Publicity for individual events Type Details Period
September 2019 — Spring 2020 Train carriage ads | .

p pring (JR Yamanote Line, YS%\?CE TRUCK TOKYO) October, 2019
Starting with ads for the DANCE TRUCK TOKYO perfor- Toei Subway)
mances that kicked off the program, video ad campaign Digital signage 16 stations

were deployed on YouTube and other platforms (total
views: 26,989,821) that ramped up toward spring 2020,
when many of the projects were due to take place. How-
ever, the postponement due to the COVID-19 pandem-
ic resulted in discontinuing advertisements from April.

I Resumption after postponement
Spring 2021 onward

(R, Tokyo Metro)  (DANCE TRUCK TOKYQ) ~ Octoben 2019
Online 21 video patterns

(YouTube, TVer) (6 projects + announce-
ment of overall program)

March 10th-31st, 2020

Although the programs resumed, proactive ad campaigns could not be implemented due to the restrictions on
travel. However, in the effort to spread the word overseas, a media partnership with overseas online media outlet

STIR was formed.

Since opening the Public Call in November 2017, a bi-
lingual website was launched to spread the word both
within Japan and overseas.

Approx.

330,000

Website PV
Tokyo Tokyo FESTIVAL Public Call for Project Proposals website
(period covered: November 24th, 2017 — February 26th, 2019)
Tokyo Tokyo FESTIVAL Special 13 website
(period covered: February 27th, 2019 — October 31st, 2021)

416,386

414,195
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The Process of Adopting the Project Proposals

Starting point
for the Public Call

One of the strategies in the Tokyo Vision for Arts and
Culture published by Tokyo Metropolitan Government
in 2015 was to “Realize the best Cultural Program ever,
inspired by the Olympic spirit, and use the opportunity
to turn Tokyo into the world's foremost city of culture
by creating a cultural legacy to last beyond 2020.” In
addition, the philosophy for the Cultural Programs Led
by Tokyo Metropolitan Government was set out, based
on which a variety of cultural programs were considered.

Reference: Philosophy for the Cultural Programs Led
by Tokyo Metropolitan Government

® The Cultural Programs will spread the word worldwide about
Tokyo's unique, diverse culture, in which the traditional and
the contemporary exist side by side, and will actively promote
international artistic and cultural exchange

@ The Cultural Programs will create opportunities for everyone
to participate and interact, regardless of physical or mental
ability, age, nationality, or residence status

® The Cultural Programs will promote artistic and cultural
activities that incorporate new ideas, and will cultivate the
next generation of talent

® The Cultural Programs will create a festive cultural atmos-
phere throughout the metropolis

® The Cultural Programs will foster a sense of excitement
throughout Japan by means of partnership and cooperation
with the national government, other local governments, and
artistic and cultural organizations

Developed on the basis of this approach to the Cul-
tural Program, the Public Call for Project Proposals
was set up to seek out and implement a wide range of
creative and innovative ideas, and programs in which
a multitude of people could participate. The initiative
aimed to attract submissions from members of the
public both within Japan and overseas, regardless of
age or gender, which would form the core of the Cul-
tural Program delivered by Tokyo Metropolitan Gov-
ernment and Arts Council Tokyo (Tokyo Metropolitan
Foundation for History and Culture) in the run-up to
2020. The application guidelines were formulated on
the basis of deliberations by a subcommittee of the
Tokyo Council for the Arts, an advisory board to the
Governor of Tokyo, and were also informed by views
canvassed from among the young artists and produc-
ers at whom the Public Call was aimed.

Public Call begins:
Aiming to surprise the world in 2020

The Public Call for Project Proposals was launched on
November 24th, 2017. An outline of the Tokyo Tokyo
FESTIVAL and the Public Call for Project Proposals ini-
tiative was unveiled at a press conference by the Gov-
ernor.

A total of eight explanatory meetings were held (on
December 3rd, 8th, 13th, 16th, and 27th, 2017, and
January 11th, 12th, and 15th, 2018), attended by
around 700 people. Briefings and informal press gath-
erings were also held in various locations. A publicity
campaign was deployed using outdoor and transport
advertising, and the Public Call received exposure in
a total of 189 media outlets (2 TV stations, 27 news-
papers and magazines, 27 websites, and 133 coverage
via PR Times).

The PR campaign sought to encourage as many peo-
ple as possible—not only within the capital and the
rest of Japan, but also across the globe—to submit
their ideas, highlighting the fact that it was a challeng-
ing endeavor for Tokyo Metropolitan Government it-
self, being its first experience of undertaking a public
call of this nature and scale, and warmly encouraging
people to take on the challenge of exploring the limit-
less potential presented by the future.

Qutline of the Public Call

® Seeking a wide range of ideas in a multitude of genres from
individuals and organizations alike

® Impactful creation. Projects should have the purpose of
enabling anyone and everyone to participate or expanding
the potential of the arts

® The cost of the project should be from a few million yen to
no more than 200 million yen

® The project should be implemented in the metropolis of
Tokyo between autumn 2019 (when the Rugby World Cup
takes place) and September 6th, 2020

® Eligible genres: Music, theatre, dance, fine art, photography,
literature, new media art (e.g. video, manga, anime, and
video games), traditional and other performing arts, lifestyle
culture (e.g. tea ceremony, Japanese flower arrangement,
Japanese calligraphy, and Japanese culinary culture),
fashion, architecture, and other forms of artistic endeavor

® Entry period: February 1st-28th, 2018

2,436 ideas

As a result, we received 2,436 submissions, including
114 entries from 28 countries and regions overseas.
The diverse ideas came from artists, organizations, and
companies, as well as from individuals ranging in age
from 7 to 85.

Genres

music (570), theatre (289), dance (211), fine art (834),
photography (115), media art (479),

traditional performing arts (436), lifestyle culture (478),
fashion (97), architecture (83), literature (60), and other (256)

Number of submissions by country / region
(applications in English)

Europe 76
UK 46 Poland "
Netherlands 5 Germany 5
Russia 3 Austria 2
France 1 Spain 1
Belgium 1 Latvia 1

North & South America 17
US.A 8 Argentina 4
Canada 3 Colombia 1
Bolivia 1

Asia 9
Taiwan 2 Thailand 1
India 1 Singapore 1
China 1 Turkey 1
Hong Kong 1 Malaysia 1

Oceania 7
Australia 7

Africa 5
Burkina Faso 2 South Africa 1
Ghana 1 Benin 1

13 projects selected
from 2,436 ideas

The 2,436 project ideas were first subjected to a pre-
liminary document screening process in which they
were assessed against the philosophy of the Cultur-
al program by the Tokyo Metropolitan Government
and Arts Council Tokyo. Then, following a first, docu-
ment-based judging session by the panel of judges,
the submissions were narrowed down to a shortlist of
64. Advice from Arts Council Tokyo and the opinions
and requests expressed by the judges during their de-
liberations were then fed back individually to the plan-
ners of the shortlisted 64 projects, so that they could
flesh out their projects and brush up their implementa-
tion plans ahead of the second judging session.

The second round of judging took the form of inter-
views with all the planners over the course of four days,
after which the judges engaged in their final deliber-
ations. The discussion focused on the timeliness and
creativity of the projects, their perspectives in terms of
fostering Tokyo's global appeal as a city as part of the
Cultural Program, whether the projects evoked a sense
of dynamic new challenges or ideas, and whether the
projects seemed to open up fresh prospects for the
future. In addition, overall consideration was given to
striking a balance between such genres as contempo-
rary art, media art, music, theatre and dance, architec-
ture, traditional performing arts, and lifestyle culture,
as well as ensuring that as many people as possible
could participate via implementation in various parts
of Tokyo. As a result, 13 projects were selected.

Reference: Three perspectives for selection

@ Challenge the “Mirai”: Demonstrating innovation and
creativity, and taking on new challenges for the future
beyond 2020

® No Borders: Enabling everyone to participate and interact,
regardless of physical or mental ability, age, nationality, or
residence status

® Old Meets New: Demonstrating uniqueness and diversity,

with the traditional existing side by side with the contemporary
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2Ry v WIB3DHHD
HISTORY —Part 1

TEAEIHOEIRE T
From the Public Call for Project Proposals to selection

2016

5/27, 6/9,7/7

20201t 7005 LT 2 EFNROBARMBEE R
F—=F4 A, BE-HEERE2NLDETATTRER
F— LD DDHDEREIE

Opinion Exchange Meeting on the 2020 Cultural Program
held with the younger generation.

Views on the creation of a scheme enabling the public to
submit their ideas were sought from 21 participants, includ-
ing artists, planners, and producers.

2017

1/31, 2/10, 3/6 |

— XM TRsS AREBREEHRRT. CEARXEOFER

F—L BREHA LTV ERE

Working group of the Cultural Program Study Panel consid-
ers the Public Call for Project Proposals scheme and applica-
tion guidelines.

11/24

L SEAESZ [Tokyo Tokyo FESTIVALI 75 > K AEH %

(FE2R)

Public Call for Project Proposals and “Tokyo Tokyo FESTI-
VAL" brand announced simultaneously (press conference by
the Governor).

12/3, 8,16, 27

— DPERAFTFELFEICOVWTORINGASEER

Explanatory meetings regarding the Public Call for Project

Proposals and the submission of ideas.

2018

1/11,12, 15

— PEAFEFELFEICOVTCOFMHRBREER

Explanatory meetings regarding the Public Call for Project
Proposals and the submission of ideas.

2/1-28

— [TokyoTokyo FESTIVAL £EAZE|T > kY —2fF

Submissions accepted for the “Tokyo Tokyo FESTIVAL Public
Call for Project Proposals”.

3/8

— B TR (24361 HUSH)

Number of submissions announced (2,436 entries).

5/29

HR#E. 7—VYH UV NVERTOMEED - FFiEE
B—RBBENR248M15RE

Preliminary sifting and screening by Tokyo Metropolitan
Government and Arts Council Tokyo.

248 entries selected for the first round of judging.

6/1-28

BEREFEIC L 2EEFE(2481)

Document-based screening by the judging panel (248
entries).

6/29

B—REEREER

EHEBEER/RICOVWTERL. 6462 EE

First judging session.

Results of document-based screening discussed and 64 en-
tries selected for the shortlist.

7/3
B—REERHERBA
Entrants notified of results of first judging session.

7/9,10
B-RETEBERIHBR
Briefing for shortlisted entrants.

7/18-24

BBEREEFNEHK(EE - HEH)

NREAFIZH L T, BERTOERPEEEZ 71— Ny
7. BZREBBCHT-LE - BEFE - FIFEHTED
T5vaTy 7/ ERAURRERN (T -V DY Y VRE
c& )

Individual interviews with shortlisted entrants (1st: mandatory).
Arts Council Tokyo provided feedback on the views and
issues raised by the judging panel regarding the 64 entries,
enabling entrants to consider feasibility and brush up their
projects, implementation plans, and production frameworks
ahead of the second judging session.

8/13-17
BBRGENE#XCEE - EE)

Individual interviews with shortlisted entrants (2nd: optional).

8/22

BRFER RUBHEGEE)HY

R EH DB -_REBENREOIMI

Deadline for submission of documents (plans) for second
judging session.

As some entrants dropped out, 61 entries went through to
the second round.

8/25-28

BREBEREER

SHOIEFIC L T LEYT—va vy LRERFZANDLODE
£t (258126114, 26 B 106114, 27 B22F 1. 28 H17E1F 14 -
F=YAYYYIVERR)

Second judging session.

671 groups—12 on the 25th, 10 on the 26th, 22 on the 27th, and
17 on the 28th—gave presentations followed by Q&A sessions
with the judging panel (at Arts Council Tokyo's office).

8/30
EREBEREEE

Final judging session

8/31

[Tokyo Tokyo FESTIVALEEAE] 13HEE = FE
BHRHEEIBRAT

M. ZEENICOWTEEBETE - FIFEES - INZEE L &
TE O _ERFEZI % s

Selection of 13 ideas in response to the “Tokyo Tokyo FESTI-
VAL Public Call for Project Proposals” announced.

Details of specific projects not released.

The specifics of each project, including implementation plans,
production frameworks, and income and expenditure plans,

were then finalized and outsourcing contracts concluded.

EERZEE | Judges' Panel

BHIER
Masanori Aoyagi

RREAFLEHR. REAMXCTHERS
Emeritus Professor of the University of Tokyo,
Chairman of Tokyo Arts and Culture Committee

Retgz
Hiroyuki Fushitani

&4 L7 Y FERFEAEK ORIGINAL Inc. RFREL
fiigsd
Head of Time Out Tokyo, President of Original Inc.

FEEE (REERF VBT - RV Ey IHR BEREE BER - BRER, REATIFRAEWEER.
Gakuji Ito AMEMEARCFO TEMBRR Terunobu Fujimori REAFHELE
Chief Financial Officer (CFO) / Executive Director Architect and Architectural Historian, Director of
of Planning & Finance of the Tokyo Organising Tokyo Metropolitan Edo-Tokyo Museum, Emeri-
Committee of the Olympic and Paralympic Games tus Professor of the University of Tokyo
AKF&Z ZEURY S —FaAVI LT A>T =i EEE% TS E

Yoshiyuki Oshita

XACBUR € > 8 — K. MILITEUEANE XM
HE, RREMXLT#ES 8

General Manager and Principal Consultant of
Mitsubishi UFJ Research and Consulting Co., Ltd.,
Executive Director of Independent Administrative
Institution National Museum of Art, Committee
member of Tokyo Arts and Culture Committee

e [miiby BABMAR) LIRS v — THEEREET — A
Aki Taguchi BARS UL E7 Y XHRBER
Office for Corporate Communication Group of
Corporate Citizenship of NYK Line, Board Mem-
ber of Paralympians Association of Japan
R FFovH—
Miho Nakai Announcer
REW FI< by RREMAFEEREAERS

Kaku Nagashima

BIBESR, RREMHF201875 =/ F —
L 7TRATANN/ b=Fa—18T 4 LTI~
Dramaturge, Guest Professor of Department of
Musical Creativity and the Environment of Tokyo
University of the Arts, Director of Festival/Tokyo 18

Akio Fujiwara

Director-General of Cultural Affairs Department,
Agency for Cultural Affairs

YRHARRF
Yaeko Horikoshi

REAEELBBOFE IOV = 7 MESHER
Senior Director for Host City Tokyo Promotion
Projects, Bureau of Citizens and Cultural Affairs,
Tokyo Metropolitan Government

=53BsRN
Katsunori Miyoshi

F=YHhHU I VEFEEER

Director General of Arts Council Tokyo

EARNE
Mitsuhiro Yoshimoto

EBEESZER /() = v 1 ERHRATHRIE
B, REEMCTHRTHE

Chairman of the judges’ panel / Director of Cen-
ter for Arts and Culture at NLI Research Institute,
Committee member of Tokyo Arts and Culture
Committee

XBEREERLFO O, 50F/E. IR

*As of August 31st, 2018, Japanese syllabary order, Honorifics omitted
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FREOOFI9A WRABEREFEILKREZARY v V13

