Schedule

9 September

1 0 October

O=FLER. TL - /NTH—TVARN—2H") Pre-show talk
O=FEATEHERIC KB AN vILh—2d")  Special pre-show talk by the director
Kk =HERBARANINTH—IVAR—U8Y)  Post-show talk

11 November

KW=HETH.T—IVRAHTTHY World Café event
S=EHREHSVOHICFRIEMR  BOFEEBHDEEHARS Y (BTFH)

1 2 December
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11.2(Wed) 19:00  11.8(Tue) 19:00
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=iTRlE < 11.4(Fri) 19:00
Tokyo 1=k 115(Sat) 13:00%
Metropolitan  Theatre East 11.6(Sun) 12:00/17:00
Theatre
ERRHREIHIfE ERERIVI-Va Ak | | =RE.WBrHE
S I=9vavTLERE TERU TERU!] /] | | Sandaime Richard
bt (3fF&) Greation rough nernationa | | 11.26/(Sat) 18:00 12.1(Thu) 14:00/19:00
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JIABM |mﬂermsat?:n:erollabnral\on “TERU TERU!" / “Purgatory H'%g:aun))m}go“&oo 1%'%:?'))13:801 :0
Theatre West (3 pieces) 11.19(Sat) 18:00 . on) REH -3(Sat) 13:00/18:00
HAB(F) 19:30 || 1 20t 1500w || 11:29(Tue) 14:00/18:00 12.4(Sun)13:00
119(sa 1hod ~20(5un) 140 11:30(Wed) 19:00
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Owlspot Theater 10.28(Fri) 19:30 12.2(Fri) 15:00 19'30 12.9(Fri) 19:00 1%}28@1)1) 1199..0000
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- o " . . Asia Series Vol.3: Malaysia Perf “Performing Fukushima”
ICLTHERIES 10.21(Fri) 19:30A 10.26(Wed)19:308 Tho st e Thato Conpany NADRAH || 11.17 (Thu) 19:00%

Nishi-Sugamo Arts Factory

*-=7=27
tLEZ—
ﬁ;‘ﬂlﬁﬁ Opening ceremony
Minami Ikebukuro Park 9.25(Sun)
16:00 ~ 18:00
hREOAE
Ikebukuro Nishiguchi Park
BTAETH
Morishita Studio
SBRTE10 BRO%
Toshima City Office
(10F Toshima Forest)
HERBIR
FDfth Ikebukuro Play Festival
Others 9.1(Thu) - 9.30(Fri)
HEGEIB15R5

icket

ELXERT—bM-DNFr—
WHRETOIIL

TOSHIMA International City of Arts & Culture Program
9.1 (Thu) - 12.18 (Sun)

EEXPESIEM-XEDOBHZHRICHITTRIEL. 5
LADPEEO HEDPERICENZBIBHMHIEET—N-H
LVFv—#8MlZzEIELTVSEBXIT . RREMRTIDD
7095 L% R,

Toshima City aspires to present the appeal of its local art and culture to
the world, in order to become an “International City of Arts & Culture” — a
theater city where the whole city is a stage, and where everyone can be
the star.

(;t%imBIER) Ikebukuro Play Festival
ikebukuroengekisai.jp

Foy MR ESMRIEIICERVEDESEZL.
Please contact the individual partici theater ct i
information.

p p for ticket

(KEEVITRL S4#) Daidengaku Ikebukuro Emaki
http://ikebukuroemaki.tumblr.com/
EBE-FOTE

Free. Reservation not required.

(ARTRIVARRI /1 XDH])

Dance Performance “The Sea of Noises"
owlspot.jp

—i&R55H:20165%10A22H (1) 10:00~
On sale 10:00 October 22nd, 2016

CCESS

BUIEEY

TIALTA®

10.22(Sat) 13:30A/19:30B 10.27 (Thu) 19:30A
10.28(Fri) 19:30B
10.29(Sat) 13:30A/17:30B

10.23(Sun) 13:30B
10.24(Mon)19:30A
10.25(Tue) KEE

11.11(Fri) 19:00 11.18(Fri) 19:00%

11.12(Sat) 15:00%
11.13(Sun) 15:00

11.19(Sat) 15:00%
11.20(Sun)15:00%

FELHPNTH = VAV =X
[A<BEPARB]

“Channel Fuku”

10.27(Thu) 16:00/20:00
10.28(Fri) 16:00/20:00
10.29(Sat) 11:30/15:30
10.30(Sun)11:30/15:30

KEE

WIFSRL B0

Daideng:

Ikebukuro Emaki
11.5(Sat) 18:00

jaku

7127 4/\WFUKUSHIMA!
@HRAENLE

Festival Fukushima!
@Ikebukuro Nishiguchi Park

10.15(Sat)

15:00 ~ 20:00

10.16(Sun)

13:00 ~ 18:30
ZI7IIZ VO3 V- PHE L8 || 7975)—Avol3 TL—s e L7 &
ASWARA-7L—Y7HE:L POLITIKO/
S EE A2 BONDINGS! || Asia Series Vol.3: Malaysia Lecture

Asia Series Vol.3: Malaysia Lecture “POLITIKO
ASWARA (National Academy of Arts
Culture and Heritage) "BONDINGS"
11.4(Fri) 19:30
11.5(Sat) 14:00++
11.6(Sun)14:00

11.8(Tue) 19:00
11.9(Wed)19:00
11:10(Thu)19:00
11:11(Fri) 19:00
11:12(Sat) 18:00

FroPRR:ELEFTrv b 8-
Tel:03-5391-0516

10:00 ~ 19:00 (fREEAZBR<)
F54 F 4 owlspot.jp (24 KRGS {1)

Tickets can be purchased in English on the Owlspot Theater website.

ERIF—2LtLIVay

Tokyo Metropolitan Theatre Autumn Selection

geigeki.jp

2016.9.30 (Fri) — 12.4 (Sun)

RREMESOEERROP TEERBEDN T . HE/BR
RORFER<4EEPRREMSEICSI.

Tokyo Metropolitan Theatre will feature four programs among its autmn
projects/programs that are particularly cosmopolitan, and artistically
innovative.

