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International Symposium for Media Art

Media art is today prominent at cultural facilities, educational institutions
and festivals all around the world. Though now familiar to us, media
art originally emerged from the 1970s onwards out of pioneering
experiments with the relationship between art and technology. Not only
developing new forms of creativity, the media art movement has
continued to harness the latest means for exploring issues about
society and technology. Closely related to economic growth, techno-
logical advances, and globalization, media art also contributes to
building new art platforms and reassessing the role of the art
museum. This symposium features a range of international guest
speakers introducing historical shifts in media art and case studies
of contemporary practice. By reappraising the intersection between
art and technology from both historical and regional perspectives, the
symposium is an opportunity for newly connecting the present with
the future, society with art, and the individual with the public.

_TEL:050-5307-7687 (¥B11:00~17:00)

“P=b&Fy/00-7
—BROLE. ARROBAE. ZhHSNT FIbTd—b—

Art & Technology Changlng Times, Contemporary Trends, Future Platforms

Date:9 July, 2016 13:00-18:00

Venue:NTT InterCommunication Center [ICC]
Organized by Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture), The Japan Foundation Asia Center
Special Supported by NTT InterCommunication Center [ICC]

TI M E LI N E XHREEPIOJTSLARIE.EE-PILICEZFEENTE L ET, Panelists and program contents may be subject to change.

£ at 2= 7 13:00-13:10 . Introduction
[#158] [Session 1]
XFATT—b AAOEEHEE TS T DXLk RYE Media Art: Historical Shifts in Japan and Hybridity of Asia
X BFE (NTTM12—332=45—>3> - &4 [ICC] EF#=R) - - Panelists : Minoru Hatanaka
A4 YR AE= Ty (AFATEE SR EE) 13-10—14-50 (Chief Curator, NTT InterCommunication Center [ICC])
BAIC S SRAEN KT OELEHRIC BT WLUBOERD A7 (7 Yvonne Spielmagy (Neu.masienes s
F—hrOEBEZBBLET. ESIC. KRBT VP2 CEBNEXT (T 7—FDOEA
KDV THIBLEY,
[#218] [Session 2]
F—T1AMOHRR T7/85—-DEMA Case Studies in the Interface betwee = ——
REEBKE (P—F1 R/ F1I27192R) Panelists : Daito Manabe (Artist / Rhiz
??F‘I/7Z OTPHNY (T—TARNIVIZT /FA47I89F) 15:00-16:30 Andreas Siagian (Artist, Engineer / Llfepatch) —
Z17Y—->a— (7—712HF) Jeffrey Shaw (Artist)
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ANROSRERROSY S #5, “P—b&77/05—" LMTBT7—71Zb e
ZNThOBREEBNMLET, R
TF1Rhvay Discussion
A FE—E (LAtE#RE#it 42— [YCAM]BIER)

16:40-18:00 Guest:

Kazunao Abe
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Inquiries

To administrator of the International Symposium for Media Art (Kanon-koubou)

FAX : 050-3153-2671 TEL : 050-5307-7687 (Mon.— Fri. 117am—5pm)

CULTURE@®TOKYO
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mediaartsympo@atelier-canon.jp

To Register [First-come, first-served basis]

Please email your name and affiliation to

mediaartsympo@atelier-canon.jp B

with the subject “Symposium Registration”.

HEAERIABEDEESLIVIERICOAEALET, Your personal information will only be used in connection with providing details for this event.
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Daito Manabe
Artist (Rhizomatiks)
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Born in 1976, Daito Manabe graduated from Tokyo
University of Science and the Institute of Advanced
Media Arts and Sciences. He uses programming
and interaction design to create ways of discovering
the inherent appeal of programming, computers,
phenomena and bodies. He is the technical super-
visor for the music group Perfume’s live perfor-
mances and has directed music videos for Nosaj
Thing, FaltyDL, and Squarepusher, as well as
collaborating on projects with a wide range of other
musicians and artists, including Ryuichi Sakamoto.
He founded Rhizomatiks in 2006 and since 2015 he
has co-directed Rhizomatiks Research with Motoi
Ishibashi to create projects with a stronger empha-
sis on research and development.
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Andreas Siagian
Artist“Engineer (Lifepatch)

TURLT XS 7% v [Nalareksa 0.7
(OK Video Festival. Galeri Nasional Indonesia. 2015)
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Based in Yogyakarta, Andreas Siagian is an artist
with a background in civil engineering. His interest
in interdisciplinary practice began when he
was in college, where he studied programming
languages to create a software for highway
geometric design calculation and planning. His
activity includes installations, workshops and
festivals with a focus on the creative communi-
ty, alternative education, DIY/DIWO culture, and
interdisciplinary collaboration. Lifepatch is a citizen
initiative formed in 2012 with a group of experts in
other fields. It aspires to develop local resources
and skills through technology and education. In
2014, Lifepatch won the Digital Communities
prix at Ars Electronica.
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Jeffrey Shaw
Artist
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Born 1944 in Melbourne, Jeffrey Shaw has been

experimenting with new media since the late 1960s. He

started creating interactive projects in the late 1980s

and remains a leading figure in the field of media art. His

frequent collaborations with engineers and program-
mers have produced many works that suggest new

meanings and perspectives on technology. With

facilitated by Chronus Art Center, Shanghai, the archival

website “Jeffrey Shaw Compenduim 1966-2015"
which includes all of his works and writings was opened