2020%2828H. $HE IO F Y A b R O A
BRICHOVERFBOXCEEDOHRIELFERS N, 38
24HiCiF. BHHE20204 U v v o - RS Uy Y
D202V FENDEBHIFER S NI,

FRIZED, AR ¥ VIBDEZ TP o Fb AL -
EHEREBELGZC SN, FIC4B. bRICREZFEL
W7oy b, ABEROFRIEELD, F
Ty FOHWRLOFEL LT v VR EBRENADRT
OB ET ST,

2020 DEIE. AERADONELGIRE N, HE2
EHBBDLDICHED, HroAIPEZ IR TH 2,
525 ICERBEREENRIRINKR4 ICEEIIBH
SNBP, NFEPLELGoZETETOY o MR
ERARCREXSEEHLAr60RBELICZ.
EfICHcoTH IO FIRCTR VAV MNELKES
ORI ERIFBZ LI oTz, 2020E7B780 2
FHEE TR, EHLOFHOBELIEETH S LV
SRRZEHMAL. HHLETHEIOF VA IV AEREE
HERERMDANSG G E, BXETOI/SLORBELEE
EEIDBBEVWE I EEBLEVRRTH > 7,
ok, tESLIUFEORDELEZETI0826H
ICBBEIERRLI-DDD, TZNETNORB T,
HaoF oAV ZBREELROEEIC L DFEs KRR
HHEVWEE, FATHTATV I FEEHTLCEL
SERERORRIHTEN T, Zo®HSFHIOF v A
WARREIC L 2RBEREECTAESILEEAE
BHMR ELIRAEICHKE I NS R, ERHE TOMRGRIR
E-RERELPBBEETINDD. 2021F48 £ D
IERAEHEELS RS — b LT,

BB OFIE

BOERBETRELLERNBROZERE - RITL 720 &
[TOKYO REAL UNDERGROUNDJ(ELTF. TRU) &
[HRBEEET 4 —F L THD, TD2FEE
BALLLZBOT —FT 4 A+ - AFEOREEFELT
W/clcd, BOERBETHIED 2 WITRENB QIR %
Tole I HREEMLEET 2 —F LJIZDL
Tl 20204 B IC[HRBMEEET 2 2T 4 N
W2020] & L THFREZMA 52004V EE 2 BIEF

ETZoTops, WRWICKRIRARATEE & B O THIBT
L. 202V FEEICTHAEEXCEE7 s -5 L]&L
TARABREZZEZCHETZ Z LIt o T,

FRV— a3 VDZEE - ABRE

2018FE DILH LD HAPIE, AR v VISDEAHE
LHERNADEZK DB LICELATHDEI VWS L
HF—DOQHEELELTWA, BBICIFELAEVTN
BARGBEC. BRI LOSIMH AFMEI 5 EIC £
D\E%@%&ﬁﬁb<aotoﬁt\ﬂﬁaeﬁ¥
ICEBWIZ2 b DIE, ZIFEBE TCOMBRIBRE - B
FEToMIGELD, BIEDRENICA->TLEo T,
ERBODTOT T Lid. £ LHOBEICHL
T TOEBATRELE Mo T2, ABRH L EF L —
TavORBETRELGS SN, 1272 HICZDZ L&
L&D oK DEBBELTVWELEFRLEVWSEER
BOREICERT-ZEHEETH S,

EHELOSER -FHEOME L
N—F v JVEIEN D A

PEN LA o ILREEAOEEICOVWTHEH, B
BEESICYIEZZZLTHRHIGLIITRUIICDW

Tk, BBEEREERMOICO T, £ 74 VBRIER
D7 T AT 4NV ELTLIBRINZE]THEE
B-REICLZAELLD, 7. [DANCE TRUCK
TOKYOJ*® ¥ D& = -The Speed of Light-]. [MEE%
TAN=—IT 4 « TR L EMBENEEED, 7 —
Iy TREEEF L TAICYN BRI TERBL
D, BEREY - REZMHELELELDE, 205
TORFOBMICERSINENODERE R o7, B
RICERICEEZEATHLIBREDGE R oo
BELVWSIFERELZZET, WHiIckONT EH.
ZLDBIZELATOWIEFREVWS HEiF—D DR WL
WRET ST,

aO0FAToXyvE—SDEE

L#eiei LT, 2078, KRICRRFRBEETT

lF. E2LTH & D%<@E}J§\p*ﬁm%%ul"—_ﬂj ZEN
TEY, OVl bELTOAYE—VHEDSE

PceloTlE, 2O MTOEREROERCHE
mOaAYE T NEREBREN. EET 5 —AbHD

LTWKA, DA MTERTDIILDERLEELTH nirz,
EZLLEHIPODRBERME R o1, BIZBMT7—FT 4 X

PEOHEIOF VA WARREELKICL2EE - BELE

YearvRIU b H=FF=X

B E)II%%E

R XACEET #— 5 L

DANCE TRUCKTOKYO

R KEEH

TOKYO SENTO Festival 2020

TOKYO REAL UNDERGROUND

NReUF> - bUF372021

K DE S -The Speed of Light-

BBEBRITAN—F 4« TR

ER=Y¥))

BEIS LOERIE

Light and Sound Installation
“Coded Field”

ZHWEAFVRDF—LDEH LRRTCRIDZED 2 FEL o7opS. EMBIRDOI-OREAHILEHEL LD
BEAFXVRTOMFELHECDEZ, AHBGRLEENRELC SN G E, FIEGH. 7o R IcK
ERFELIH, T, ALETFOBITICHETEIAFURAF—LDOKAD, BFIE TABTHDH D HEWVIR
RTHolp, AEBMEOF —AICLBHEATERICTR L.

FP-BEHOTOISLOERE - 7, HPE BRIDAVOBERKB THRLLSMEOT0 TS A
EFELTVED, BEAEDTOISLEEBE - Y54 VRECER, $LLEMFEL TWE
ARBO7OI5 b, 10FWROBHESR IS BTOIBRAELSEE LKW L. REBL Ko7,

By EEFEAIEHL D DBIEEUT R, UHET = 2T 1 AUER T, 200455 VBHA D OEEFFD
BREEFTEL WD, BAOGORRNOEMESCREARARL LD . AEER &% 52020438 i<
R E 4T, 2019FICRMTEBLI-U S —F 5 b Lic, BEFELZ > LREZHEBRELR ETRENT S
FIZt) D B 2 Efe.

2019 L DINEA RS — F L72pS, 20EEMUB AR FW/ICLIRT V1 —VEBELEDIC, BASES
L&D, BERIRCOMBMEICRBEZTRICHLIAEY. ABHRAE IO FREENKEREL T
EIIRELE, BERRICHC TG LHL. BERZOBMECLRGOEM TEEEMTR L IR
bHoTl,

BATORROIO, EXOEBEARICIOFBICLIHEE Lol 72120, P—FT4 A MEDITB
AhEPHBIBOFLEDBRAENKEIBME L7, £720 7—FT4 A OERICADZBOICFH. KER
ZrHol EHERENS,

LIPFELTWEPRDA RNy FDERIEHIE, 075 L2EElNTEILERST,

20203 O EMFEL o 7o ABER TEBELD. Fr v POIVWRELRELFEE LT, T/l X
MEBATERTET—TA AP ERBBLTOXNET OIS LESHFEL TV, IO0FBTELA
LOBNBEEN S, BREHETINEORDVICF >S4 v TOMRBRREICIDEZ T, £7-. bb
HCEATOAREZFRLILBEER A > 74 Y ERG E &£,

2AFMICE D 22D/ Y F UV ICDVWTRABFIROHFFIFHHEEA, KPEOZTREICLIRB L
DBRABLEELRE LT, £/-. OF MWL VERIAVET P A v —VEEFEITET—RdH o7,

2019 & DT =203y 7 BE, BMEBREATONTWIA. S12020E58 ICFESNTOVIAEIK
BRI CHPAEZRELRCSNA, Frv bOHLWRELGEELFEELT,
AO0FWICLDEHROBRAL»’EBEL LD, $LRFFRESLLEOFETLES—ECRLTCOEE
DEELCRoT2T2, Y54 TREEMIE. 7. EHCHLTRYEDOY 7 —BFHHZEEL, F
Eﬁé%%ﬁm&aat&#\ﬁ%%mc;o%%xay7@%EuMﬁeE&%$A®$§E%if%
BrHEL T, RRFRESOFEICL VKRB Y 7V EEEIROHE. REBLEO—BRIEL L,
FEEKRED oI, HRELTGAMFEL TWAED S 51072 6. %ﬁﬂﬁﬁﬁ CEITV. %A
NEMGERE L7,

SFCER. Exm. BOHE) TOInF BTONBRETEREH oIcdbDD, V-0 3 v TRERS
PRATEL LoD, FELLEEDLILDHELKLEIR, AT AV REHO—EF > T VR
HEICED D& X THkE, LHIE. BB CIMRERDT EHLLICLIBRBERSEEBFENL o 7cbs. HIR
ERENLEMIB S LICRE L. RIEROAERBF LI, GH. BOHEIEAF >S4 > TOERERLE Lo T,
Ffo. TV FOBREREBBILL. T A X THPIERATES LS ICLT

EHIC L 2 BBEKOMNE, 20 FHREEA2ERBOBEBEHTOBELT 24 L, BBHHTOBRE
1T o7,

A0FBERT. BERBI/MEROT IR AV T N ELZBE LIS —RbHoT, EICHIZo T
LB THLIRAMBEREMNBEOLTA BS54 VAo LBRREEMNEABES N, FXRY2D DAKERE
L. ZRIFHNEITOAB L LoTce IBHDH B BET 7D TABIBHIFERZ TH > 725 HICRB%E
boTHHETESZLLWOINRDH N, EERBAROIFFEIC b EL o7z,

a0FMETOEmRICE D, HEERL,
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The COVID-19 Pandemic and the Special 13

On February 28th, 2020, Tokyo Metropolitan Govern-
ment announced the cancellation of cultural events to
halt the spread of the COVID-19 pandemic. Then, on
March 24th, the postponement of the Tokyo 2020 Olym-
pic and Paralympic Games to 2021 was announced.

As a result, there was no option but to cancel or post-
pone Special 13 projects. Most notably, projects sched-
uled to go ahead in April and May were halted not long
before their performances, necessitating the refunding
of tickets, the cancellation of various arrangements,
and other response measures not originally envisaged.
With restrictions imposed on nonessential, nonurgent
travels out, the spring of 2020 saw the streets become
devoid of people, as though the whole of society had
been becalmed.

Once the state of emergency was lifted on May 25th,
the program gradually got moving once more, but the
projects postponed for a year had to be rethought from
scratch, including their content and the negotiations
with venues. In addition, their implementation became
subject to numerous constraints, including the manage-
ment and measures to prevent the spread of COVID-19.
At a general meeting on July 7th, 2020, the organizers
explained that it would be difficult to increase project
budgets to take account of the postponement, and
had to ask the project teams to make tough revisions
to their project programs, such as implementing thor-
ough infection control measures.

While the resumption of the program was announced
to the public on October 26th, after the plans and bud-
gets had been rejigged, the teams had to fumble their
way forward with the projects at a time when the spread
of the pandemic made it impossible to predict what
the future might hold. As the country continued to swing
between a state of emergency and quasi-emergency
measures thereafter, project activities went ahead with
the necessary adjustments, such as live-streaming and
filming without an audience, and then got underway in
earnest in April 2021.

Cancellation of invitations
to overseas artists

The earliest major changes to be decided were those
affecting TOKYO REAL UNDERGROUND (TRU) and the
World Performing Arts Forum. Originally predicated
on inviting numerous artists and groups from overseas
to participate, both these projects were halted or had
changes made to their content at an early stage. In par-
ticular, the World Performing Arts Forum was first con-
ceived as the World Performing Arts Festival 2020 and
was set to welcome almost 200 performers from across
the globe in April 2020. However, having determined
early on that circumstances made it impossible to go
ahead, the planners reformulated it as the World Per-

forming Arts Forum, which went ahead in summer 2021
with different content from that originally planned.

Operational changes
and entry restrictions

When the program was first launched in 2018, one of
its goals was to enable as many people as possible,
both from within Japan and overseas, to enjoy all the
Special 13 projects. However, this proved impossible to
achieve in practice, given that hardly any people came
to Japan from other countries and restrictions were
imposed even on the movement of people domesti-
cally. In particular, most of the performances and other
events that were expected to attract visitors ended up
being filmed without an audience and streamed on-
line, while the remainder had only a limited in-person
audience. The exhibition-focused programs managed
to go ahead in a form similar to their original plans,
albeit with unavoidable entry restrictions and other op-
erational changes. However, these constraints actually
resulted in a better environment for appreciating the
projects, with people able to view artworks and perfor-
mances at their leisure.

The choice of having no real audiences,
expanding to virtual viewers

Performance-centered projects unable to attract a large
audience were switched to video streaming. With plans
to perform for in-person audiences abandoned, TRU
became a festival primarily streamed online. Performanc-
es for SUMIDA RIVER | Storm and Urge were streamed
without an in-person audience, while ongoing programs
such as DANCE TRUCK TOKYO, The Speed of Light,
and After-school Diversity Dance switched to online
workshops and rehearsals, partially incorporated film-
ing and streaming without in-person audiences. Thus,
the projects did manage to go ahead, despite being
affected by the pandemic restrictions. Although there
were fewer opportunities to get out in front of live au-
diences, the switch to streaming had one positive out-
come, in that the performances could be enjoyed by
a large number of people, even if they were unable to
visit the venues themselves.

Rethinking our message
amid the pandemic

It was not possible to publicize events to attract large au-
diences and evoke a festive atmosphere during the pan-
demic and especially under the state of emergency, so as
the PR campaign was deployed, the project’s significance
amid the pandemic was rethought, with consideration
given to the question of how to alter its overall message.

Most notably, among the participating artists, there were
cases in which they rethought the meaning of present-
ing their works in the COVID-19 era and even altered the

concepts of the works themselves.

Impacts and changes to the projects resulting from the COVID-19 pandemic

The Constant Gardeners

SUMIDARIVER | Storm and Urge

World Performing Arts Forum

DANCE TRUCK TOKYO

SUPER WALL ART TOKYO

TOKYO SENTO Festival 2020

TOKYO REAL UNDERGROUND

PAVILION TOKYO 2021

The Speed of Light

After-school Diversity Dance

masayume

Exhibition of manga
{What if Tokyo)

Light and Sound Installation
“Coded Field”

This project’s production framework and process was heavily impacted. Under the original plan, a team from the UK was to
come to Japan and conduct R&D in Tokyo, but as entry restrictions at the border made this unfeasible, the planners had
to hurriedly switch to development and production in the UK and were compelled to alter the project framework itself.
Members of the British team coming to Japan to put the finishing touches to the installation did not know until the last
minute whether they would be allowed into the country, but the British and Japanese teams ultimately managed to work
together to complete the installation without any problems.