Foy MR REERRIEEY VXA T1 R
BOBARREWRIBEY I 2771 R (BII5H1E)

10:00 ~ 19:00 (R EEAZBRL)

Tel:0570-010-296 (FES1+V)

10:00 ~ 19:00 (fhEEH ZBR<)

#F 741 F#:geigeki.jp (24 BRI 1)

Tickets can be purchased in English on the Tokyo Metropolitan Theatre

website.
http://www.geigeki.jp/english/t/index.html

[ &b aE
Minami Ikebukuro Park
RRHMEBXENR2-21-1
2-21-1 Minami-lkebukuro, Toshima-ku, Tokyo

www.city.toshima.lg.jp/340/shisetsu/koen/
026.html

EBRPNTA—IVRAI) =X [S7=DF] “Song Tree”
11.10(Thu)11:00/15:00 11.12(Sat) 11:00/15:00
11.11(Fri) 11:00/15:00 11.13(Sun) 11:00/15:00

FUPYU—Zv0l3 VLS PHE LIFv—R

[B.E.D. (Episode 5)]

11.12(Sat) 12:00/15:00%
11.13(Sun) 12:00/15:00

Asia Series Vol.3: Malaysia Performance “B.E.D. (Episode 5)"

EBLRPNTF—I VA —X

FINT1YF1 [ HLRIEDPERICLTHIFSNBZERFELLN

“There is Nothing You Can Do for Her”

HRIB AT T2 F oy MAEFOFMIERF VRS F/ TARHPICTRELEY .,

Venue, schedule and ticket details will be announced on the festival website ata later date.

e

7IAT1N/ b—F3— 16

Festival/Tokyo 2016

festival-tokyo.jp

10.15 (Sat) — 12.11 (Sun)

FRRDOESEROBHEZSANICHEBN L. EEZHOH5
TeRPIREN ZBR T B ENRASEDERELEITR.

Festival/Tokyo 2016 is one of the largest international performing arts
festivals in Japan, which introduces the many-sided appeal of contemporary

performing arts, and explores their further possibilities.

—#%#5%H:201659A11H(A) 10:00~
On sale 10:00 September 11th, 2016

POTREEMAMERERM

Asian Performing Arts Forum

11.18 (Fri) - 11.20 (Sun)

FOTDEWVRBADPHR OV HEHEZTIHBELT

2002F(CmF o[ 7O T EAEMRIDFEI[TOT
AEMAMBREFI E£MEEA/N—2a TV T,

In 2002, the original Asian Performing Arts Festival was set up as a place

for young Asian theater people to meet and produce shows together. It

has now been subsumed into the Tokyo Metropolitan Festival as a human

resource development program, upgraded and renamed to “Asian
Performing Arts Forum.”

FATEIGIHAR:

#ABRET—RATTEEIE D 5#30%0FF. MEERE

2016%9A7H (%) 10:00~9A10H (1) 19:00% T

F#B%A:20165%F1081H () 10:00~
Reservation start 10:00 October 1st, 2016

Fo bBIR:F/TF 7y b 82— (9RTAKVERRR)

Tel:03-5961-5209
12:00~19:00(9/7.9/11D&10:00& V) &Z1+1)
9/15~10/14: K- B -REK
9/7~9/14-10/15~12/11 . §&iK

F 541 F#) : festival-tokyo.jp (24 E5RI2{T)
Tickets can be purchased in English on the festival website.
festival-tokyo.jp/en

Fay MR TOTBEEHAM BRI
#2541 »F#):butai.asia (24 B RZ 1)

Tickets can be reserved on the APAFwebsite.
butai.asia/e/

A#TR49%
Morishita Studio
RREBIREFHZT3-5-6
3-5-6 Morishita, Koto-ku, Tokyo
TEL:03-5624-5951 ()
www.saison.or.jp/studio/

=*= =
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AESES ) HREOAE

B FloX-r it -t

Ikebukuro Nishiguchi Park
RRHESXE1%1-8-26

Tokyo Metropolitan Theatre
RREESXTENE1-8-1

Owlspot Theater

RRHBEBXRMER4-5-2

[l 25EFe
Toshima City Office
RS BXEHh&2-45-1

2-45-1, Minami-lkebukuro, Toshima-ku, Tokyo
TEL:03-3981-1111

& MA77

MORISHITA STUDIO

#BTLE> 85—

sai ] DIAICLTHEEIES

Nishi-Sugamo Arts Factory

www.city.toshima.lg.jp/

‘l:lb?‘#ﬁﬁ'h;
. 2
S
B

OEXxit A2 OExit A4 °

RRE#ZBXAEEIE4-9-1
4-9-1 sugamo, Toshima-ku, Tokyo

BREE

1-8-1, Nishi-lkebukuro,
Toshima-ku, Tokyo
TEL: 03-5391-2111
www.geigeki.jp

RRZHHI%H

T151-0051

1-8-26, Nishi-lkebukuro,
Toshima-ku, Tokyo

RREMSEMBESKEHERB  Tokyo Metropolitan Festival Executive Committee
HR#MEAXTE, A 4-18-1

s

ALRE

HEN

FAAXT7Y)—FEIN2F

2F Rise Arena Building,4-5-2
Higashi-lkebukuro, Toshima-ku, Tokyo
TEL: 03-5391-0751

www.owlspot.jp

FH391E=t

OWL SPOT

since 2007

T=A=CHNN @

ARTEEAN BEERGESEARE2—5F Tel:03-6388-0119 Fax:03-3478-7218 Mail:info@tokyo-metropolitan-festival.jp

ME=MR FERWER

L] H
RUKFIE |:|
sl

TEL:03-5961-5202 (F/TE#5)
sozosha.anj.or.jp

c/o0 Japanese Centre of International Theatre Institute, National Noh Theatre, 4-18-1, Sendagaya, Shibuya-ku, Tokyo 151-0051
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Minds and bodies,

|
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moving

2016.9.1(hw) -12.18 (sun)

Tr28%

KRB RREMEIE. HO3TIE L (BERAFEEMXA L 4—) LT HLEAES ARBEOAR. FURAR. FTRA4DF

(E9

Sites: Tokyo Metropolitan Theatre, Owlspot Theater, Nishi-Sugamo Arts Factory, Ikebukuro Nishiguchi Park, Minami Ikebukuro Park, Morishita Studio, and others
BMBHE: 7T RATANNI/ b—=F3—16.ZBF—2LtEL 723V ELEEB7—M DIV Fr—8BHRETOIT L. 77 EGEZMAM BRI

Participating projects/programs: Festival/Tokyo 2016, Tokyo Metropolitan Theatre Autumn Selection, TOSHIMA International City of Arts & Culture Program, Asian Performing Arts Forum

www.tokyo-metropolitan-festival.jp ; L
%

CULTURE = REREMRMHERS

TOKYO

[F—=Y DIV VINER - RREMEIS (RBMEEARRHELCME) 25X ABMEIEAE UEREERE.
TIATAN/ h—F3—KRTEER. 7O TEREMRETEER]

Organizers: Tokyo Metropolitan Festival Organizing Committee

[Arts Council Tokyo / Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for History and Culture), Toshima City,

Toshima Mirai Cultural Foundation, Festival/Tokyo Executive Committee, Asian Performing Arts Festival Executive Committee] ARTS COUNCIL TOKYO

T ToSHIMA
]

International City
| of Arts & Culture

EB7—b ALFr—BHELE

Festival {Tokyo

APAF

Collab ASIA
LLLLTET]




7| TOKYO
=112 | METROPOLITAN

20161 FESTIVAL

RROEFETRRVEMLZELTHREDOLEHFEZIEZBELE.