in 2015. He was founding director of the Institute for

Visual Media at the ZKM Centre for Art and Media in

Karlsruhe, Germany, from 1991 to 2009. He is currently

Chair Professor of Media Art and Dean of the School

of Creative Media at City University, Hong Kong.
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Kazunao Abe
Deputy Director, Yamaguchi Center
for Arts and Media [YCAM]
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Born in 1960 and graduated from Tokyo University of
the Arts with a major in aesthetics and visual art
theory. From 1990 to 2001, he was co-curator of
Canon ARTLAB, a cultural development platform
established by Canon Inc. He then joined the team
preparing to launch Yamaguchi Center for Arts and
Media [YCAM] and since the center opened in 2003,
he has overseen all of its activities as artistic director,
(since 2012, Deputy Director). Major exhibitions
include Rafael Lozano-Hemmer's “Amodal Suspen-
sion,” Ryuichi Sakamoto and Shiro Takatani's
“LIFE - fluid, invisible, inaudible...” (2007), “Otomo
Yoshihide/Ensembles” (2008), Seiko Mikami's
“Desire of Codes” (2010) and international group
show “Art and Collective Intelligence” (2013).

L | \..--""’1__""”'_"-_-4 s
_\\.JI _} >

|5

NTTA>4—232=4—>3>-t>4—[ICC]
T163-1404 RER#FMHEXEHE3-20-2
RRERANRTITA2T—4B
BE REFRIDERIROALSES2S
(BT HHERFEY AN FELS2S)
O X ERREO/NIZ—IFILASH205
http://www.ntticc.or.jp/

Venue

NTT InterCommunication Center [ICC]
4F, Tokyo Opera City Tower

3-20-2 Nishishinjuku, Shinjuku-ku,
Tokyo 163-1404 Japan
http://www.ntticc.or.jp/en/
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Minoru Hatanaka
Chief Curator,
NTT InterCommunication Center [ICC]
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Born in 1968 and graduated from Tama Art
University. Minoru Hatanaka joined NTT InterCom-
munication Center [ICC] since 1996, prior to the
facility’s opening. He has curated exhibitions at
ICC, including group shows such as “Sound Art -
Sound as Media” (2000), “silent dialogue™ (2007),
“[Internet Art Future]—Reality in Post Internet Era”
and solo shows featuring the work of Dumb Type,
Maywa Denki, Laurie Anderson, Kazuhiko Hachiya,
Rhizomatiks, Arata Isozaki, Otomo Yoshihide, John
Wood and Paul Harrison. He co-curated “Roppongi
Crossing: New Visions in Contemporary Japanese
Art 2004” (2004, Mori Art Museum) and also
curated a Japanese artist showcase at Sonar
Music Festival (2006, Barcelona).
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Yvonne Spielmann
New media researcher
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CTORREMPOARALETESRBLI-ESE
[Contemporary Indonesian Artl (Logos.”
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Professor Yvonne Spielmann is a leading scholar of
technology, media and art, and has taught in Europe,
America and Southeast Asia. Her publications
include Hybrid Culture (2010, Suhrkamp/MIT), which
examines the essential hybridity in Japan’s media
culture, and Contemporary Indonesian Art (2015,
Logos/2016, NUS), which discusses the close
interrelationships between politics and aesthetics in
contemporary Indonesian art in context of Southeast
Asia. A Japanese translation of her landmark Video:
The Reflexive Medium (2008, MIT) was published in
2011. From 2012 to 2015 she was Dean of Faculty
of Fine Arts at Lasalle College of the Arts in Singa-
pore. She is currently a visiting research fellow at
NTU / Center for Contemporary Arts Singapore.
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Open Space 2016: Media Conscious

MEIBELBSEENF—T L AN=RE [ATF 4T I4 R 2T =2 EL AT A T ICEHMIC
HITBZETH - aMEE RELTWKEWI XTI T T OB OUEICESEHZRESTT

This 11th installment of “Open Space” is a “media conscious” themed exhibition focusing on the nature
of media art as a vehicle for discovering new values through a conscious approach to media.

=H#:2016F5A28H (1) —2017%3A12H(RH)
BARERFRE : 11:00—18:00
REE A AR (AP MBEDHZERH). FRFIH(12/29-1/4) ARTFS12H (8/7-2/12)
AGHER EENTTI22—332=4—>3>-€>%— [ICC]
Date : May 28, 2016—March 12, 2017 Hours:11:00—18:00
Closed: Mondays (If Monday is a holiday, then Tuesday),
The year-end and New Year Holidays (December 29 to January 4),
Maintenance day (August 7 and February 12)
Admission Free Organized by NTT InterComunication Center [ICC]

2016551 1ﬁ1 EJ:U Ea_( Open from November 1,2016
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Media Consciousness in Asia

ERRREETITE2-EICCHEHZL ARETO7THERBORANDEMRRICHTBX
TAT T /A —OERE ERELEET VI BRET — T AMN—VERELET. SEIE
AIRRET T 3T DA BRET BT IN—T AT Iy F DEBBNEHEFEBRTIFETT
The NTT IntertCommunication Center [ICC] and the Japan Foundation Asia Center is organizing a
project exploring the use and roles of media technology in current artistic practices in Japan and other
Asian countries. As one of the initiatives, we will showcase the practices of Yogyakarta-based artists
group, Lifepatch, as well as exhibit their new works.