Both the spring and summer programs were altered and scaled down. Under the initial plan, this project was meant to feature
interactive programs at multiple sites along the Sumida River, but almost all the programs were switched to online streaming
without an in-person audience. The originally scheduled large scale programs did not go ahead, as the project team judged
that the complexity of measures to combat COVID-19 and venue liaison amid the pandemic had rendered it unfeasible.

Plans to invite guests from six countries and three Tohoku prefectures were abandoned. It was initially conceived as a festival,
with overseas groups numbering almost 200 people due to be invited to perform, but restrictions on entry to Japan from other
countries made this impossible and in March 2020, shortly before the festival was scheduled to take place, the decision was
taken to cancel it. Accordingly, the planners switched to a forum based on research conducted in the areas concerned in 2019,
showcasing video footage of the folk performers who had originally been due to appear in person

Performances for this project kicked off in 2019, but the pandemic necessitated schedule alterations in FY2020 and beyond,
while the state of emergency also resulted in response measures being tailored to the situation. These included performances
being switched to video footage recorded without an in-person audience streamed online, as well as entry restrictions and
other measures to prevent the spread of COVID-19 being implemented for those performances that did go ahead with an in-
person audience. Worsening case numbers and the measures taken by the venues also resulted in some performances being
canceled.

As this project involved art displayed outdoors, its implementation was not affected by the pandemic. However, infection
control measures were thoroughly adhered to during meetings with the artists and installation work. Presumably, the feelings
that the artists put into their work also underwent great changes.

This event did not go ahead during the originally scheduled period. The overall program was scaled back.

This project was scheduled to start in March 2020, but was postponed at the last minute, necessitating ticket refunds, etc. In
addition, the original program of performances included numerous Butoh dancers from overseas, but the plan to invite most
of these performers was abandoned due to the pandemic. Instead of performances in front of large in-person audiences, the
project switched to a streaming filmed productions. Photography and online exhibitions including an outdoor AR experience
were also held as part of this project.

Two of the pavilions introduced a booking system to limit numbers due to the pandemic. Arrangements with the venues
needed to be readjusted due to the change in timing. In some cases, the messages or the concept of the works were altered
to take account of the pandemic.

Workshops, rehearsals and filming had been taking place since 2019, but the performances originally scheduled for May 2020
were unavoidably postponed at the last minute, necessitating ticket refunds.

The pandemic made it unfeasible for the director to return to Japan, while the actors involved in the project were unable to
gather in person for rehearsals, due to the state of emergency, so rehearsals were conducted online. When the project was
postponed, changes were made to the locations initially due to be visited as part of the tour element and the number of
performances was scaled back. In addition, staff from overseas had to abandon plans to visit Japan, due to entry restrictions
at the border. The director’s own visit to Japan was only finalized shortly before the performances and the state of emergency
meant that the number of in-person rehearsals was limited. With some performances canceled as well, the impact on this
project was substantial. As a result, the originally scheduled eight performances in front of an audience were cut down to one,
while a separate performance was filmed without an audience and streamed online at a later date.

While there were some slight differences in the pandemic response by the three municipalities concerned (Minato City,
Kunitachi City, and Hinode Town), all three areas involved in the project were affected by the inability to use the workshop
venues and difficulty in getting the children together. Accordingly, they switched away from offline workshops and went ahead
with a partially online approach. The final performance was meant to be a joint performance by children from all three areas
at a theatre, but it was scaled back to separate performances held in each area, solely for the participating children’s family
members. The final performance in Hinode Town took place online.

In addition, three documentary films covering the course of the project were made available to access online.

Due to the postponement, the face was launched fewer times than originally envisaged. In addition, the emerging need for infection
control measures meant that the timing and other arrangements for the second launch had to be reconsidered at the last minute.

Some of the manga artists changed the themes and messages of their works following the pandemic’s emergence. When it
came to implementation, thorough adherence to infection control measures was enforced, in accordance with the guidance of
the venue, the Museum of Contemporary Art Tokyo, and a booking system was introduced for admission, to limit the number
of people per square meter. As this was a program expected to draw a crowd, the restrictions on visitor numbers were a pity,
but the silver lining was that people had more space to appreciate the works, resulting in the exhibition itself being highly
acclaimed.

This took place before the pandemic and therefore was not affected.
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ARy ¥ V13D HHQ
HISTORY —Part 2

HERIORTET

From announcement to closing

IETEEEEEN Tokyo Tokyo FESTIVAL 2 R¥ + 1321608 &
Developments relating
to the Tokyo Tokyo FESTIVAL Special 13 as a whole

FROAOF T A W RAEREICRDES
Situations relating to COVID-19

FUYEyT - RSYLEy TICRBIER
Situations relating to the Olympics and Paralympics
HEEDIE. BRI 7005 L0EE

All other entries refer to developments involving individual
programs

2019

2/1

— [ETEEEEN [Tokyo Tokyo FESTIVAL (REIAZ] REAE%
Fe (55— 54)
Tokyo Tokyo FESTIVAL Public Call for Project Proposals: Se-
lected proposals announced (first 5 projects).

2/27

— [STEEEEN [Tokyo Tokyo FESTIVAL EARE] EMAHE%
FER(EZW TH)
Tokyo Tokyo FESTIVAL Public Call for Project Proposals: Se-
lected proposals announced (second 7 projects).

— EEEEEN 2404 EICOVT X T 4 P BESE L
Informal media briefing on the 12 projects.

3/26
— (200 |EZEOMK

Public call for faces for masayume starts.

6/23
— [0 |ERFOME

masayume Face Meeting takes place.

8/23

— [EITEEEEN 54 R Tokyo Tokyo FESTIVAL 2%+ 1135
*
Program’s new name announced as Tokyo Tokyo FESTIVAL
Special 13.

8/27

— [Tokyo Tokyo FESTIVAL EIAE HR70>
g TLEYTF—YarTx—FL]BE @R/MTNL
K=
Tokyo Tokyo FESTIVAL Public Call for Project Proposals: Presenta-

tion forum for the selected projects held at Spiral Hall.

9/5, 22, 10/26, 27, 11/4
— [DANCE TRUCK TOKYO A~ &R (¥ 18 P RAE KDL

5. REAHRHTHIBRILMTS. FARIITZ S, [
FREAARED)

DANCE TRUCK TOKYO performances take place (Shinjuku
Chuo Park Water Plaza, Metropolitan Central Wholesale
Market Adachi Market, vacant lot in Udagawacho, Keyaki
Namiki-dori in Fuchu).

11/16
[Light and Sound Installation “Coded Field” ] A&
Light and Sound Installation “Coded Field" takes place.

2020

1/5
EETEEEN WHO [HERE CRETRHOMME 0 FAE] £ Tk
WHO announces the outbreak of a pneumonia of unknown

cause in Wuhan, China.

1/24

B TRCOTORBIAOT Y 1 b RES
fEBEFKE TR

Tokyo's first case of COVID-19 confirmed.

2/26

B 2EMNRAR—Y R > bR EIED
W, HIE - JEER E 7 BRI N R EEEE

Government calls for the cancellation, postponement or scaling
back of sporting and cultural events across the country.

3/24

I0C RR2020 KB DB FEH &R

IOC agrees to the postponement of the Tokyo 2020 Games
until the following summer.

[ FREFALERE 7 = 27 4 /3 )b2020] d ik Fesk
Cancellation of the World Performing Arts Festival 2020 an-
nounced.

[BE)IZREFIERBT0S S LEHHEE

Postponement of the spring season for SUMIDA RIVER |

Storm and Urge announced.

3/25

HER#PAIE NO!! 3% 30o0[&]% BT TDfT
e L FHOESHH. BE - BROITERZ|0NHE
REeLEBRRATHEIL T

Governor of Tokyo holds press conference to urge people to
avoid the 3C's (closed spaces, crowded places, and close-con-
tact settings), work from home on weekdays, and refrain from
going out for nonessential, nonurgent reasons at night and on
weekends.

3/26

[TOKYO REAL UNDERGROUNDJ (—&B7®) IEFsR
Cancellation of several TOKYO REAL UNDERGROUND per-
formances announced.

3/30
IOC B32020A £ 0# A2 RE
IOC decides on the new schedule for the Tokyo 2020 Games.

4/2
[Y6D#E S -The Speed of Light-]JE#FFE
Postponement of The Speed of Light announced.

4/7

THREZNRICHE IO S TV IREER
AFREE ZHOEE)

State of emergency declarations issued for Tokyo and 6

prefectures (1st time).

4/8

REMEFEE XEELEOPI - (RIE FX
(I543R145 860 £ )

Tokyo Metropolitan Government Bureau of Citizens and
Cultural Affairs announces cancellation and suspension of
cultural events (until May 6th).

[EFTEEREN [Tokyo Tokyo FESTIVAL 2<% v V13 FESRFE S
Postponement of Tokyo Tokyo FESTIVAL Special 13 an-
nounced.

4/23

RREIMAME [V B % 5F 5STAY HOMEE
STAY HOME, SAVE LIVES] L SEERR THRU DT
Governor of Tokyo holds press conference and calls on the
capital’s residents to stay at home and save lives.

5/1

RREAFXNR XFEOHILE - Rk ER
G REBR I L E D )

Tokyo Metropolitan Government Bureau of Citizens and
Cultural Affairs announces cancellation and suspension of
cultural events until further notice.

5/25
FRIOF YAV ABRPERRERSS RK
State of emergency lifted.

5/27

R EBILEMAE - BYE L 2R — VRS
EoBH #EXROGB1H,D)

Tokyo Metropolitan Government announces reopening of
metropolitan art museums, museums, and sports facilities,
etc. (from June 1st).

7/7

[ETEREN X EE D b CEENRROBRH(LGFR)
Explanation of current situation to Special 13 planners by
the organizers (general meeting).

9/8

[DANCE TRUCK TOKYO EBRZF X (BH T — F ¥ = A
BREVFRR=5)

DANCE TRUCK TOKYO performance recorded without an

audience (special stage in front of Takanawa Gateway Station).

10/26

[Tokyo Tokyo FESTIVAL R~ v L 13] Bk
e RER

Relaunch of Tokyo Tokyo FESTIVAL Special 13 announced.

11/19

R HOBREL LSO TE00A % B3
Daily number of new cases in Tokyo exceeds 500 for the first
time.

12/17

RS [FEREHRI 0 FHIERIKE L
E2RTXRH

Governor of Tokyo holds press conference and announces
year-end and New Year COVID-19 alert.

12/28

B 2R, LDOEY R RABRELBRCAEA
FRAEEFLE(021F18318£T)

Government suspends entry to Japan by newly arriving
foreign nationals other than those entering for business pur-
poses (until January 31st, 2021).

2021

1/7

3R ICHEI0F U1 VARPERRAEES
= ®HQmEE)

State of emergency declarations issued for Tokyo and 3 pre-
fectures (2nd time).

2/17

LECERUEEEMIT T2 F > 5ITHEE BE
Priority vaccinations commence for medical professionals
nationwide.

3/18

R AR~ ORESIR & XLEROEA -
HEIEMEH ZE(GRA228~EA)

Tokyo Metropolitan Government imposes restrictions on hold-
ing events and requests that the use and opening hours of
cultural facilities be scaled back (applicable from March 22nd).

3/21
RO A VARPERSBRES B#R

State of emergency lifted.

3/25
[DANCE TRUCK TOKYO ] & ISR (AR )
DANCE TRUCK TOKYO performance recorded without an

audience (Tsukiji Hongwanji Temple).

4/1
[TOKYO REAL UNDERGROUND %
TOKYO REAL UNDERGROUND opens.

4/9

[DANCE TRUCK TOKYO | £&BME (L)1l > ¥ > m—F)
DANCE TRUCK TOKYO performance takes place (Sansan
Road, Tachikawa).

4/12
HE#H TAEBIESEAEEER BKBGAN
=EXG)
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Tokyo Metropolitan Government introduces quasi-emergen-
cy measures (until May 11th).

LEOBWMERT 7 7 F EE BR

Vaccinations commence for seniors nationwide.

4/23
AFFEICHE IO F YA VARRERASERS

E HHQEE. 4B25H~#EA. CO%6BETHEER
DIEDIEL)

State of emergency declarations issued for Tokyo and 3 pre-
fectures (3rd time; applicable from April 25th, then repeat-
edly extended as needed until June).

Y=o Ly FEE[REKEH] % HE

Secret program SUPER WALL ART TOKYO unveiled.

5/22

[ oS -The Speed of Light-| A& B

The Speed of Light performed.

(BE)IZFIERPE TS5 L(~ 238, F>54 BRIE)
Spring season for SUMIDA RIVER | Storm and Urge starts
(until May 23rd, streamed online).

5/23
[Yto#s -The Speed of Light-| EERZF N EIRE
The Speed of Light performance filmed without an audience.

5/26
[TOKYO SENTO Festival 2020] Bi%
TOKYO SENTO Festival 2020 opens.

5/29

[WERES A N=>T 4 « VR |EAHRRR

After-school Diversity Dance Kunitachi City performance takes
place.

5/30
[MERBESAN—> T 1 - S X BOHIHRRR(F > 51 V)
After-school Diversity Dance Hinode Town performance takes

place (online).

6/12,13

[DANCE TRUCK TOKYO | #&B#ECGRAS 1BH)I - JIlD
B

DANCE TRUCK TOKYO performance takes place (Former Na-
kagawa River Station, Higashi-Ojima).

6/13

MHEERTAN=>T 4« TV R BRFERR

After-school Diversity Dance Minato City performance takes
place.

6/20
FRIOF A VABRTERIFRES Bk
State of emergency lifted.

6/21
REH FAEBESEREE BAMARKRTAN
BETARY F ORERIR & LEROERA - = ERRER
B

Tokyo Metropolitan Government's quasi-emergency mea-
sures become applicable (until July 11th; restrictions on hold-
ing events and request to scale back the use and opening
hours of cultural facilities).

7/1
[ReVF> - bUFxa02021]H%F
PAVILION TOKYO 2021 opens.

7/9
320204 U v Ey & 1#3E O EEEEED
RE

Decision taken to hold events for the Tokyo 2020 Olympic
Games without spectators in Tokyo and 3 prefectures.

7/12

REMBCHE IO S VANV ARBREERSZEEE
=S RHUREB. ZO%IBE THELEROEDEL)

State of emergency declaration issued for Tokyo (4th time;
repeatedly extended as needed until September).

7/16
[x 300 | A EHMEM LK)

masayume project executed (Yoyogi).

7/17
[REAREE|THMNBEARROBE. BE
SUPER WALL ART TOKYO launched, press conference held.

7/23
HE20204 Y vy 7B
Tokyo 2020 Olympic Games open.

7/28
[Hearvze> b H—FF—X|HE
The Constant Gardeners opens.

7/29, 30

[DANCE TRUCK TOKYO | #E#R Z N8k (\ X&)
DANCE TRUCK TOKYO performance recorded without an au-
dience (Hachijojima).