BHERESEMRIRREMARIPRBLEVET.

2016 EMBBEEM I ATANNEEERMRI) 7 TREH.

HEEMERZBSSERAESMOBEIEENET,

EMROF—T=VJHVET.

HMEIRREME VLT VA b2 BLEEL,

Tokyo Metropolitan Festival has been instated as an urban multidisciplinary arts festival in an effort to reach out
to the greater world through Tokyo's profound and diverse arts culture.

A performing arts festival will be held in the Ikebukuro area of Toshima city in the autumn of 2016, ushering in a

provocative site of cultural participation and exchange.

ELEER7—M DN Fr—8mRETOIIL
TOSHIMA Internati City of Arts & Culture Program

SRR
~.m

Ikebukuro Play Festival
L ﬁ
&

9.1 (Thu) - 9.30(Fri)

HRIAIB1525

To be held at fifteen venues in the area around lkebukuro
AT T a—Ib- & LERRFE
ARV A b R IZE0N,

Please check the official website to confirm schedule,
pricing, performance times, etc.

ZR
/ 7N

IKEBUKURO FESTIVAL

RN nAM. EBXA ERORPIEP AL TRRETOBANPIY M — L. AKICLD10040
DEEENEE- LT KEREDEEERET S I~V RRRIRNEIBPT7 N IHRET
BIEAEMOEE MR T EFOBEREZBMICIIBIFICAR— M MDA hELTHLENT
W2 SFIFEBKIBOISR2B TOIHRRDI BN BEDH S5 [E 0L TORFAREBIEL THL
BEBPRUEFOND.

The Ikebukuro Play Festival was started in 1989 with the aim of promoting up-and-coming performers in Ikebukuro, a
neighborhood whose abundance of small theaters and ateliers has led to its reputation as a hub for the performing arts, and
has long been popular as a community event. In this unique theater festival, 100 judges chosen from the public will
appraise and assess the work of local theater companies throughout the month of September, ultimately awarding a grand
prize, as well as individual prizes. This year fifty-one groups will compete at fifteen venues in the area around Toshima City
for an invitation to perform at Owlspot theater the following year.

A range of guerrilla performances will take place in Minami Ikebukuro Park to

celebrate the opening of the festival.

Please refer to the Tokyo Metropolitan Festival website for details.

ERA—s2LEL YAy .
ﬁkyo Metropolitan Theatre Autumn Selection 9-30 (Frl) = 10-2 (sun)

Epior- T 1T INDIAY oY (Brd-1:3 -
L’ homme de Hus
-1 KIFN(TSVR)

L' homme de Hus
Camille BOITEL [France]

ARF=MENE TLANIR

Tokyo Metropolitan Theatre (Playhouse)

2FEHEE —AKAT5E4,0008 (HE+500)FH
All seats reserved Advance: ¥4,000 / Day: ¥4,500 /
Other tickets available

_ESEEERE Duration: 60min.

Photo: OLIVIER CHAMBRIAL
TIVATCTEEESNTVWAAI - - RIFIME AV TURI U — F—HAER-AICLIZERERT
HMBENDREFER.BEF AL LTVE2003FEMEDNITTOE—HZTADWDh AR EZH
L"homme de Hus] C2& XWICRREMBIBICROTL 2. AV ARKY —HA 770Ny b T7—
NREDDvUINEBATARRD/INT 4 =< VA A L NREXREARBED KD ICBETHI DD,
HEHINBDEBEERANESD.

Notorious in France for his theatrical “Contemporary circus” -based productions, enfant terrible Camille Boitel returns to the
Tokyo Metropolitan Theatre after two years with L'homme de Hus. Premiered in 2003, this legendary unrepeatable

performance transcends dance, contemporary circus, acrobatics, and art itself. While absurd in the manner of caricature or
silent cinema, L'homme de Hus ultimately transports its spectators to the lofty world of poetic sentiment.

_7o:~ 7“_& I/:E:_ }\Ii:ﬁr;ﬂ;ﬂ

ABRICERARIRANDINT A=V AREZET

9.25 (sun)
16:00 ~18:00
S5 mhRAE
Minami Ikebukuro Park

ZRIF—aLtELYay
Tokyo Metropolitan Theatre Autumn Selection

10.7 (Fri) — 10.9 (Sun)

up
HERK - YR 1 - SE 0T - BREA B2 ) | TR =BR
HiE B ENIR=EBAERFIETF. LU TFEH(ET/)
Direction, Choreography, Set Design and Lighting Design: Saburo TESHIGAWARA
Cast: Saburo TESHIGAWARA, Rihoko SATO and Yosuke YAMASHITA (Piano)
OERFEMEIE TLANIR
Tokyo Metropolitan Theatre (Playhouse)
2FE —MRAT5ESHE 5,500 AR:4,500M(FH

All seats reserved Advance: S ¥5,500 / A ¥4,500 /
Other tickets available

SRS R Duration: SR E (TBA)

F—hFaLoTar Fq AU/ @ IROEER

BAZHRKRTHEHRN LAY — REROBE)IR=BBE . ET/ - DY ZOERE. W THHIC LB H
FREBREPINSLEFLBRBICAREHR)IRE A —F AN PNEREORICERN L
IFOAZRL—2a>DEODFF2016F 4B FBEY M U TOMIRE o/ T4 TNTAK
YZEREBRFINDDRNT LANTATBOI PR A ZEE EARTIAN) —DEENDD
. BB ICH/FDBED.
Collaborators since their special performance at live music venue Shinjuku Pit Inn in April 2015, globally renowned
dancer/choreographer Saburo Teshigawara and pianist/jazz virtuoso Yosuke Yamashita reunite for a new work. With the
relatively unlimited space of the theater giving freer reign to Teshigawara's indulgence in a variety of artistic means of
expression (ranging from video to opera,) as well as Yamashita's facility with a wide range of musical performance
possibilities (including orchestra and traditional Japanese instruments, ) the duo are expected to pull out all the stops in the
demonstration of a new chemistry.

b=o21)-X

F—hRICBETHRA LS FORKRTERTHIALD.
[BHICHEFEIEMRICDOVT RLABRRADSEYED
b=JAVhZRELET!

HHMRBREEMB VI T MBS EZED,

Experts on the cutting edge of a variety of fields spanning the art world
and beyond will participate in a diverse series of panel discussions
revolving around the question of what an “arts festival” actually is.
Please refer to the Tokyo Metropolitan Festival website for details.

P Fa— 16 11.11 (Fri) - 1113 (Sun)

PIOTI)=X vol.3 TL—L7HE RER
1 VREMNT71 - FPa—N2IN=—[NADIRAH]
E:PNT4T2- YTy EH:Da—IHYR
Asia Series Vol.3: Malaysia Performance The Instant Café Theatre Company “NADIRAH"
Written by Alfian SA’AT Directed by Jo KUKATHAS
HICLTHERIES
Nishi-Sugamo Arts Factory
BEAE —M&A1583,500M (LE+500M)FH

Unreserved seating Advance: ¥3,500 / Day: ¥4,000 /
Other tickets available

HE.VL—ELR BREFRE
Performed in English and Malaysian with Japanese subtitles
_E3#ESR Duration: 120min. (F7E TBA)

Photo: Sesha Kalimuthu

N7 ERRTHDEEHR - EOT 3 — VAT ARNBA VAR MAT T2 TFEA—HVIN=Z—D
RERE SV IR E DIERRDOBUERT I T« 7> - H 7y M X L —2 7 DR B R BRE B
BTHaEVAIY - FIXROREI LT ST Bb|E RRICEZ RUDSEBUTREL/AERAE
BEVOAEDHBETRIZMBZAL T YL —Y T TEZDALDREPEMENSIT—IHUTIL
(SFDPULEDB.

Led by Malaysia's preeminent director and actor Jo Kukathas, the Instant Café Theatre Company performs its major work.
Up-and-coming Singaporean playwright Alfian Sa’at drew inspiration for the piece from legendary Malaysian director

Yasmin Ahmad's film Muallaf (The Convert), as well as from real-life incidents. Through life's pivotal issue — marriage — the
theme of the religion and beliefs of the people living in Malaysia realistically emerges.

T—h

Game

TIAT1NINV/ b—F3— 16
Festival/Tokyo 2016

PIOF7)=ZX vol.3 2L—=FHE LIF+—R
[POLITIKO/

HWEf-aVET N LY BT

Asia Series Vol.3: Malaysia Lecture “POLITIKO"

Lecturer, Concept: Mun Kao

11.8 (Tue) - 11.12 (Sat)

B#HTREOF

Morishita Studio

£10#1,5008 (H8+500M)EH

Unreserved seating Advance: ¥ 1,500/Day: ¥2,000 /

Other tickets available

FEE(BABEBRMAE)  BAGERC

Progress in English with Japanese translation, game is displayed
in Japanese

PRERFR Duration: 120min. (F7E TBA)

TUIAR— L2 HFDHF—TOT 1 bO—RELUTEMELIPOLITIKO) & BRI EFRZH DB
AD—RT =L TLAT—RBOEDDBREBRED— N) RO BRA LR (RF —LH—R) ZERFEL T,
BiEE(BEREHN N 2EDD. SRDEEREH— N EEDIEDPBFERD LV F v — &2 TE
BRI BIET ERERRVYL —> 7OBUAKAP XL MR ERICOVTERBERDDIED TES.
POLITIKO is a political card game with satirical elements created by Mun Kao as part of an art project. Players choose one
political party (political party cards) and utilize various strategies (scheme cards) to collect voters (voter cards.) Whoever
collects the first eight voter cards wins. By incorporating a lecture into the game experience, the overall program fosters a
deeper understanding of Malaysia, including the multi-ethnic nation's political situation, culture, and societal context.

EPS
Dance

P g Fa 16 11.10 (Thu)- 11.13 (Sun)

EBLEDPNTA—TVAV) =X [S7=DK]
FNELF (e - H2R) X #E # (kT HR) X SHAS(FH-HR)
Outdoor Performance Series “Song Tree”

Hirokazu MORIKAWA (Choreographer, Performer) + Wataru MURAKAMI (Choreographer, Performer) +
Shonen YOSHIDA (Music)

BEEXTE10M S50F

Toshima City Office (10F Toshima Forest)

BHHE —#&A1551,500M (4B8+500M) (FH
Unreserved seating  Advance: ¥1,500 / Day: ¥2,000 /
Other tickets available

B7:E L& Performed in Japanese
PR FREERS Duration: 50min. (FXE TBA)

Photo: Tsukasa Aoki

F/TIATEMR ZILEEORIE[BIL]Z R AN Y I RRE O EBE O OTREEB T LR
RA Y=L LB SEISKIR CER Y 2EF/\ T4 —~Y—NLESE RBTERY 25
EROBBAEDEDIATRL—2aVHRRKBIEIEBXTEDI0 BICH2EREBEDHKRHDT
DEEXDEREBRLMEEPEBLREBRD U AERZVRDDBAD BT C.3 ADHELLTH/
BREHORRICHED.

Captivating the audience with his stoic ambition and playfulness in the co-production Mr. Creature with artist Itaru
Sugiyama at F/T14, choreographer and dancer Hirokazu Morikawa presents his latest work, a collaboration with
Osaka-based young performer Wataru Murakami and Kyoto-based musician Shonen Yoshida. Song Tree is set to take place
in the rooftop garden on the 10th floor of Toshima City Office, Toshima Forest. In this space that recreates the once

nature-filled Toshima City and allows for resting and learning about the mechanisms of nature, from plants to ecology, the
audience encounters a new kind of cityspace woven by the three artists.

TIAT1NIWV/ b—F3—16
Festival/Tokyo 2016

S N g
PIOTPI)—=X vol.3 ?L—THE
[B.E.D. (Episode 5)]

AR R —- Loy
Asia Series Vol.3: Malaysia Performance “B.E.D. (Episode 5)"
Conceived, Directed and Choreographed by Ren Xin LEE
SIREREM
Koto Ward
BEE —#AI5E2,000/M (48+500M) E5
Unreserved seating Advance: ¥2,000 / Day: ¥2,500 /

Other tickets available
_EIERERS Duration: 90min. (F7E TBA)

11.12 (Sat), 11.13 (Sun)

RiRR

Photo: Wong Horngyin
RL—YFTROFTEDHHIEFRAR AT —EOFOEEHHN. U—- LV AV —DRIE
EIEH L EIDDA Y ANA T ENIBEEER ERELL EF TV SRORRAETIE 2B
RDBEREEATARVEHZEICT 7O—F AERMAETHZZU—XERIBEDISHERELT VY
MNAZEZRETRBEL T FAN—PEHORMEL AT — BEOBREEERL T /NATUYIETS
AN— DR ERHE/ET .

Ren Xin Lee's reputation proceeds her as Malaysia's most talented young choreographer and dancer. She constructs her
work out of emphasized movements inspired by responses she has elicited from her dancers; this Tokyo performance draws
from a two-week residency approaching urban space. As the fifth piece in her formative series B.E.D., Ren Xin represents
the mattress as a safe and comfortable private space, portraying the contrast between public and private through the
dancer-audience relationship.

TIAT1NV/ b—F*3—16
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vLEMDE[EEZEETS)
fE-EH:vLEMDS

marebito theater company “Performing Fukushima”

Written and Directed by marebito theater company

11.17 (Thu) - 11.20 (Sun)

RIZLT D HRES

Nishi-Sugamo Arts Factory

BEE —Mai5E 3,500 (HB+500M)EH
Unreserved seating Advance: ¥3,500 / Day: ¥4,000 /
Other tickets available

B7:E_L3& Performed in Japanese
_LIER$R Duration: 90min. (F7E TBA)

©Keiko Sasacka

BIFRAHIERZFZLHETHIAVN—TREIREDITREMEZERLTCE/YLEPDR. INETR
B LS BEBREET —VICERTORNEETOTE RO EF/TH R RBTOI T N ek,
BHRORERDPR#E Y —F L. BRICANSHBICHNET 2 NIV PARER< .4 B4 27—
T INTOERRNBPRLRY HEVDOBREEHDNSIDAVEBRTEHEELRSD.