8/1

Mt R ACEE 7 # — 5 L | AERE
World Performing Arts Forum takes place.

8/3

[TOKYO REAL UNDERGROUNDIER 7R 7 5 A&
Za-T7-H4ATRIBE

TOKYO REAL UNDERGROUND exhibition program “Butoh:
New Archive Exhibition” opens.

8/4
FEEld LHRRIEIBE
Exhibition of manga {What if Tokyo) opens.

8/8
B3R20204 U v €y S HE
Tokyo 2020 Olympic Games close.

8/13

[£ &0 | AEFHECSRIIEL)

masayume project executed (Sumida River area).
(BEEEIERB T o/ s[BReERELLTET /
(ZFHF0 % | BA%

SUMIDA RIVER | Storm and Urge summer season “The Nature
Plays the Main Melody with Harmony from the Piano” opens.

8/16

HF2020/85 U > €y 7 1£28 0 EEZE
DRE(—EHEHE)

Decision taken to hold events for the Tokyo 2020 Paralympic
Games without spectators in Tokyo and 2 prefectures (some
events held with spectators).

8/22

[BE)IRFI BRI T 005 Llwater state 11555
SUMIDA RIVER | Storm and Urge summer season “water state
1" opens.

MRESAN—VF 4 - TV RER, RFaxrsU—
BREGABI(AF > 5 A >)

After-school Diversity Dance debriefing session held and docu-

mentary film released (online).

8/24
WR2020/85 U ¥ Ey 755
Tokyo 2020 Paralympic Games open.

9/5

HR2020/87 U > €y 7%

Tokyo 2020 Paralympic Games close.
(BENZSIESPI0 IS AIREZORBIF >S4 VR
B (RGBSR REC)

SUMIDA RIVER | Storm and Urge summer season “Dawn of the
Sky"streamed online (including 3 recorded works).
[Fs0d|MERDFT T VIEEE

masayume debriefing session streamed online.

IFTEREN [Tokyo Tokyo FESTIVAL 2<%+ 113]£70
75 L%

Curtain falls on all Tokyo Tokyo FESTIVAL Special 13 programs.

10/21

[E=HEEN [Tokyo Tokyo FESTIVALZ R¥ v W13 3RES
B @EEAR— b7 417%Z PORT HALL

Tokyo Tokyo FESTIVAL Special 13 debriefing session takes
place at Port Hall, Tokyo Portcity Takeshiba.
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fE YU R b | List of Projects

EDF—sETROES KRR,
#HE

Al

E
%
@

c 25

A

fEREHICOVNTIER. EEEEL S ORMT —
S ETICEEH LT,

Legend

The following information is listed for each proj-
ect.

* Pages

+ Project title

+ Schedule

* Venues

+ Credits

Information about each work is based on details
provided by the planner of each project.

pp.010-015

YeavrIV b H-FF-X
The Constant Gardeners

2021%7R28H~985H
tHRBRE TOBLSE

July 28th — September 5th, 2021
Ueno Park, Tokyo

PEGEE V(Y T—Ta RIS
BB TUTavva-horon

B TUUTY b 2T MARHLT Y
Planning and Production: Jason Bruges Studio
Special Support: British Council

Production Partners: Brilliant Stages, Murayama

pp.016-023

FBEJIZE
SUMIDA RIVER | Storm and Urge

&= 12021958220, 23R

B2 2021488138 ~9A5H

BRIEL. 54>

Spring Season: May 22nd and 23rd, 2021
Summer Season: August 13th — September 5th,
2021

Sumida River area and online

+E - SEE I NPOEA LYy EYTAL =Rk
BEPRX, ARK, 2HKX, TRX, KX,
FINR, BRIK, REPFEAREBLARBS
BRHE | RESERN R

BE EERARHE. KAKHE=F LA HA
LBEIKANEHE. RAERH LT F ARV,
BMAEHT7 (Y v 2 . THE GATE HOTEL M@
by HULIC. X2t EHBE. KA =4
a1—-X

RGBS  [BE) FEDSR BICB|XRTRER
BhH: KX R @ERE. Kab Inc. / Kab
America Inc.. commmons. Syntax Japan Inc..
dumbtype office. R E 5T LV F /- H#
EER. RRy 7 -1 v U —KAat.
WAEHER > 5 — [YCAM]

A5 4 F 8= bF—: CINRANET. J-WAVE
Planning and Management: NPO TOPPING EAST
Support: Chuo City, Taito City, Sumida City, Koto
City, Kita City, Arakawa City, Adachi City, Tokyo
Metropolitan Park Association

Special Sponsor: TOBU RAILWAY CO. LTD.
Sponsor: Kao Corporation, Nichirei Corporation,
UPDATER, Inc., MURASAKI SPORTS Co.,Ltd,
| JUST INC., THE GATE HOTEL RYOGOKU by
HULIC, Shimada Shoten Co.,Ltd, U'S Corporation
Special Cooperation: Sumi-Yume Executive
Committee

Cooperation: Kataoka Byobu Store Co., Ltd.,
Kab Inc. / Kab America Inc., commmons Syntax
Japan Inc., dumb type office, Chichibu Geopark
Promotion Council, TOBU TOWER SKYTREE Co.,
Ltd., The Yamaguchi Center for Arts and Media
[YCAM]

Media Partner: CINRA.NET, J-WAVE

EREFvETIVH

Hama-rikyu Ambient

[BEEA VT2 54 7]

BefSHES © 2021458228 18:30~20:00
EERS  RHERBER

F—F 4R EBRAR BEAK. A b
AagesE, BIBE. BAEBE. KTa. MMk T
o OYEYMEED, FERE., TELA.
FERKRBEF. ZHTH. EHESR KFBE.
BEEER, AWEE. FEOHRE

[Live-streamed; online only]

Date and time: May 22nd, 2021 18:30-20:00
Venue: Hama-rikyu Gardens

Artists: Shuta Hasunuma, Shuta Ishidsuka, itoken,
Yoshio Ootani, Yu Ojima, Toshihiko Kasai, K-Ta,
Utena Kobayashi, Tomohiko Gondo, Ryosuke
Saito, Hiroki Chiba, Eriko Teshima, Chiaki Miura,
Natsumi Miyaji, Sayaka Osaki, Fumiya Otonashi,
Manami Kakudo, Saho Terao

ZLEDEL

Passing the Words

(BBREF>F1>747]

BefS HEF © 2021458230 15:00~18:00
fciE=% | MURASAKI PARKTOKYO
AAVT—=T4AF 1 WVEIEVTS
F=TAAL A=A JIBY AT 7—
< %A 5w from MAD City. GOMESS. #
®Y% 47 7—. &FAK. SECRET COLORS.
Dre*4> BREHF

[Live-streamed; online only]

Date and time: May 23rd, 2021 15:00-18:00
Venue: MURASAKI PARK TOKYO

Main Artist: Seiko Ito

Artists: Kanie Naha, Kawagoe Cipher, Kurunchu
from MAD City, GOMESS, Shinbashi Cipher,
Shinpeita, SECRET COLORS, Dr. Makidashi,
Setsuko Miyao

IV bAZARTPYIRTFAAR~FR
BEEH~

ELECTRONICOS FANTASTICOS! "All Electron-
ics Are Brothers”

[(mEEF 54254 7]

BefE HES © 2021458230 18:00~19:30
fciE=% - MURASAKI PARK TOKYO

7—7 4 X k 1 F1EK + Nicos Orchest-Lab
[Live-streamed; online only]

Date and time: May 23rd, 2021 18:00-19:30
Venue: MURASAKI PARK TOKYO

Artist: Ei Wada + Nicos Orchest-Lab

BRZEREBLLTET / ERMNE

The Nature Plays the Main Melody with Harmony
from the Piano

=H 12021488138 ~19H

2% BALE 2AXH
=74 R BARER

Dates: August 13th-19th, 2021

Venue: Sumida City side of Sumida Park

Artist : Masakatsu Takagi

water state 1

water state 1

241 12021488220~ 985H

25 EIHELLD

F—T 4R b IREEE— +EAKER
Dates: August 22nd — September 5th, 2021

Venue: Next to Houjou-Koumuten
Artist: Ryuichi Sakamoto + Shiro Takatani

RZEDEREA

Dawn of the Sky

[(EBEAYS1>547]

IS AR 1 2021498408 ##%24:00~5H 5:00
BiE25  RRAIAY U -—RETv*707
350

HE: MERB., ALREF. UAL 3671,
NIPPS. A#&B. FRANKEN. #MER. #EIR.
H3—2% . MACKA-CHIN. #ATF%. GOMA
Eh

[Live-streamed; online only]

Date and time: September 4th, 2021, 24:00 mid-
night — September 5th, 2021, 5:00

Venue: Tokyo Skytree Observation Deck, Floor 350
Artists: Toshiro Inaba, Akiko Nakayama, UA,
KOM_I, NIPPS, Shun Ishikawa, FRANKEN, Raiga
Hayashi, Kizal, Kosuke Tsuji, MACKA-CHIN, Atsushi
Matsushita, GOMA and more

TREMF MR IE AT ICRGUIRER L [ RE DRI
TLEBR

The three works below were recorded beforehand
and screened at “Dawn of the Sky”.

NECSVWELEBIEAX - MERHRS
"Hokusai Music Expo”

Gidayu + Japanese traditional instruments concert
INE%A 2021488141

HE  FEbeb, MARZE., BiEhRe (FX
K). EAREFFIXBRE)

Date: August 14th, 2021

Performers: Children, Kyounosuke Takemoto,
Yaya Tsuruzawa (Gidayu), Tazae Mochizuki (Japanese
traditional instruments)

TOF1:b #H< LD

Girls, Spinning and Weaving

IN$%AH : 2021488 15H

HE  SROB. SEHF. MU D

Date: August 15th, 2021

Performers: Saho Terao, Ichiko Aoba, Erika Kobayashi

[ECESVWEREBIHLTY « AF 41— WAV HE
B+

“Hokusai Music Expo”

gamelan + steelpan concert

IN$%H : 202148822AR

HE 1 FEb 750 | Putu Gede Setiawan. BfE
W RAFHLIY), REFRRT 1 — LX)
Date: August 22nd, 2021

Performers: Children, | Putu Gede Setiawan,
Makoto Torii, Sae Yasuda (gamelan), Yoshihiro
Harada (steelpan)

pp.024-029

HREFSCGBET # —5 b

World Performing Arts Forum

202148818

ta—UvyIh—IER

August 1st, 2021

HULIC HALL TOKYO

E - FIF D RBEHEEALAEPLERBS

BE AV PRI THMERERE, T2 =7
HMEKREE, TFF C7EHFRIHMEKRE
B, FHEIEAMEE. TRRT - v EESL
BREEE. ~ArYa 7 AHENMEAERE. 5F
B EHER. EER

Planning and Production: JAPAN FOLK PER-
FORMING ARTS ASSOCIATION

Support: the Embassy of the Republic of Indonesia,
the Embassy of the Republic of Estonia, the
Embassy of the Federal Democratic Republic of
Ethiopia, the Embassy of the Kingdom of Tonga,
the Honorary Consulate General of the Kingdom
of Bhutan in Tokyo, the Embassy of the Republic
of Honduras, Ilwate Prefecture, Miyagi Prefec-
ture, Fukushima Prefecture

(LR—PF)ESEHRETHE, DLNZRER
D7 AKER» EDO=ERE

(Research Report) Song and Dance to Connect
and Bring Together the World, Throughout
All Ages: The Arts of Six Countries on Five Conti-
nents

A3 OEHER <>

Saman, Traditional Dance of the Gayo
TW=T YTy HINIZ WXy T
SyFar /4y FRYTHNE

EEE | BIRRFEYE B BREIEX
Group: Saman Gayo Lues “Renggiep Rancung”
/ Republic of Indonesia

Speaker: Shota Fukuoka (Professor at National
Museum of Ethnology, Japan)

thv—0O€bOSERE

Seto Leelo, Seto polyphonic singing tradition
=7 £ FOABE/ TR b =T HNE
BEE ABFEKRS BRAARMFIHETE
ElEE S 4

Group: OIO SETO’ / Republic of Estonia
Speaker: Masami Iwasaki (Special Researcher at
Hokkai-Gakuen University's Center for Develop-
ment Policy Studies)

IFFET7 OREZRE

The Multi-Ethnic Performing Arts in Ethiopia
IW=T IFFHI—/TFAETEBRE
HNE)

BEE  BERREEEER TFFECTRBHA
EE NEFKEB

Group: Ethiocolor / Federal Democratic Repub-
lic of Ethiopia

Speaker: Shutaro Koiwa (Invited Performance
Selection Committee Ethiopia Field Research
Team)

FHDRMEED SHSH

Tongan Lakalaka Song and Dance

T—7 " by IXEER b HEE
BIEE [ REUCMRAT B CEERER
MGEFARER ANE

Group: Tonga Cultural Performing Arts Group /
Kingdom of Tonga

Speaker: Tomo Ishimura (Director of the Au-
dio-Visual Documentation Section, Department
of Intangible Cultural Heritage, Tokyo National
Research Institute for Cultural Properties)

RI—9>OVIDHD

The Yak Dance of Eastern Bhutan

TN—7 " ASNEER/ T -5 > EE

& CREXACRAT B S E SR
REXCHMRER XREHE

Group: Merak Performing Arts Group / Kingdom
of Bhutan

Speaker: Hiromichi Kubota (Director of the

Intangible Folk Cultural Properties Research Of-
fice, Department of Intangible Cultural Heritage,
Tokyo National Research Institute for Cultural
Properties)

HY7FRIEORERD

Dance and music of the Garifuna

J—T L EALHY T FREERE KV
5 ZHMNE

BIE D RTAT EHIR EHAR

Group: Garifuna National Folkric Ballet of Hon-
duras / Republic of Honduras

Speaker: Akira Tomita (Associate Professor at
Hirosaki University)

(R “Ki"IcES | HFEHOFLS RBE=
BERFDO=HE

(Live Performance) Dancing for the Earth! Young
The Arts of Three Tohoku Prefectures and Tokyo
A0 L R I

Gyozanryu Sasazaki Shishi Odori (Gyozan
School / Deer Dance of Sasazaki)*

HUE IR ERERARETS S FRAMED
Performers: Gyozanryu Sasazaki Shishi Odori
Hozonkai / Iwate Prefecture

TR O EIER"

Akiu no Taue Odori (Rice Planting Dance of
Akiu)*

I BT o BERRER EREWEST
Performers: Yumoto no Taue Odori Hozonkai /
Miyagi Prefecture

PRV ALY-<N: D

Jangara Nembutsu Odori (Jangara Buddhist
Incantation and Dancing)*

HE BRERINZEBEREFRF—LIC»
ADB] SREBRVDET

Performers: lwaki Kaisei High School Team “Jan-
gara” / Fukushima Prefecture)

RREOKE

Tokyo Taiko (Japanese Drum)

HE D KIIF B AKRE. R 2 5 EMABEER
BEER/RRHB

Performers: Oedo Sukeroku Taiko, Tokyo Deaf
Taiko Club "Koyu-kai” / Tokyo

RESERESOFHHCHVREGLER
*Featured video performances due to the decla-
ration of a state of emergency

(b=ZtyyaV)ERBRELHFD TTE
w3

— b BHR o THRDREED

(Talk Session) Performing Arts Combine "“Joy”
and “Prayer”

—Our Encounter with the World's Song and
Dance

TR T-EYMT(FT-714 2 M) TRB
BMI(UR—5— 2Z2FYU—NVF—) KA
W45 —)

ET V-4~ ARAREERECH AR
B GEESERRACHHRER)

Guest: H.E.Demon Kakka (Artist), Kanae Takeuchi
(Mystery Hunter [Reporter]), Hajime Oishi (Writer)
Moderator: Hiromichi Kubota (Director of the
Intangible Folk Cultural Properties Research
Office, Department of Intangible Cultural Heritage,
Tokyo National Research Institute for Cultural
Properties)
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pp.030-037

DANCE TRUCKTOKYO
DANCE TRUCK TOKYO

20194 9A5H ~ 20214985H

RRHXE - ZEMX - BL 5B

September, 5th, 2019 - September, 5th, 2021
Tokyo metropolitan area, Tama-area, and Tokyo
island-area

ol - ffF 2BEXS V2 NSy IR
H@EHE - NPO3EAOffsite Dance Project
BBEHBH DT —FRT 47X v XUHKRK
e

Bifiph © 8F v =y KAt

Ea1H  AEER T — Y7 —2ZURAK
HliBh  BRELEMEY — 2

o7 a—%— BRRE

Fal—y— I REFEF. HARIFA. AFHAE
FOZHNT 1L = FERET(Kinsei
R&D)

Planning and Production: Japan Dance Truck
Association

Co-production: Offsite Dance Project

Lighting offered by: Color Kinetics Japan
Technical Support: Panasonic Corporation

Stage Support: Stage Work URAK

Vehicle Support: Corporation Asao Lease
Producer: Matsue Okazaki

Curator: Yoko Higashino, Yukio Suzuki, Tsuyoshi
Shirai

Technical Director: Takayuki Fujimoto (Kinsei R&D)

FRENE

Shinjuku

HEF 1 2019F9850H 18:30 ~ 20:30

25 FIREHRRE KoL

[FLi7 32 —<>R] 1700 ~ (169 T1EE) &
RETHERILS

Bh: FER. HERRAE/ -7 v TH#R
. —BREFEAF BB OT ) 7TRERESR
Bx

3% : ANTIBODIES Collective. JII#¥ & 4T F.
B @I, 7x)11#6% (Polygon Head). $TAHY &
UwH I #RIFA. ZVIZMO(BFREEREX 7
vFya)

Date and time: September 5th, 2019, 18:30-20:30
Venue: Shinjuku Chuo Park / Water Plaza
[Pre-performance] 17:00- (about 15 minutes)
Tokyo Metropolitan Government Building Metro-
politan Square

Cooperation: Shinjuku City, Shinjuku Chuo Park
Park Up Consortium (venture group), The Shin-
juku Subcenter Area Environmental Improve-
ment Commission

Performers: ANTIBODIES Collective, Mikiko
Kawamura, Tsuyoshi Shirai / Yugo Morikawa (Poly-
gon Head), NEWCOMER'H'SOKERISSA!, Yukio
Suzuki, ZVIZMO (Atsuhiro Ito x TENTENKO)

RILNE

Adachi

HE5 : 201998228 18:00 ~ 19:00 / 20:00
~ 21:00 %22 57— I AEH|

K5 RREPREFTHS B

#®iE BMK

HIE : OrganWorks. B#fid b I, K1 F 7.

ANE—EE, BTN FORTy b BHET
Date and time: September 22nd, 2019, 18:00-
19:00 / 20:00-21:00 *2 stages

Venue: Adachi Wholesale Market

Support: Adachi City

Performers: OrganWorks, Momoko Shiraga, Yukio
Suzuki, Koichiro Tamura, Crack Iron Albatrossket,
Yoko Higashino

ERNE

Shibuya

A 1 2019410826H. 278 18:00 ~ 20:00
2% %A FHRIIETZ E#(D/A—F > 7EARK
FHJIETET)

B EARAEBBEEREES

HE D [10A26H] A+EME. JINELF. L
THrdsLbrEL, REEF. nos7 440 W
JIES i}

[10B27H] Abe'M'ARIA. &7 D . BFHFREI/
Dill, JREF#=. *#*(E), FTEB/ HFFR
A

Date and time: October 26th and 27th, 2019 18:00—
20:00

Venue: Vacant space in Udagawacho
Cooperation: The Koen-Dori Shopping District
Promotion Association of Shibuya

Performers: [Oct. 26th] Yuya lgarashi, Mikiko
Kawamura, She de cusu oh chee!, Yoko Higashino,
6-dim+, Fuyuki Yamakawa

[Oct. 27th] Abe”"M"ARIA, Kitamari, Tsuyoshi Shirai /
Dill, Keiji Haino, MEGANE(co.),

Maki Morishita / Morishita STAND

R

Fuchu

HEF 1 2019411848 16:30 ~ 18:00

245 R TR ELARBED

®iE I RRH

HE D AFER/RALE, Jon(R), BFHF
@,/ 711353 (Polygon Head). Somatic Field
Project. B2 F 1 L

Date and time: November 4th, 2019 16:30-18:00
Venue: Keyaki Namiki Dori

Support: Fuchu City

Performers: Anna Irite / Hiromichi Sakamoto,
Jon The Dog, Tsuyoshi Shirai / Yugo Morikawa
(Polygon Head), Somatic Field Project, 6-dim+

BRAE

Takanawa

[BEEA > 54 VEE]

I¥$% A : 2020%988H

25 @AW — Yz MREBERRS
BB | RAAREHKERIRAE
HUR © Aokid. TAHY 77U v H1 RAMF +
RHAMZ, BRHHEF. XHTH(E), HR1FF
B rFFaxrr—va vEE B
[Online streaming only]

Date: September 8th, 2020

Venue: Special site in front of Takanawa Gateway
Station

Special Cooperation: East Japan Railway Company
Performers: Aokid, NEWCOMER' H'SOKERISSA!,
Masako Yasumoto + Norihito Ishii, Yoko Higashino,
MEGANE(co.), Yukio Suzuki

Video documentation Supervised: Hikaru Fuji

FHATE

Tsukiji
[EEES > 54 VEE]
IN8%H : 2021438258

=% | FAET BN

Bh : R AEF

O RBEET. ZHRBE, JINELT. EE
[N =

Bk RFa x> F—>a V& B
[Online streaming only]
Date: March 25th, 2021
Venue: Tsukiji Hongwanji
Cooperation: Tsukiji Hongwanji

Performers: Yoko Higashino, Ruri Mito, Mikiko
Kawamura, Hisashi Watanabe, Yukio Suzuki
Video documentation Supervised: Hikaru Fuji

MIINRE

Tachikawa

HEF : 20214489H 18:00 ~ 20:00

2% HrHro—F

®EE W

HE | FRERXRFHT. MAETABATHA]
X A ALB. dLEE (Baobab). BIFF#EA.
SNATCH., 7y ya~xy BABBKFHENY
o

Date and time: April 9th, 2021 18:00-20:00
Venue: Sansan Road

Support: Tachikawa City

Performers: Atsuhiro ItoxYoko Higashino, Yu
Okamoto (TABATHA) xTaro Okada, Wataru
Kitao (Baobab), KODOMOKYOJIN, SNATCH,
BUSHMAN (lkumi Kurosu & Tezuka Bausch)

RABXE

Higashi-Ojima

HEF 1 202146812H. 130 18:45 ~ 20:00
=35 1 BH)I - DR

®IE IRK

HEHD  NPOEANTIREOKLICH LR
HiE © [68128] Aokid. EH#IEAR. KAMOSU.
Von * noX

[6A138] Jon(K). ANE—AS, REFFHFXH
REW®., BLED

Date and time: June 12th and 13th 18:45-20:00
Venue: Former Nakagawa River Station

Support: Koto City

Production Cooperation: Enjoyable Days at water-
side Koto, Tokyo

Performers: [Jun. 12th] Aokid, Teita lwabuchi,
KAMOSU, VONNOS

[Jun. 13th] Jon The Dog, Koichiro Tamura, Yoko
Higashino x Nakahara Masaya, Ayano Yokoyama

NLBRXE

Hachijojima

[(BBEL > T4 VERE]

IRE%A 1 202147829H. 30H

255 HRASBRE. MEBE. SNHVEES
%0 AXHE. AXEXtHR

HE: BBFET. ka4, AFFOLK
)

MG RF a2 x> T—>a VEE B
[Online streaming only]

Dates: July 29th and 30th, 2021

Venues: Kaminato Fishing Port Shore, Yokoma
Shore and Fureai Farm

Cooperation: Hachijo Town, Hachijojima Cultural
Association

Performers: Yoko Higashino, Yukio Suzuki, Suguru
Ishii (Hachijo daiko)

Video documentation Supervised: Hikaru Fuji

ST RE(ZEIA)IEL 201946108128)
BFERDI-OHIE,
MREABREIGZ2021F5B8H 0 E. B

EERESORMTICHVIES,

MR RE(REXEREILS 2021465823
B ER2FERES O ICHFVHRLE,

*The Komae performance (Tamagawa River Bank /
October 12th, 2019) was canceled due to a typhoon.
*The Higashi-Ojima performance (May 8th, 2021)
was postponed due to the declaration of a state
of emergency.

*The Nakano performance (Nakano City Office
Square / May 23rd, 2021) was canceled due to the
declaration of a state of emergency.

pp.038-043

REKEE
SUPER WALL ART TOKYO

202147R178~985H
HORELVT > 7 FHRORELT 1>
July 17th — September 5th, 2021

Marunouchi Building and Shin-Marunouchi Building

oE - B KAREF UL
=EMARA At ZEWAFR 0T o
RF I X MR (2B D)

HWE: TI—LN—2LP
WBhkRXeTFT I T oA —F>aS
v, ARRT < F KAHT T F KR
£+t0dds Design

T—T4 A b BEERR, WEXEE

Planning and Management: Drill Inc.

Support: Mitsubishi Estate Company Co., Ltd,
Mitsubishi Jisho Property Management Co., Ltd
(venue support)

Sponsor: Bloomberg L.P.

Cooperation: Atamatote International, Amana
Inc., Antenna Ltd., Odds Design

Artists: Tadanori Yokoo, Mimi Yokoo

pp.044-049

TOKYO SENTO Festival 2020
TOKYO SENTO Festival 2020

202145826H~ 985H

RREEBANS00» FT DS

May 26th — September Sth, 2021

About 500 public bathhouses, Sento in Tokyo
HE - EE  TOKYO SENTO Festival 2020%
TRER(ERE  RFMARBBELETEGER
¥E)

BHE FILARLERS 2. KA REHA.
FHeE— At KAt —L2R

R FIREME  HRATE

Planning and Management: TOKYO SENTO Fes-
tival 2020 Executive Committee (Lead manager:
TOKYO SENTO ASSOCIATION)

Sponsor: COW BRAND SOAP KYOSHINSHA
CO,, LTD., Meiji Co., Ltd., ASAHI BREWERIES,
LTD., BEAMS Co., Ltd.

Sento Mural Supervision: Mizuki Tanaka

HRNSRAF D5
Ancient Balaneion no Yu

5N A  20214789H 13:00 ~ 19:00
=15 S

F—F4AF:veHFx<y

Free entrance day: July 9th, 2021 13:00-19:00
Venue: Hachiman Yu

Artist: Mari Yamazaki

SERMWSIoAEAL)

Yuransen

#HEEAMA 1 2021488 1H 11:00 ~ 15:00
25 &5F5

=T 4R b KRKREB

Free entrance day: August 1st, 2021 11:00-15:00
Venue: Konparu Yu

Avrtist: Daijiro Ohara

HWDIFT B
Mi-i-tsuketa! -Yu

#HERAMA 1 20214887H 11:00 ~ 14:00
25 HKRS

F=T4R LI KEWbE

Free entrance day: August 7th, 2021 11:00-14:00
Venue: Benten Yu

Artist: Ichio Otsuka

F—WiHy b
Art “Yu"rut

#HBMA 1 2021488178 11:00 ~ 15:00
2% OEEDDOR KOG

T—T4 R ERE, BFX

Free entrance day: August 17th, 2021 11:00-15:00
Venue: Hagi no Yu

Artist: Takeru Aoki, Kiyomi Hoshi

pp.050-057

TOKYO REAL UNDERGROUND
TOKYO REAL UNDERGROUND

202148318~ 8R 150

F T4 25 L UHRES T
April 1st — August 15th, 2021

Online and various locations in Tokyo

©E - EE NPOEAS Y RT7 —H A T8
F—FA4RAT Ay T4 Loy—JIlOKK
Fal—5— RAHA WK

7057 2 —%— ERRX

EBERR AEEAE (202146814H3%)
BIERE: ARE

T37 4y - TV LAKRE
WEBFH 1 > MARRE

WEBZF # 2 b: RILEIR, FAR (HT71447 7
7 RU—)

FOZHANT 4 L5 — - REP: FHAE
(balance,inc.DESIGN)

FREE UNR. BHME)

AXBHETHR - PJ)IEE. MER
PR [HZEIABAE. 3> - Avy b+ [HE

ElFvr oAy [Ny IN]IA YAy [BF
BIENE. JIOKRK. BHER

%HE BNPRYMN T —7

B KB HERHRR. NPOEAZRALE
BER BEFRZEAXZ7—F-t>9—_ FILMS
PARIS NEW YORK. Dance and Media
Japan. NPOEALAND FES. #=X &t ARE
BT, BRXRHEHAUS, KAtttk « R&KEFE
B, BRI AT, FREHKKARE. B
M ERkARE, 7V TP FRFy &
BETEER. SHOBZHBEH. REAULE
RaE. ARPEEAL Y Y XMEHE. Taiwan
Contemporary Culture Lab, Y === 7 «
v kR, —RPEEAC ST I XM=
i E

BHiBH: S AT LRI FaY

Planning and Production: NPO Dance Archive
Network

Artistic Director: Takao Kawaguchi

Curators: naoto iina, Dai Matsuoka

Producer: Toshio Mizohata

Managing Director: Yurika Kuremiya (until June
14th, 2021)

Production Assistant: Mai Honda

Graphic Design: Nobutaka Kitakaze

Web Design: Miku Matsuoka

Web Text: Mari Nakayama, Tamaki Harada (Cawaii
Factory)

Technical Director & Lighting: Noriyuki Mori
(balance,inc.DESIGN)

Stage Management: Takashi Kawachi, Roshi
(Sunagumi)