Having created works as a group around themes such as Nagasaki, Hiroshima, and Fukushima, Marebito theater company,
which includes members such as playwright Masataka Matsuda and which has dedicated itself to exploring the possibilities
of theater, launches a new long-term project with F/T. Several playwrights will undertake research in Fukushima to depict

the dramatic happenings and scenes underlying the hours of everyday life. The content of the performances will differ
across four days and four stages, emerging as a production bearing witness to chance encounters and urban transience.

TIART1/N/ b—F3—16
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71 A7 1N IWVFUKUSHIMA!@:th&R 5O 2 E
BET1L U232 70919 FBFUKUSHIMAHH ILEBZE
Festival Fukushima!@Ikebukuro Nishiguchi Park
Direction: PROJECT FUKUSHIMA! + Seinoshin YAMAGISHI

NhSREOAR

Ikebukuro Nishiguchi Park

NSRS Free

10.15 (Sat) , 10.16 (Sun)

Photo: Ryosuke Kikuchi PFL}KTJéHEINCI/-\T'
HAAABKEZZ DD FUKUSHIMAZ RS T« TREBNEERADRBERE. T AT\
BT B IE TREBEDORAERREHRICERFL TELT/OT 1Y FFUKUSHIMALF/ TAHB & &
BISHER T3 FaDPFTOKY LT RY OERBERD . LEDSEDIH EHONADEZREAS
BOREHEDONHOHRRB T RILITONDERETA T MO TIREDREY TRV YAR
RIER\ZHHAECHERBAND D RFAOFREI R ELEREBYTHIDOALEZEEBEALAZ
BEEEAH LT,

Seeking to turn “FUKUSHIMA" into a positive word following the aftermath of the 2011 Tohoku earthquake, PROJECT FUKUSHIMA!
organizes festivals as a means of conveying the present and future activities of the Fukushima region to the rest of the world. This year's
program will act as a compilation of the results of three years of working with F/T in Ikebukuro. A live musical performance will unfold in a
vibrant venue decorated by a giant furoshiki (wrapping cloth) sewn from fabric gathered all over the country. Bon dancing will immediately
follow, in which the next generation “Ikebukuro Bon Band,” led by bandmaster Jun Nagami, will perform favorites such as “lkebukuro
Nishiguchi Ondo,” enveloping both audience and passersby into a huge circle dance.

1
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TIAT1N\INV/ b—F3— 16
Festival/Tokyo 2016

Woodcutters — £ —

Bise- 5T IREA B/ YU RF v - WIN(FR—F U F)
Woodcutters

Adaptation, Stage Design, Lighting and Direction by: Krystian LUPA [Poland]

AREEMEIE TLANIA

Tokyo Metropolitan Theatre (Playhouse)

2EHEE —MATFES,500 (LE+500M)FH

All seats reserved Advance: ¥5,500 / Day: ¥6,000 /

Other tickets available

A=Y NELE BAEFH

Performed in Polish with Japanese surtitles

_E%ESFE Duration: 260min. G&=R{A# 204 20 minute intermission)

10.21 (Fri) - 10.23 (Sun)

Photo:Natalia Kabanow

S-OV/NERIRDERE. T UAF v L DERBDVICBAY LR F—A N7 TRRICRE 2
FEEAERANILNILMPI98AFEIT/NGEE LTHIR RIS KICE B o/ %  2014F ICBIZR-
EH RSV REROA LRSS HRNICEBRE A BEERERLARBEORBRICHL N
[P—74257 190 71— | 8B REORR TH S EMRIBHURT 560l BEEHOB
VA ICEFEERST JBIGRARRI205 .

Master of the European theater world Krystian Lupa's new work sets foot in Japan at last! Woodcutters, originally a novel
based on true events by Thomas Bernhard, which promoted a lawsuit upon its publication in 1984, was adapted for the stage
in 2014. The scene opens on a post-funeral “artistic dinner” following the suicide of an actress. What will be revealed by these

artists, gathered to remember their old friend? Throughout an intense four hours and twenty minutes, Lupa's Woodcutters
sounds the alarm on the current state of art and society, creating waves not only in Poland but across the whole world.

Dance
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1TET - IN— [VHY)
RS- EE - HFEX

idevian crew “Blind Spot”

Choreographed and Directed by Shigehiro IDE

10.21 (Fri) - 10.29 (Sat)

HICLT P HRES

Nishi-Sugamo Arts Factory

BEE —M&A15E 4,000 (LE+500)FH
Unreserved seating Advance: ¥4,000 / Day: ¥4,500 /
Other tickets available

_L3®RER Duration: 60min. (F7E TBA)

2004 EDICLI D OREEDF T HE2010 EFETL YT UM 7—T A ANTHOHFER
RNBATET > IIN—DHERRTICLIDERIEE DT« F—LICERAD BEARBEWBICED
EEEACLD HE ORICHAICTEAZDOLILEL ZIICET AND S =D HHICKRE
PEREMAEDEBIETAADEEE/ELT.

Artists-in-residence at Nishi-Sugamo Arts Factory from its opening in 2004 until 2010, the Shigehiro Ide-led idevian crew

will grace the venue's finale with their new work. Featuring ingenious set design by Takuya Aoki, four dancers “living” in a
blind spot within a room-cum-stage will mix their bodies with video and music in a depiction of their individual daily lives.

TIOTBEEMAM BN

Asian Performing Arts Forum

EFREHIET—9 3y TERS (3Fam)
BT LY (RL—07) . BEzIED

Workshop for International Collaboration (3 pieces)

Direction: Aida REDZA (Malaysia), Takayuki SHIMA, and one other

11.18 (Fri) , 11.19 (Sat)

DRFEMEIE 75—
Tokyo Metropolitan Theatre (Theatre West)
#E5)-Ze L3A & Free, Reservation required
BAESLVOZOMEELR(FE)
Performed in Japanese and other languages (TBA)
5% RF S Duration:90min.