Sound: Noriaki Coda

Official Photography: Tatsuhiko Nakagawa,
Tzvasa Wada

Translation: [English] Mai Honda, John Barrett
[Chinese] Zhang Ying [Korean] Lee Jane [Japanese]
Fumine Okumura, Takao Kawaguchi, Mina Mizohata
Sponsor: BNP Paribas Group

Cooperation: Kazuo Ohno Dance Studio; Butoh
Laboratory, Japan; Keio University Art Center;
FILMS PARIS NEW YORK; Dance and Media
Japan; NPO LAND FES; Yusuke Suzuki Design
Office Inc.; HAUS Co. Ltd.; Sasaki Architecture;
Canta Co. Ltd; Keisei Electric Railway; Shuto
Metropolitan Expressway Company Limited;
Arts and Snack Executive Committee; Ikenohata
Fujii; Tokyo Cultural Heritage Alliance; SAISON
Foundation; Taiwan Contemporary Culture Lab;
Sony Marketing Inc.; Sega Sammy Arts Foundation
Public Relations Cooperation: dance press tokyo

NEIOTI A

Performance Program

[#> 54 vEefE]

H12 : 2021448248~ 8R15H
E B

&% - B NPOAALAND FES
[Online Streaming]

Dates: April 24th — August 15th, 2021
Venue: Online

Filming & Editing: NPO LAND FES

EBfXkFvYon7adz s A Body in Places]
Eiko Otake Project “A Body in Places”

BRICT<(619)

A Body in Fukushima (61min)

HOE - IR RTATF
BH:Y4UFL-YVavAby

BRI FAT4y F NIy (/O/ R
7Ty b

B EE

Performance and Editing: Eiko Otake
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Photography: William Johnston
Music: David Harrington (Kronos Quartet)
Filming Location: Fukushima

BEEERGGS)

A Body in Tokyo (35min)

HOHE @ BT

| - fR%k - NPOEALAND FES

REEE | AKX

wmEM EHRBAR. RRX{RE. B
WEDYER. EHMFAEED . EA)IEER
Performance: Eiko Otake

Filming & Editing: NPO LAND FES
Cinematography: Dai Matsuoka

Filming Locations: Ueno Park, Tokyo Bunka Kaikan,
Former Hakubutsukan Dobutsuen Station, Naka-
cho Shopping Street, Shibuya River culvert

BETRY (245)

A Body with Fukushima (24min)

HOE | BT

s - #m% : NPOEALAND FES
REEE MEA

WM RAEMEIGE > 79 —1—X b
Performance: Eiko Otake

Filming & Editing: NPO LAND FES
Cinematography: Dai Matsuoka

Filming Location: Theatre East at the Tokyo Metro-
politan Theatre

NIRRT 4 Lo a v RETEE H580x] £
71

Takao Kawaguchi Selection “Un Certain Regard”
(7 works)

#1 Ice Cream Torch / Ceremony(194)
#1 Ice Cream Torch / Ceremony (19min)
F—T 4R INKBE

FE B8

REARSE | NPOEALAND FES
AF—VRFE  2A—UTF - 22—3JL7
Rt | RSN EER

Avrtist: Yuki Kobayashi

Filming & Editing: NPO LAND FES
Photography: Yulia Skogoreva

Filming Location: Former Hakubutsukan Dobutsu-
en Station

#23I/%90 71 22(44%)

#2 Minotaur Disco (44min)

fallInl: S

WEARE | AR

wE WA - NPOEA LAND FES

HUE L HAKE, BHEZ. JIOEX

B8 B

TYAL v b EIMNE IAHE ANHRT
A F— ViRE * Rokka Ando

Bh REEE

Special thanks to : End Cycle Project
masit | IR SR EER

Choreography: Takao Kawaguchi

Filming & Editing: Akihiro Suzuki

Filming Support: NPO LAND FES

Performers: Daisuke Yoshimoto, Naoyuki Sakai,
Takao Kawaguchi

Sound: Hajime Takagi

Assistance: Tomomi Tanabe, Yumi Tateishi, Noriko
Kitamura

Photography: Rokka Ando

Cooperation: Tenku-Yoran

Special Thanks to: End Cycle Project

Filming Location: Former Hakubutsukan Dobutsu-
en Station

#INT#—IVRKVIFv—

[Z L EEH?1(834)

#3 Performance & Lecture: “Is this Gutai?”
(83min)

AvEF UGy — - Uy (HhAR)

HE: Ud7— U(MAR) TV v T
VP A(FEEY)., Fxv - v—N(BFH).
FyravFzrGRIH])
EFL—5— . JIlOEX

EETSSy b T72—56:Z00M vz EF—
HEHIFE : Taiwan Contemporary Culture Lab
Concept: River Lin

Performers: River Lin, Eric Tsai, Chien Shih-Han,
Chang Yun-chen

Moderator: Takao Kawaguchi

Streaming Platform: Zoom Webinar
Co-Produced by: Taiwan Contemporary Culture
Lab

#4 e &k & (499)

#4 The Butterfly Dream (49min)

IRAT - B EERT D

¥y —EE I LREA

W D BAE, ANHE

iR I BERZE

B BIREKER

BEO—7 1 &— bk LREX

®wEWAH - NPOEA LAND FES

i RSB EER

Choreography & Performance: Pechika Satoh
Guitar: Hayato Mochizuki

Filming: Ryo Sakemoto, Masabumi Kimura
Editing: Ryo Sakemoto

Sound Recording: Ryotaro Miyasaka

Filming Coordination: Dai Matsuoka

Filming Support: NPO LAND FES

Filming Location: Former Hakubutsukan Dobutsu-
en Station

#5 Z Ot REVHET ORE(494)

#5 Paradise Underground (49min)

JEH - RBRL - R FEEF L

7YRxg >t MAHA, FEHRF

HUE FEF L. RRSMF V75503 —
X (AYUMI. R, REXRFHF. KEKE.
EEfE. BALYD 5. JUNKO. RAFMIK.
HHEEX. MAHA. FERF)

TEER R

#HBH : u-shi (ZAEF)

w5 - #R%E  NPOEA LAND FES

me it | IREYREEYEER

Direction, Composition & Choreography: Kim
Itoh

Assistant Directors: MAHA, Makiko Izu
Performers: Kim Itoh, Tokyo Reiwa Underground
Dancers (AYUMI, Sho Ito, Minasu Kai, KEKE,
Ken Shinohara, Shew Suzuki, JUNKO, Wakana
Nemoto, Seina Yoshida, MAHA, Makiko Izu)
Music Performance: Kazutoki Umezu
Cooperation: u-shi (Yoko Tada)

Filming & Editing: NPO LAND FES

Filming Location: Former Hakubutsukan Dobutsu-
en Station

#6 B F MIETDPREET B L512(59%)
#6 The Standing Sticks: May Only I Live
Long (59min)

FHERZL EHEMFD 2 BEIZEORELN
YNYEBOPEIRT T B]LD

A - R TR

HE  BAB(Tv—/ Ta7a—20 yn).
ERZ

BRRETE © 11 R

R R

RE | ANHE. BEXE

& h  NPOSEALAND FES. BEFZ. £

BBEKR

iREHD . BERZ

BEI—T 4 &— b B

A RTHA Y D HBAREK

B [REREGIEET OV b T—
/707 a—-2 RHXE BEIT

FRAE 1 NBOEE

ESIIIN OE

FEED | B EEHA

Bt | IBEYEEMEER

Script: From Tatsumi Hijikata’s “Yameru Maihime”
and “The Compassionate Soul Bird Comes To
Unfurl Its Rustling Skeletal Wings”
Composition & Direction: Yasunori lkunishi
Performers: Kiyoshi Hashimoto (Brunoproduce,
y/n), Manabu Tomita

Filming & Editing: Yasunori Kakegawa

Sound Mixer: Tetsu Umehara

Filming Support: NPO LAND FES, Ryo Sakemoto,
Yuta Tamanaha

Editing Support: Yuto Niyama, Ryo Sakemoto
Filming Coordination: Dai Matsuoka

Title Design: Kenta Suzuki

Cooperation: “Mokohan Kakumei” Revival
Project, Brunoproduce, Fumimaro Ayano, Mio
Ishida

Lighting: Go Ogoma

Set: Go Ogoma

Sound Support: Noriaki Coda

Filming Location: Former Hakubutsukan Dobutsu-
en Station

#7 OWAN(364)

#7 OWAN (36min)

A - B - HIE ¢ B0

wmEE  SRE—
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HEGEH - JIIOEx
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fRER 1 ZIREEF. = b¥X

w52 - NPOZEALAND FES

iRk BERZE

Rt | IBEMEEMEER
Composition, Direction & Performance: Tomomi
Tanabe

Filming: Koichi Imaizumi

Costume: Noriko Kitamura

Co-Director: Takao Kawaguchi

Set Design: Roshi (Sunagumi)

Lighting: Shouko Mishima, Ayana Mikami
Filming: NPO LAND FES

Editing: Ryo Sakemoto

Filming Location: Former Hakubutsukan Dobutsu-
en Station

AF—iicoWT(1374)

About Kazuo Ohno (137min)

WAL - JRH - HUE L JIIOMEX

WA RE—if. £HE

fERPIRRER @ BRA A

iR HE © KEFBA

r_E L RANEF

&2 2RI - 15 L FRRT

wE - #RE  NPOEALAND FES

wEM . EHFRBRAETFNART -V 5L UED
Direction, Composition & Performance: Takao
Kawaguchi

Choreography: Kazuo Ohno, Tatsumi Hijikata
Featured Film: naoto iina

Featured Film Performance: Yoshito Ohno
Costume: Noriko Kitamura

Dance Observation & Guidance: Tomoko Hirata
Filming & Editing: NPO LAND FES

Filming Location: Ueno Park Amphitheater &
surrounding area

=(24%)

THREE (24min)

JEH - B BRBMA

w5 - fm%k 1 NPOEALAND FES

mesit | IR EYEREEER

BT - B - RE  REHA

RBRTHA Y - ®E  RAKHBAEBA
SRR HE  ARE

A0S LGRS - iRE  SEML, ANKE
AOTS LGRS RTAST S
HUER D - AMBERER

BhH R —EEHRAN. BEERRZT —
bty — BBEPEEAL Y Y UEHEL
Dance and Media Japan

Direction & Composition: naoto iina

Filming & Editing: NPO LAND FES

Filming Location: Former Hakubutsukan Dobutsuen
Station

Exhibition Composition, Filming & Editing: naoto iina
Exhibition Design & Construction: Yusuke Suzuki
Design Office Inc.

Butoh Ceiling lllustrations: Yo Ishihara
Hologram Video Filming & Editing: Naohiro
Yoshida, Eri Kawamura

Hologram Video Filming Location: Morishita
Studio

Performer: Ryugoro Kuze

Cooperation: Kazuo Ohno Dance Studio; Keio
University Art Center; SAISON Foundation; Dance
and Media Japan

svd BUIRB—#IcOWTILD)
“Tango Bird"” from “About Kazuo Ohno?”
R RE—. £HE
HUE @ JIAkEX
ST by EREMA
x”E L RANHF
Bh © REF— SR FT AT
Choreography: Kazuo Ohno, Tatsumi Hijikata
Performance: Takao Kawaguchi
Dramaturg: naoto iina
Costume: Noriko Kitamura
Cooperation: Kazuo Ohno Dance Studio

Hosotan (Story of Smallpox)

A E£HE

HUE @ I =T

R’E N HF

B EERERAFT— b E>y—
Choreography: Tatsumi Hijikata
Performance: Mikiko Kawamura
Costume: Noriko Kitamura
Cooperation: Keio University Art Center

TH=E

Hijikata Sansho

T £HE

B KBBEA

HIE MK

B0 T KRE— SRR
Choreography: Tatsumi Hijikata
Supervision: Yoshito Ohno
Performance: Dai Matsuoka
Cooperation: Kazuo Ohno Dance Studio

FVSAVIVRIIALIEBET 1 FARS]
(1354))

Online Symposium: “Butoh Diaspora” (135min)
NRE YR b DEBEARK, Oguri. AEFava,
NZREE BR MY DBHIHIEN
EFL—F— M@K

ZOOMY 2 €F =75y b7 5 — L THIE
Speakers: Tadashi Endo, Oguri, Yuko Kaseki, Atsushi
Takenouchi, Toshi Tanaka, Yumi Umiumare

Moderator: Dai Matsuoka
Held on Zoom Webinar platform

BR7O0J5 4

Exhibition Program

U4 UF L2754 BERE [GINZA1961 #ibd
FROBHEE]

William Klein Exhibition “GINZA 1961 Starring:
The City”

HiE 1 202144818~ 7813H

2% 1 RTS8 (SREESR - BREREESRRAI Tl
)

BH:OUAUTL-I74Y

BRT Y4 > BEfsz(nagidesign inc.)
BRGIE MRS T 0L by

#5 : FILMS PARIS NEW YORK. KE—1f%
B WF 38 AT, NPOE A 5% B A & & IR, Akio
Nagasawa Gallery

Dates: April st — July 13th, 2021

Venue: Ginza Underpass (underground passage
between Ginza and Higashi-Ginza stations)
Photographs: William Klein

Exhibition Design: Nagidesign Inc.

Exhibition Display: FROM TO INC.

Cooperation: FILMS PARIS NEW YORK; Kazuo Ohno
Dance Studio; Butoh Laboratory, Japan; Akio
Nagasawa Gallery

HHEERMARII VR NT= T« b FA]
Walking AR Experience “Dance Happening—
Today"

H7E 1 202144818~ 8R15H

25 IRE - FBREBLUTT T
BHE:UAYT L I74>

ARHIE : HAUS

FTa4Lovay  REAHA

UY—F AEHAE

Dates: April 1st — August 15th, 2021

Venue: On the streets of Ginza & Shimbashi, or online
Photographs: William Klein

AR Production: HAUS

Direction: naoto iina

Research: Yurika Kuremiya

A4 ERIEHHREOD -]

Online Timeline “Butoh Incidents”

Hig 1 202144818~ 88 15H

RIF AV

FaLovay I REHA
FEREERAEMA. AEEEE. BIRRXK
FRERIBD - T |/ H B

120 RRE

Dates: April 1st — August 15th, 2021

Venue: Online

Direction: naoto iina

Timeline Production: naoto iina, Yurika Kuremiya,
Toshio Mizohata

Timeline Consultant & Contributor: Takao Norikoshi
lllustrations: Yo Ishihara

BER=—1-T—HAVE

Butoh: New Archive Exhibition

Hi2 : 20214883H~ 168

235 BUoY #TFxR—2
TA4LITay  RAHA

BRTHA Y - RE  RARUBARBEH
BIFHE © BN T

Dates: August 3rd — August 15th, 2021
Venue: BUoY Basement Space

Direction: naoto iina

Exhibition Design & Construction: Yusuke Suzuki
Design Office Inc.

Production Assistant: Chica Kashimura

RED & GREEN

RED & GREEN
AYETBE T ay  BHEX
Fal—ar i HAEEMA

HiE  AHAMC, AAET. SXAER. £
. IMIER, SR FF. WA, KRR
ENNCE NN E N

REM . TS a—

R v =—~ -7 1 v kA RH
#55 : Yumiko Chiba Associates. BankART
1929

Concept, Filming & Direction: Ryudai Takano
Curation: naoto iina

Performers: Norihito Ishii, Kae Ishimoto, Teita
Iwabuchi, Mitsuyo Uesugi, Saga Kobayashi,
Yukio Suzuki, Semimaru, Yasuhiko Takeuchi,
Kumotaro Mukai, Daisuke Yoshimoto

Filming Location: Nakano Terpsichore
Equipment provided by: Sony Marketing Inc.
Cooperation: Yumiko Chiba Associates, Bank
ART1929

SRWREOD— XHE

Butoh Incidents—lllustrated Ceiling
152+ ARE
Fal—var i HEEA
lllustrations: Yo Ishihara

Curation: naoto iina

THREE

FALovay  REAEMA

HOE - JIIAER. JINERF. MEX

B - fRE D EHEMAL. ANKE, REMA
Direction: naoto iina

Performers: Takao Kawaguchi, Mikiko Kawamura,
Dai Matsuoka

Filming & Editing: Naohiro Yoshida, Eri Kawamura,
naoto iina

BRNRT -2V R

Exclusive Performance

HiZ : 2021488 10H

HE : £vay JIIA. HERED

Date: August 10th, 2021

Performers: Bishop Yamada, Bisha Otamaki

[ZIBE705 ABETERFOT S L]
Related to “THREE" “Hologram at Home"
H#Z : 2021458318~ 8815H

=3 D

EH - B RBEA

HOE @ JIIOBER, JINELT. MEX

W - iRk SEML, ANKE, RAEHA
Dates: May 31st — August 15th, 2021

Venue: Online

Direction & Composition: naoto iina

Performers: Takao Kawaguchi, Mikiko Kawamura,
Dai Matsuoka

Filming & Editing: Naohiro Yoshida, Eri Kawamura,
naoto iina

William Klein Day

William Klein Day

B2 : 20214682780

235 | BHILEME

HARHZTE

%0 1 FILMS PARIS NEW YORK. REF—$#
BT, NPOEASRRALEER

Date: June 27th, 2021

Venue: Wakayama Museum

Guide: Takashi Morishita

Cooperation: FILMS PARIS NEW YORK; Kazuo Ohno
Dance Studio; Butoh Laboratory, Japan
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F=o7ndSn

Talk Program

[#> 541 VEfE]

H72 : 2021448248~ 8RB 15H
2B AV

w5 - Bf5:NPOEALAND FES
[Online Streaming]

Dates: April 24th — August 15th, 2021
Venue: Online

Filming & Editing: NPO LAND FES

BIXKFA v Ea—B&

Eiko Otake Interviews

[EE%ER]

BT, IOk

[EBEMT]

BT, AKX, BiREX

“A Body in Tokyo"”

Eiko Otake, Takao Kawaguchi

“A Body with Fukushima”

Eiko Otake, Dai Matsuoka, Toshio Mizohata

BUTOHZRF+ v 7
BUTOH Snack Bar—Aftershow
[REF—HIIcDWNT]

AE—=H— U1 T4 T LR JIAOKEX

=]

AE—h— I REAHA JIOER. JINELF.
I/NETDN

EFL—5— RAR
[2/490-F422]

AE—H— I FERKB, BHEZ. #HiREE
JioEx

EFL—5— EEERE

[Z o FEOHT ORE]
AE—H— 1 FBEF L BEMEE. MAHA, #
28T

EFL—%— M@K

[BSF FETLPREETELIIC]
AC—H— AFERA BEAB. BEZ. 8
R

EFL—5— LHEK

“About Kazuo Ohno”

Speakers: Vivienne Sato, Takao Kawaguchi
“THREE"

Speakers: naoto iina, Takao Kawaguchi, Mikiko
Kawamura, Dai Matsuoka

Moderator: Tamaki Harada

“Minotaur Disco”

Speakers: Daisuke Yoshimoto, Naoyuki

Sakai, Akihiro Suzuki, Takao Kawaguchi
Moderator: Chie Sumiyoshi

“Paradise Underground”

Speakers: Kim Itoh, Kazutoki Umezu, MAHA,
Makiko Izu

Moderator: Dai Matsuoka

“The Standing Sticks: May Only | live Long”
Speakers: Yasunori lkunishi, Kiyoshi Hashimoto,
Manabu Tomita, Yasunori Kakegawa

Moderator: Dai Matsuoka

BUTOHRF+vZ H»FZF4A b+
BUTOH Snack Bar—Kazuko Night
llce Cream Torch / Ceremony

AZ S JIIAEX
TR LNREBEE
[76 L it & |

ARZ b JIIAER
PN AEERFH
[OWAN]

ARZ N IR

TR EIME. SRE—
“|ce Cream Torch / Ceremony”
Host: Takao Kawaguchi

Guest: Yuki Kobayashi

“The Butterfly Dream”

Host: Takao Kawaguchi

Guest: Pechika Satoh

“"OWAN"

Host: Takao Kawaguchi

Guests: Tomomi Tanabe, Koichi Imaizumi

BUTOHR+vyZ TRUIFYEYarviF
BUTOH Snack Bar—TRU Exhibitions
[Fr54vER BREHRFaS—]
A—H— Rl B. BARE. REMHAL
BIRRR

BERER  SBT

[94 Y7 L2054 >BHERE+HESERAR]
AE—h— I HHEBER. REAHA. BiREEK
SERER €3y 7IUA
[ER=—a—T—Hh1ATE]

2E—H— 1 BHEKR REEA. BIHEREX
BRRER | IRER

“Online Timeline: Butoh Incidents”

Speakers: Takao Norikoshi, Yo Ishihara, naoto iina,
Toshio Mizohata

Butoh Exhibition Dance: Tenko Ima

“William Klein Exhibition + AR Experience”
Speakers: Yuri Mitsuda, naoto iina, Toshio Mizohata
Butoh Exhibition Dance: Bishop Yamada

“Butoh: New Archive Exhibition”

Speakers: Ryudai Takano, naoto iina, Toshio Mizohata
Butoh Exhibition Dance: Saga Kobayashi

BUTOHR # v 7 RifF

BUTOH Snack Bar—World Edition
EnglishTalk [f@& %89 [IcDWT
AE=N—1VatT - HEH-TYb TLy
7 FRVHF -0 AEE
RussianTalk[=]ic2W\ T
AE—H—12a—-UYFR3ITV—Y7, FWN
HerSvh nF4F> - ba74LFz>v0
ChineseTalk [ /%90« F1423JiIc20T
AE=D—1Frvr AYORF. Frv-V—
v a7 v (RFE)

English Talk: “About A Body with Fukushima”
Speakers: Dr. Josef Gasho Amato, Greg Dovorak,
Mai Honda

Russian Talk: “About THREE"

Speakers: Yulia Skogoreva, Olga Gerasim, Rodion
Trofimchenko

Chinese Talk: “About Minotaur Disco”

Speakers: Zhang Ying, Zhang Zixuan

pp.058-065

REYFY -« FUF 392021
PAVILION TOKYO 2021

202147818~ 9A5H

EIULHEBELTY 7 &R OICRTEBAR10 5 BT
July 1st — September 5th, 2021

10 locations in Tokyo, mainly around the National
Stadium

T8 Y Y LEME

HE REUFY - FUF a3 U2021KTEESR
LEERTEAR | RS (BER)

EITEER I MEAERF (79 Y U LEMEE
&)

RITEE | RADRCERER). TEE—FR
X&), RHBBOERR). XA +N\(GEHE

UARFFR, EEPE). XEH—BEFFE)
HIERAR  MZFE—(T7 % U U LXfiTEECEO)
7—FF 4 L% — ! groovisions

EE 72 H—F > (Ben

JYIAY— Ay a— RHESHEHR:
TOTOH AR

EARIRY KT T 4 T4 VIEREBT AKR)
B R ARB(LEBRRBRELEHB)
BHHBE KX AME. KXY X
R—WT A VTR

BE: RBLrIMmAait. Klatz =z
¥— X Cartierr TANY TR EIHRR -
FaROy Fxy bRt kHX2HEFORM
GIVING. #= &t FIT 2 b, TS
BKEBATIREERAR. RETREMIE(LE)
EEFH. ERGESMITERXA. A4
NCTY Dy R-EII—TVITA VXY b
HAata=F>. KA BEE, REER
HA

H— B - KRS MK stH o1 F
ZhEinD | BERERR R

Planning: WATARI-UM, The Watari Museum of
Contemporary Art

Co-organizer: Executive Committee of Pavilion
Tokyo 2021

Honorary Chairman: Kengo Kuma (Architect)
Chairman: Etsuko Watari (Director of WATARI-
UM, The Watari Museum of Contemporary Art)
Members: Ken Hasebe (Mayor of Shibuya Ward),
Kenichi Yoshizumi (Mayor of Shinjuku Ward),
Masaaki Takei (Mayor of Minato Ward), Isoya
Shinji (President of Fukui Prefectural University
and landscape architect), Seiichiro Yonekura
(Economist)

Chairman of Production Committee: Koichi
Watari (CEO of WATARI-UM, The Watari Museum
of Contemporary Art)

Art Director: groovisions

Event Management: earth garden, en Ltd.
Creator Interview: TOTO Publishing

Lawyer: Tasuku Mizuno (CITY LIGHTS LAW)
Auditor: Makoto Sakaki (Mutsuo Yamagishi Tax
Accountant Office)

Special Sponsors: OBAYASHI CORPORATION,
JINS HOLDINGS Inc.

Sponsors: TOHO LEO Corporation, New
Constructor’s Network Co., LTD, Cartier, Avex
Business Development Inc., FORM GIVING INC.,
Nakagawa Chemical Inc., Beijing Yihuida Architectural
Concrete Engineering Co., Ltd., XinY structural
consultants, ChongQing Weitu Landscape Design
Co., Ltd., JVC KENWOOD Victor Entertainment
Corporation, UNION CORPORATION JAPAN,
SHISEIDO CO., LTD., TAISEI CORPORATION

Cart and Water provided by Kakuichi Co., Ltd
Security support: Goto Security Services Company
Ltd

REERE]

Tea House "Go-an”

25 I —RI VAR

7 UITA8—  BERRE
Venue: In front of Victor Studio
Creator: Terunobu Fujimori

7KEA
Suimei

25 RHEBRBER TEEH

7Y ITA5— BN

Venue: Hama-rikyu Gardens (Site of Enryo-kan)
Creator: Kazuyo Sejima

Cloud pavilion(Eo/SEY 7 >)

Cloud pavilion

B35 R4 ARRE R/ 5 7RENE
BB wRS— U AR BEHA
Z7UITAY—  BEREN

1st Venue: Yoyogi Park (Near Panorama Grass
Field)

2nd Venue: Takanawa Gateway Station (Inside
the ticket gate)

Creator: Sou Fujimoto

Global Bowl

Global Bowl

25 | EREASKRFE

JUIA5— FHRA

Venue: In front of United Nations University
Creator: Akihisa Hirata

KEEE

Kokage-gumo

2% : kudan house FEEE
JUITA 85— ALt
Venue: Garden of kudan house
Creator: Junya Ishigami

AFY=—F H=F> oF75—

STREET GARDEN THEATER

2% B EHOWRE

JUITA Y- BEREF

Venue: In front of the former “National Children’s
Castle”

Creator: Teppei Fujiwara

R
Tokyo Castle

235 D PRHENE Wb & SAAAD
JUITA8— 2BHH

Venue: Ginkgo Avenue in Meiji Jingu Gaien
Creator: Makoto Aida

FTVIV—av—5A
The Obliteration Room

RY% D EARE BIETLTE

VI8~ BEEWE

Wh AFET AT =Y

Venue: Shibuya City Office No.2 Mitake Office
Creator: Yayoi Kusama

©YAYOI KUSAMA Yayoi Kusama / The obliteration
room 2002-present

Collaboration between Yayoi Kusama and
Queensland Art Gallery.

Commissioned Queensland Art Gallery. Gift of
the artist through the Queensland Art Gallery
Foundation 2012

Collection: Queensland Art Gallery, Australia
Cooperation: OTA FINE ARTS

(43121 “2020-2021”
[Additional Creator] “2020-2021"

2151 75U U LXEME @ WEloZEH
ZUITA5— 1 HBKE + Rhizomatiks
Venue: Open space in front of WATARI-UM
Creator: Daito Manabe + Rhizomatiks

NREYFY -« bUF 392021 YVRITA
PAVILION TOKYO 2021 Symposium
%—E 7A28 18:00 ~ 20:00

HOE | RTTE. BHHRE. BRET

%—[E 7A3H 15:00 ~ 17: 00

HUE D TR+ KRB, ERET

H=@E 7A3H 18:00 ~ 20:00

HUE D KA —EF. A LfitE

#HmE 789AH 18:00 ~ 20:00

HIE | BRRE. THRA

#AHE 78108 15:00 ~ 17:00

HOE | REW. BEE. SFE—

%@ 78108 18:00 ~ 20:00

HUE | AN ERAE

#1 July 2nd 18:00-20:00

Speaker: Kengo Kuma + Yumi Kiyono (Journalist)
+ Teppei Fujiwara

#2 July 3rd 15:00-17:00

Speaker: Isoya Shinji + Kazuyo Sejima + Teppei
Fujiwara

#3 July 3rd 18:00-20:00

Speaker: Seiichiro Yonekura + Junya Ishigami

#4 July 9th 18:00-20:00

Speaker: Terunobu Fujimori + Akihisa Hirata

#5 July 10th 15:00-17:00

Speaker: Makoto Aida + Keisuke Oka (Architect)
+ Koichi Watari

#6 July 10th 18:00-20:00

Speaker: Sou Fujimoto + Daito Manabe

pp.066-073

Xo#ES -The Speed of Light-
The Speed of Light

2021458220, 23R
HAARKAFE/N\E s & CFL

May 22nd and 23rd, 2021

Taishido Hachiman Shrine, Setagaya and vicinity

BSYCTIC (SI - B b= g e B el
IJ¥IF47 - 70Fa—H%—:1Yand—
FeAIT—

BEERME I ELMEERM k4 RS
BIEEE - ENERY(DGER)

FPREBIRMW - 18 - RE  RFARF(AFEX

59
WHEEERGD | BRBAGIEMTES)

BREB 7T - NUy

AFHEE  HRRF. SHES. SHBF.
NIBF. NERUT. BUOH, BB, 5
KEF. BEMF. REREEX. THES. =
EANVNIIE:S 53

HUEE | BEEA. BREM. SHE

BIE T NE YT OHMEKEE. HABX
Bh AFENAEHL. AFERLTEOR, £
BUTFA—>XoUTAT47

HIE - EE  SRA%KR%tsyuz'gen

Planning, Playwright, Director, Cast: Marco Canale
Executive Producer: Giorgina Mesiano