PEFEDLEEY
From APAF 2015 performance

FITDRER (BRI -7 EDEFE) EOFI0BBNT -3y T2BLTI550DF YUY
FIIMERERIB S EEDT XIS U S EDPSERRRBEST I7 2 A— DL k) JEH
RERMNR) £ TRLHEREOT7IT7EED SOBMHPRR. E5IC.SPAC-HEBRELEM > 42—
EDEBICKY BHRAUEREF OBMEDSRICHBICHE. KURBRII 2125 —> 3> He]
BEE R DTz,

Through a 10-day workshop, directors from Asia (Japan, Malaysia, and one other country) will create a series of 15 minute
original pieces around the theme of “makeup.” With The Japan Foundation Asia Center joining as co-host from this year,
the project will involve not only directors (choreographers) but also actors from all over Asia. Shizuoka Performing Arts
Center (SPAC) in Shizuoka city will provide a venue for the workshop, allowing for a working environment where participants
from diverse cultural backgrounds will be able to work together in close communication.

1
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TIOTBEAEMAMB R
Asian Performing Arts Forum

11.19 (Sat) , 11.20 (Sun)

EF#ERE ) I—-2aRRITERU TERU! [#£t]

Creation through International Collaboration “TERU TERU!" / “Purgatory”

TERU TERU!
BHIAYIR-NEXF(T1VEY)
Direction: : Tuxqs RUTAQUIO [Philippines]

BAE HE- 2 AO07VE LR BABFRAE (FE)

Performed in Japanese, English and Tagalog with Japanese surtitles (TBA)

EEEOEBRERGIET -3y T TN 27 —VICAIESNEZ 2R %,
TNHA U L2ARITTLEET .

[TERU TERUE. BAE T UEYOXLICHBY 2 MICE DD BHEPF ¥
ZUR—ICBER A VAL =2 a2 R NI GHEPRPROHACEZAT
PTYBEDPEEN . F e BFBRETL2EPRE LTy £ ADERD
BEFTICH YA EN FEDORYTHS "THCAHE P AL EECRZRES.
[ELIE. D=0 3y THIICERROY 3 VRPN ERIB TORRPEICLE ST
WE RERTEERERFEERY EIF. BEOHECKYRRNLBAD

bright.

Created at last year's workshop for International collaboration, two works based on the theme of
“rain” will be developed into full-scale performances and presented as a double feature.

TERU TERU! draws from myths and characters associated with rain, a culture shared by Japan and the
Philippines. The story was created from an “inspiration board” covered by the actors with materials
such as illustrations and past memories. Interspersed with elements of haiku, which each member
also tried their hand at during the creative process, the piece presents a spectacle of a teruteru bozu
(hand-made dolls made from white paper or cloth for good weather) — a symbol of hope — shining

- o
EH:Yar-
Purgatory
Direction: CHUNG Po-Yuan [Taiwan]

BAE - hEZE LR BABFRAZ (FE)

Performed in Japanese and Chinese with Japanese surtitles (TBA)

—I1IV(&E)

MRFEZMEE S78—IIT A
Tokyo Metropolitan Theatre (Theatre West)

#ERL - Z 6 LA A Free, Reservation required
BAES KO ZOMEELR(FE)
Performed in Japanese and other languages (TBA)
L3®EER Duration: 180min. (F7E TBA)
(&R {iRE#¢) With intermission)

Inspired by director Chung’s experiences during his visit to Nagasaki prior to the workshop, Purgatory
focuses on WWII and the atomic bombing, depicting provocative scenes performed by both Japanese

and Taiwanese actors. As a couple, in the midst of excruciating thirst, questions the meaning of

BEEhZ HREBEOP T [EMERBAL? JIEMWDIFEBL. ZhEID
FESKRBEAT—IDEYMEAVA - FAFALTVWEIRTHRBADWIC
SoTHEN TN,

peace, all that had seemed dry and awkward — the costume of each actor, the stage set, the dance —
is revitalized by the blessing of rain.

Theater
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Ny -JZaryxmuEmitrs—mh. 5t
BN - I3y (BRIANEYFI)

Kunhyung PARK + Namsan Arts Center “All the Soldiers are Pathetic”

Written and Directed by Kunhyung PARK (Theatre Company Golmokil)

10.27 (Thu) - 10.30 (Sun)

B#5%71E>&
Owlspot Theater
LEHEE —MA1553,500/ (LHE+500M)(FH

All seats reserved Advance: ¥3,500 / Day: ¥4,000 /

Other tickets available

BEZELR BAETH

Performed in Korean with Japanese surtitles

_L3&EER Duration: 100min.

Photo: Gang Mool Lee (c) Namsan Arts Center
BERAREFS T REE LY FIID Y OLHEREILER > 42— OB ADEE SFIR
1L ERUEHEPR<ORRICESH T 5. 2013EDRAFIRIRZ E 0D FIC2016F (BN RS EHRZE
BROBNBZ B ERREEMRAOHVETHERMT ZBME RER/NY - T3> D BECERZ®-A
[E& P2/ N EFEBLICFUF L BEHRICHBFSNENEICRDOTHER /KRS DRE
(BEp)zBL T BRICRHZERITIDITD.
March 2016 marked the premiere of All Soldiers are Pathetic by Golmokil, the company at the forefront of the Korean theater
world; with the support of Seoul's Namsan Arts Center, the play will already make its Tokyo debut in October of the same
year. Playwright and director Kunhyung Park has long grappled with the tension between artistic expression and state
politics, having been forced to withdraw a grant application after controversy arose in response to his satirical work
presented in 2013. In All Soldiers are Pathetic, Park transcends temporal and national borders to summon “those who
wanted to live" to the stage, casting doubt over modern times as the memories (history) of the dead come to tell the story in
place of authority figures at the mercy of nation and society.

F
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EBLEDPNTA—TVAV) =X [ABEPrANRS]
e - R Rl &

Outdoor Performance Series “Channel Fuku”

Written, Directed and Performed by Takeshi FUKUDA

10.27 (Thu) - 10.30 (Sun)

[th$2EA Racines FARM to PARK
Racines Farm to Park (Minami Ikebukuro Park)

BHHE —#&#1552,000M (48+500M) FH
Unreserved seating Advance: ¥2,000/ Day: ¥2,500 /

Other tickets available

B7EE L& Performed in Japanese
_LSEEER Duration: 60min. (FE TBA)
ATITORBICDE IR TORRICER- KUV I

DEET, Including drink and light meal.
Photo: Ryohei Tomita

[RERM+T7 S X TERY 2HHE - BERICEIS—ANER. ChETHRALART - TERER
RLUTE/BED SEER LcOPEERTE] 7 L EEBHOH RN ERHICIR)AH BE COMRER
REGREEZDVEL TV SFRLARRZOEROBNE LED S RERODT (US> BODDY
SRVWKDBBENLYEDS DT TORBTRASNZ BBOI-ESARKBYOT ZEBLMD
THREER T 5.

Actor Takeshi Fukuda, a member of Shigeki Nakano + Franken's who has presented works on a variety of themes, focuses
on the topic of home shopping for his one-man show. In Channel Fuku, Fukuda incorporates a TV acting style to create an
interactive relationship with the audience, introducing various imaginary products while allegorical narratives blurring the
line between reality and fiction unfold in the corner of a cafe. Fukuda's ol f-a-kind method of storytelling will
captivate viewers of all ages and genders.

Theater

ZRIFA—aLtELYay
Tokyo Metropolitan Theatre Autumn Selection

HEDH
tEFUb FI—F7 BR EREXANES

The Seagull
Written by A.CHEKHOV Translated and adapted by Hiromasa KIUCHI Direction: Hirotaka KUMABAYASHI

10.29 (Sat) - 11.13 (Sun)

B EMEAE

MRREMEE TLANIR

Tokyo Metropolitan Theatre (Playhouse)

2FHEE —fk SF:8,000M AfE6,500MFH
All seats reserved S ¥8,000 A ¥6,500/

Other tickets available

H7EE L& Performed in Japanese
_ESEEER Duration: FRE (TBA)

Photo: KEI OGATA
KLBZIND—TF ORIETHEF T BABBER LNEPTEADICARVEL DA BZ DR,
[BDRER - BMAB D F TR T DD EHIHE Bl ERAARAHABRIY —FEERE
EREDAOEHEICHEISREIRMAET £ 3E T AR TIEDS BEOMY B
UL BhE FIBRFIRARKBSREREFHPONT SVET I0AOREF YA M —RICE
U REDREREBIET .

At famous actress Arkadina's estate, a web of complex interpersonal relationships emerges in which no romantic love finds
itself requited. Renowned for his style, which incorporates in-depth readings of the play, repeated thorough research and
analysis, and staging replete with ingenious devices, rising director Horitaka Kumabayashi takes on Chekhov's The Seagull
With a 10-person star-studded cast of both young and seasoned actors, including Hikari Mitsushima, Orie Sato, Kei
Tanaka, Tomoko Nakajima, and Kentaro Sakaguchi, this production seeks to present a definitive edition of the masterpiece.

i}
Theater

ERF—aLtLyay
Tokyo Metropolitan Theatre, Autumn Selection

=KB. U HE

B FFAFHE JH: AT (UFHER-N)
Sandaime Richard

Written by Hideki NODA Direction: ONG Keng Sen [Singapore]

DRFZMEE 78—

Tokyo Metropolitan Theatre (Theatre West)

2FHEE —ik5.500HFH

All seats reserved ¥5,500 / Other tickets available
BAGE KB M MR 7ELR BAE EEFH
Performed in Japanese, English and Indonesian with Japanese
and English surtitles

L8R Duration: 140min.

Photo: )14

FEBTHFEHERIWErHE L ZLTRBIEZ TV ALY . FBRFHH1990F(ICES DRIFEIE
DR I T ERLERE . 7 IT7ERERTDRER A TV BEEHEF VAN TEOED. R
FROPNEABEEDKILER. FFHEG OAHEEZF L BIHAERIRDTAFMT 5> HA—
WA YRR T DRAREZE N DFAZEDOHEOSIM. COF BB THRYE QRO H
R RARE VKO KRR

The stage is a courtroom. The accused is “Richard” ; the prosecutor, “Shakespeare.” Originally performed by playwright Hideki
Noda's own theater company Yume no Yuminsha in the 1990s, Sandaime Richard is revived with a multinational cast by Asia’s
leading director Ong Keng Sen. The play features a cast including kabuki actor Kazutaro Nakamura, kyogen performer Doji
Shigeyama, former Takarazuka Revue member Seika Kuze, Junko Emoto of theater company Kegawazoku, an accomplished
actress active in Singapore and Indonesia, and a Balinese shadow puppet master. Sandaime Richard had its world premiere in
Shizuoka; after a performance in Singapore this September, the piece will finally be making its Tokyo debut.

11.26 (Sat) - 12.04 (Sun)

TIAT4NIWV/ b—F3—16
Festival/Tokyo 2016

EBEPINTF—=T VAN =X

RE21/ AN EBVEDHSEVEY F)
BIAR-RM - BH LRSS
Outdoor Performance Series DOCU(NT)MENT “The Unknown Dancer in the Neighboring Town”
Written, Choreographed and Directed by Suguru YAMAMOTO

B%5%7I82& F71T

Owlspot Theater Foyer

BEE —f&#562,5001 (48+500M)FH

Unreserved seating Advance: ¥2,500 / Day: ¥3,000 /

Other tickets available

BAB LR REFR

Performed in Japanese with English surtitles

_LIEEER Duration: 90min. (F7E TBA)

Photo: Ryuichiro Suzuki
ERNATEIEEEDZEIE- BEEAEVAILASSICLZYOTOT T M FF1 > b I
VEWDOANBICEREL T EVIED S| TIF THERET 260 BA LICHRS LETRPRE. B,
R EBREDEREFEOGGH S VI/OLBBORARDFNPVHS 2. SEIGH VAN /NZ—
BaobabDEETH Y IRMAR A > Y — HEOIREZLA . HD2TIE2EDRIA LI EH D
‘HELB5ETB.
Suguru Yamamoto is the leader of HANCHU-YUEI, a theater company that has garnered attention both in Japan and abroad.
His "DOCU(NT)MENT" solo project focuses on single individuals, conducting in-depth explorations of its subjects based on
their personal history. A unique scenery emerges as elements such as photography, video, color, light, and shadow are
projected onto the stage and synchronized with the actor's body. Welcoming choreographer, dancer, actor, and dance
company Baobab leader Wataru Kitao, Owlspot theater lends its foyer as the venue for the emergence of a cityscape..

12.1 (Thu) - 12.4 (Sun)

Fs
=5
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FM3/Buddha Boxing]

SEHIFM3
Directed by FM3

12.2 (Fri) , 12.3 (Sat)

%557 E>& F7/4L

Owlspot Theater Foyer

BEFE —#&#E15752,000M (4B8+500M) (EH
Unreserved seating Advance: ¥2,000/ Day: ¥2,500 /
Other tickets available

_ESEESRS Duration: 60min. (F7E TBA)

Photo: Ray Fung

FEANI v IIVETAIANIVAF v T4 52 BIMTF - FvH) ICLBERET 14 FM3. &
BEUE—NBETBEHEICVSBEAD SBFRERL/NSRFBREDIN—TBER T VAR — %
BOTFMBICE D7V ETI VNI 2=V v aEDES.Dd NMLDEIICE HDHWNEFEEZELA
TUWBEIICHRADBBNG T INTA -,

FM3 is a music duo comprised of Chinese-native Zhang Jian and US-native Christiaan Virant (better known as Lao Zhao).
In a meditative live performance comparable to a DJ battle or a chess game, the duo will fill the venue with their ambient

music using their “Buddha machines,” a small, box-shaped loop-player derived from a device of the same name that
repeats Buddhist chants.

Dance
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11.3 (Thu) - 11.6 (Sun)

X / groove space
RT-BRENRAF Y ITAT R
Choreographed and Conceived by Sebastian MATTHIAS

DNREZMEE 78—1—Ab

Tokyo Metropolitan Theatre (Theatre East)

—#&#15%E 3,500/ (HB+500M)FH
HEBEFIIEVEEA

Advance: ¥3,500 / Day: ¥4,000 / Other tickets available
*There is no audience seating.