Noh Theatre Supervisor: Tamon Sasaki

Singing Supervisor: Yasuno Miyauchi (Tsumugine)
Japanese Traditional Music Supervisor: Kiyoko
Motegi (Japanese music researcher)

Bamboo Flute Player: Haruhisa Hosei

Musical Director: Juan Baya

Cast: Eiko Aizawa, Terumi Imai, Yoko Imanaka,
Toshie Ozawa, lzumi Koori, Kikuyo Sato, Yoshiko
Shimizu, Kazuko Nabekura, Izumi Harano, Masao
Hirabayashi, Fuji Mikage, Harumi Yamamoto,
Eita Ikebe, Sachi Tanaka, Rin Terada

Support: Embassy of the Argentine Republic,

City of Setagaya

Cooperation: Taishido Hachiman Shrine, Taishido
5-chome Community Association, Daikanyama
Teens Creative

Production Management: syuz'gen LLC

BREMRIEOES] F>54VEE

Online Streaming of “The Speed of Light” Film
BRERR 1 20215812~ 31H
BEEIxNMA-HF—L TTFY Tz FY
FRCTNITW, ATF>F - TT—%
Period: May 12th-31st, 2021

Directors: Marco Canale, Juan Fernéndez Gebauer,
Ignacio Ragone

NELHERG AV 54 VERE

Online Streaming of Performance Record

ABAHAR 1 2021488148~ 98208
Period: August 14th — September 20th, 2021

pp.074-079

BERITAN—VF 4 - TV

After-school Diversity Dance

2019498 ~ 2021488
BEXIMBFELRRET Y. CKIHHR
=R — v, B o HETERE REE
September, 2019 - August, 2021

Minato-ku Azabu Kids-to-Teens Hall, Kunitachi
Community Arts Center and Shimo-cho Children’s
Center

- B BERS ANV T 4 TV RAFET
%8

FEHD  ZF v IR XFT4FYYa—va
> AR (LMS)

7 RANA - EBRER
7SR5 b RBRRT

Planning and Management: After-school Diversity
Dance Executive Committee

Production Cooperation: Laox Media Solutions
Co., Ltd. (LMS)

Advisor: Miki Sato

Assistant Production Manager: Saeko Hagiya

ADDERME> 5T F»XAXF YR remix]
ADD Minato City “Hékago Dance x Dance
remix”

BRIMAT EDRBES Y

SEENERRD™ : 2019448 ~ 2021468

W& NFE~BREMRCERFRHF EbHS
& 7S YRIBERE)

A B RAB R A T

B0 REMEEAREERIG R, BRKATF
EHHPEETIY

TEERR  EEBH K

U¥—Fv—  BERE
W72 b 20 3%3

WO LHE LB HREF. Uni mama. ME
R, EXEE. FER., &HEE M. 7>a 53
7« NT7Y Mastana / EWN¥E4F. HIRHEIL,
Trvoe A

HE ERAET. TIIERR

Base: Minato-ku Azabu Kids-to-Teens Hall

List of Projects | 139



Activity Period*: April 2019 — June 2021
Participants: Children at Ages of Elementary to
High School Student (Membership of Minato-ku
Azabu Kids-to-Teens Hall required)

Co-organized: Minato City Azabu Region City Office
Cooperation: Public Interest Incorporated Foun-
dation for Child Well-being, Minato-ku Azabu
Kids-to-Teens Hall

Dispatched Dance Expert: Kikunojo Onoe
Researcher: Mari Fukutome

Choreography Assistant: Mikico Suto
Experienced Locals: Yukiko Kitajima, Uni mama,
lzumi Kojima, Sayaka Masaki, Satoru Hirashima,
Takahiro Iwai, M. Ashraf Baburi, Mastana / Nanako
Kamimura, Ryu Shirahase, Lei Huang

Production: Kanako Iwanaka, Kiaru Ichikawa

ADDEIM[E5 5T > Rk

ADD Kunitachi City “Hékago Dance Troupe”
EREHLR ¢ (T HREM/NE— IV
SEENHARTY 1 2019448~ 20214573

5 T B HEFEONFS ~ 6FE

HE L RFEPEEA LB - AR - VIR
HEYE

TOEZERR | WEEE

UH—Fv— I ANBR

I OKE  BABEX. EHEE EYU - E
FYR4. DLITER KAMERF. ARA
Ex

B @ ARZE

Base: Kunitachi Community Arts Center

Activity Period*: April 2019 — May 2021
Participants: 3rd-6th Year Elementary School

Students Living in Kunitachi City

Co-organized: Kunitachi Arts and Sports Foundation
Dispatched Dance Expert: Osamu Jareo
Researcher: Reina Kimura

Experienced Locals: Naofumi Suzuki, Hana Sato,
Maurice Morancie, Kalehua Yoshida, Minako
Otake, Masami Kubota

Production: Kaoru Muramatsu

ADDH®HETTIES T8 v RHE]

ADD Hinode Town “Hékago Dance Class”
HEHLR | B ORISR RERE

SEBNEIM 1 201948 ~ 2021458

W& BOHEEEDONFE - hFAE

i 0 BT

TESEIRR | BRNE

UH—Fv— HAELEY

w7282k BHRAE

WEOKE 0y S ZMF. FORNMTERSE
2. EEER. RROERER. MAWTRE
K. MUSKY# > 2249 2% - FUUMIN, &
JIFF, SXAHFRER

HE BINL(ZAY IR AT 4TV Ya—
¥ a v XRAR)

Base: Shimo-cho Children's Center

Activity Period*: April 2019 — May 2021
Participants: Elementary and Junior High School
Students Living in Hinode Town

Co-organized: Hinode Town

Dispatched Dance Expert: Koharu Sugawara
Researcher: Remon Nakanishi

Experienced Locals: Lokelani Kazuko, Tamanouchi
Shishimai Preservation Society, Miki Sato, Houou-
no-Mai Preservation Society, Sakuragi Bayashi
Preservation Society, FUUMIN / MUSKY Dance
Studio, Kazuko Hasegawa, Shimo-cho Hayashi
Preservation Society

Production: Yeoreum Han (Laox Media Solutions.
Co. Ltd.)

MEBBE=VY—F. VI vav T KR
(FEL D 0 FRIEOHEIC L 2RI E R T)
*Activity Period = Research, workshops, perfor-
mances (including a period when activities were
suspended due to the pandemic)

pp.080-085

300
masayume

202147R16H. 8R13H
ReR. BE)IEZ

July 16th and August 13th, 2021
Yoyogi and the Sumida River area

o - HIE B [mél

%% 1 P3 art and environment
Planning and Production: B [mé]
Cooperation: P3 art and environment

pp.086-093

BEIOLLRRIE
Exhibition of manga {What if Tokyo)

202148R4H~ 9A5H

REBRAENE HWT2EEE. FE. KA
DTabLF—F

August 4th — September 5th, 2021

Museum of Contemporary Art Tokyo 2nd base-
ment floor Auditorium, Courtyard, Water and
Stone Promenade

- EE BEb LORFRIERITEESR
A RS EEARFTEER X CHE RRHB
B =M

Planning and Management: Exhibition of manga
{What if Tokyo) Executive Committee
Co-organizer: Museum of Contemporary Art Tokyo
operated by Tokyo Metropolitan Foundation for
History and Culture

SNEBER- FHEL ZETFVICBTPL. &
EREBIBEHPCOHFBEBEEI— LT v HI A
EEHZEMHAEE|IDLOER]. ARE—
[Tokyo Sound]. 7 JIl & F[TOKY020202
GOURMET/SPOT/HOTELL. &&F A [BHR
Z B2 KFHET]. KEIERESBthe next dayl. KE
JEME[East Eastl. BESIERR7 1 L> Y ot
FHEL. MNERCIEC], BEREIRMHRRE
BF(CACOHZRFVLDIELDO LI, B
RE/EOEF S E]. HAKEITHIZ Zicw
1], KELHMEIF~RRIEY—F]. B
BA—IFRXER V47 a8 MHFEBIE
[RROBHEF Y F U OREK], MEKFERR
O], EAI A0V A TR=ZORERREE
1960). WWTFMEMERIEZEDL> THEFIEED
BV, EWS ] EMREEMF S LER (B0
EE)

Participating Manga Artists and Title of Works:

Inio Asano “TP", Yaro Abe "My heart’s Shinjuku
Hanazono Golden-Gai”, Masakazu Ishiguro “Jun-
gle Restaurant / What if Tokyo”, Shinichi Ishizuka
“Tokyo Sound”, Haruko Ichikawa “TOKY020202
GOURMET/SPOT/HOTEL", Nao Iwamoto “Oima-
chi with a view of the sea”, Yasuo Ohtagaki “the
next day”, Sumito Oowara “East East”, Hiroya
Oku “Project to make Tokyo into Florence”, Yuuki
Obata “Pray”, lou Kuroda “Tengu Leaping Under
the Hijiri-bashi Bridge”, lo Sakisaka “Prince of the
Star”, Posuka Demizu “Here in the city”, Moto Ha-
gio “Edo — Tokyo 300 Year March”, Kouichi Masa-
hara “Edo x Tokyo Diorama Battle”, Yusei Matsui
“The Threat of Tokyo and Gin Gin Future”, Taiyo
Matsumoto “Tokyo Blue Cat”, Minetaro Mochizuki
“Kenzo Tange’s A Plan for Tokyo 1960", Kazumi
Yamashita “A Dream: The world may change, but
life remains the same”, Sensha Yoshida “Favorite
Tokyo"” (Japanese syllabary order)

pp.094-099

Light and Sound Installation “Coded Field”
Light and Sound Installation “Coded Field”

20194118 16H 18:00 ~ 21:00
BERARLE EF. BRIZRE. REEBIL
ZAE

November 16th, 2019 18:00-21:00

Daihonzan of Japanese Pure Land Buddhism Zojo-
ji, Minato City Shiba Park and Metropolitan Shiba
Park

EBIIE - FH © Rhizomatiks

®iE D BK

#4F : TOW CO.,LTD.

BiitHH : SPRESENSE™ by v=—+ 22>
T8V Ua—varIRARH

7—7 4 X b ELEVENPLAY, RAEM(F D
HE)

Planning and Production and Direction: Rhizomatiks
Support: Minato City

Production: TOW Co.,LTD.

Technological support: SPRESENSE™ by Sony
Semiconductor Solutions Corporation

Avrtists: ELEVENPLAY, Miu Sakamoto (Voice appear-
ance)

BEA x> U X b | List of Related Events

TokyoTokyo FESTIVAL |iR7a¥ =z 2 +
PAZ P Pk R N

Tokyo Tokyo FESTIVAL Public Call Adopted
Projects Presentation Forum

Tokyo Tokyo FESTIVAL ZR<+Jv13
HER

Tokyo Tokyo FESTIVAL Special 13
Debriefing Session

201948A27H
RRAZIR—I
August 27th, 2019
Spiral Hall

BRET | PHERTFOUH—). PR YE -
254> (PechaKucha Night Alla&#)

BEE  VxAVYY - T—va (R, BEBK
E. BIRERX. FER—. REXH. KE—
ARE. INEFAE. < - HF—L FEEM
F. MFME. MBAEEF. 0SHE— T
#HPE, B)IE=
TFRPNTF—— 1 ALTAOKBEDH > /R3T%
L), EBRK

Moderators: Miho Nakai (Announcer), Astrid Klein
(Co-deviser of PechaKucha format)

Speakers: Jason Bruges(video), Daito Manabe,
Toshio Mizohata, Ryoichi Kiyomiya, Daisuke Muto,
Keiichi Hayashi, Yutaka Ishihara, Shutaro Koiwa,
Marco Canale, Kazuyuki Kondo, Matsue Okazaki,
Etsuko Watari, Koichi Watari, Haruka Kojin, Kenji
Minamigawa

Guest Performer: KOM_I (Wednesday Campanella
*at the time) , Shuta Hasunuma

BEHZ LYy b | Photo Credits

Al

T: /B F/L:E/R:A/C:HhR

Legend

T: Top / B: Bottom / L: Left / R: Right / C: Center

20214108218

REAR— b TAE R—bk—L

October 21st, 2021

PORT HALL, TOKYO PORTCITY TAKESHIBA

FEEAR  REBEFCRCRER F
REHEF. 7-YDIVIINER BRET
EFL—9— ! RHEYVEEACY XU E
ASAEB

BEE D BRARE. BFER—. NEF KB
fIEIARE. SIAE. AEME. BHARR. N
MERT. MEBAE—. FRAE. HE— &
AR, BB, BHEX. ARE. AR
Organizers: Akiko Ito (Tokyo Metropolitan Govern-
ment Bureau of Citizens and Cultural Affairs),
Yuko Ishiwata (Arts Council Tokyo)

Moderator: Taro Inamura (The Saison Foundation)
Speakers: Manami Yuasa, Ryoichi Kiyomiya,
Shutaro Koiwa, Matsue Okazaki, Osamu Enari,
Kazuyuki Kondo, Toshio Mizohata, Etsuko Watari,
Koichi Watari, Takuya Maehara, Keiichi Hayashi,
Haruka Kojin, Kenji Minamigawa, Hirofumi Masui,
Yutaka Ishihara, Motoi Ishibashi

pp.010-014: Jimmy Cohrssen courtesy of Jason Bruges Studio
p.015: Jason Bruges Studio

pp.016-018: JI|&1&#E Yuki Kawashima

pp.019 (T, BR), 020 (T), 023 (C, R): LUA~<# Mao Yamamoto
p.019 (BL): #AK%E—HAB Ryuichiro Suzuki

p.020 (B): #T:#{RiEF Kenshu Shintsubo

p.021 (T): /NLUZEA  Taisuke Koyama

p.021 (B): =MEfIZE Ryo Mitamura

pp.024-029: RitFEAL B AL =EEH s JAPAN FOLK PERFORMING ARTS ASSOCIATION
pp.030-031, 032 (T, RB), 034: bozzo

pp.032 (RC, LB, CL), 034: amano studio

pp.033-035, 037: #EF5L  Hiroshi Makino

pp.050-053, 054 (T), 055-056: #)I[;ZZ Tatsuhiko Nakagawa
pp.058-059, 061 (T), 062 (T), 063(LB): #%#F =  Shuji Goto
pp.060 (TR, TRT), 061 (B), 062 (B), 063 (T): ToLoLo studio

pp.060 (TRB), 063 (RB), 064: KEE= Keizo Kioku

p.060 (B): sk SFNHIRERETEHF  Kazuyo Sejima & Associates
pp.066-069: #ARFIZFE  Kazuyuki Matsumoto

pp.070, 072-073: Juan Fernandez Gebauer and Ignacio Ragone
pp.074-077: fEE¥— Yoichi UeDA

pp.080-082, 083 (B): &M*E= KANEDA Kozo

p.083 (T), 085 (R): B EHR  TSUSHIMA Takahiro
pp.094-097,099: 54 V' <7 4 2 2 Rhizomatiks

List of Projects / List of Related Events / Photo Credits
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