_E3ERE$RS Duration: 90min. (F7E TBA)

Photo: Katja liner, design: Shinpei Onishi

WHEZDREEDEARLTIN—TEFHOLEDSED N YDIRNRENAF v T4 7 AR
PEIE 52014 EHSEY#E S groove spacel > ) —ADRHFE.RRET 1V I MILT ERRIC
UG—F L AYAZL =23 > IV RNT 3 =XV AEFHTH3ADERANRRERREITR
L—23a> 9 2. ZROBVEIBERICHVHINBRE L NT4 - —EPBEVDERRERD. T
N—J1—EHEPRRY S,

German choreographer Sebastian Matthias illuminates the groove generated by a city and its inhabitants in his groove
space series, started in 2014. In the latest edition, Matthias will present an installation and sound performance in
[ ion with three Japanese artists, based on his research in Tokyo and Dusseldorf. Thrown into a
theater space with no seating, the audience and the performers explore one another's boundaries in the production of
groove.

Lecture
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TPIFI)=ZXvol.3 L= 7HE LIFv—&
ASWARA - vL=Y7ELIZEHX{LEEAF BONDINGS)
a7 M:BONDINGS 7YIAF47F—=L {E:AY-Yr) Hif-EH:72 43
Asia Series Vol.3: Malaysia Lecture ASWARA (National Academy of Arts, Culture and Heritage) "BONDINGS"
Conceived by the "BONDINGS"  Creative Team Written by Suri Liu Lecturer, Director: Oi Min WONG

AFRTARAETH

Morishita Studio

2% 25008 (H48+500M)EH

Unreserved seating  Advance: ¥2,500/ Day: % 3,000/

Other tickets available

YL —RE(—HHEE #IVEE-KE) BAETFR

Lecture in Malaysian (sections in Chinese, Tamil, and English)

with Japanese subtities

FrZE8[ Duration: 120min. (7 TBA)
ASWARA - YL —Y ZENEMMALBERAICLBL I/ F vy —ERRZBLT. YL TRHEDE
REXCEBEM S — DVEEMBEESRERY 4> - F A IVPhOERY EFERAY - U
EWA EFHEEABTATOI SLE8E ZHREOHBERICEVERH AN EZVBRE.RIE
FORRFP R FEEM S OFTRBICLOTHMEN TV BREDRKE Y Y H—HREDAR—
VERHMEICAOTHEL,
Malaysia's National Academy of Arts, Culture, & Heritage (ASWARA) presents a project geared towards communicating
Malaysia's unique multi-ethnic culture and contemporary performing arts scene through lecture and performance. Director
0i Min Wong takes the lead, collaborating on this program with a cast of young actors, as well as emerging playwright Suri
Liu. Contrary to the pride many Malaysians feel towards their country's diversity, communication between ethnic groups is
limited, and even the performing arts scene is fragmented by language. BONDINGS depicts this current situation via the
symbolic use of sports such as soccer.

11.4 (Fri) - 11.6 (Sun)

RftE=HE
traditional
performing arts

ELXEBT7— b ANFr—8mRETOIIL
TOSHIMA International City of Arts & Culture Program

- ~.

KHEE WMFRLHicE

Ba-EN - HHAR WREBNARED

Daidengaku Ikebukuro Emaki

Planning, Supervision: Manzo NOMURA  Cast: Manzo NOMURA, and others
ClpiE= N RV S DR W 3 2 2
AYLIT7 (BEBEFE15)
KMARIEELEEY2—RITT
Minami Ikebukuro Park, Green Blvd, and Toshima Center Square

(Toshima city office 1F)
kToshima Center Square in case of rain

- B LIAZTE Free, Reservation not required.
—#BEZAEE_EE Non-verbal performance (sections in Japanese)
_EIEEER Duration: 150min. (3 TBA)

11.5 (Sat)

[ 745774 7REHE] &) Photo: FHIRAZE

FRERDSEMERICH T TRAFTRRTL BREBA /LM BE £ I HSHBR#MN
(RHEFH T2 K, 1959—2004) HEBER. EER FHE 2ED EHREEETOUHIF I RBEE]
ZOMAEFNHBEPRHEL MROBEZERICRILITZ. 8L EYDREEMOLEPABORR
ZEHIIDF 721008 EORED VI LADIFREEP DR XLTEVESFN/ T4 —< At
KOBEADERHT FARKBEDREHR TS,

Kyogen actor Kosuke Nomura (the fifth Mannojo Nomura, 1959-2004) created Daidengaku with the cooperation of dancers,
musicians, actors, and scholars based on Dengaku, a type of performance art that gained immense popularity all over Japan
from the Heian to the Muromachi periods, before suddenly disappearing. This autumn, the ninth Manzo Nomura directs this
work with the neighborhood of Ikebukuro unfolding as its stage. A cast of over a hundred people donning one of five different
traditional-colored costumes and hats embellished with colorful flowers will dance to ancient melodies and light rhythms in
this outdoor performance. Produced by the city and people of lkebukuro, the curtain rises on a new Daidengaku

Theater
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EBEPINT A= RAIN) =X
FIN719F1[HEEDPRRICLTHIFONBZERAELL]
1B FEFR

Outdoor Performance Series chelfitsch "There is Nothing You Can Do for Her"

Written and Directed by Toshiki OKADA

12A#)4) Early December

ARROERR

KRP. AT D1—.F 7y MREFOFMIZREVR

B F/TARHPICTRRLET.

East Ikebukuro

Venue, schedule and ticket details will be announced on the

festival website at a later date.

BAGE KRB LE(FE) Performed in Japanese and English (TBA)

_ESEEER Duration: 30min. (FE TBA)

©0ita Toilennale Executive Committee photo : Yasunori Takeuchi
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A woman sits at a table of a real cafe during business hours, continuously muttering to herself. She speaks of the genesis of
the universe and the history of the Earth as the audience watches the play through the glass windows. Embedded in the
urban scenery, the piece contrasts stories of everyday life with grand narratives, evoking both subtle issues that exist all
around us and events happening in distant locations. There is Nothing You Can Do for Her was noted for its unique
performance style at the Oita Toilennale 2015 and Performing Arts Meeting in Yokohama (TPAM) 2016; it will be presented
in Tokyo this winter.
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Festival/Tokyo 2016

12.9 (Fri) - 12.11 (Sun)

RF=L R v—ICiE<
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BRC-IRG: A R0
Hommage & Dore Hoyer
Conceived and Choreographed by Susanne LINKE

B%5%7I8-&

Owlspot Theater

2FEE —MAI5E 4,000 (HB+500M) (FH
All seats reserved Advance: ¥4,000 / Day: ¥4,500 /
Other tickets available

_ESEESR Duration: 110min. (#K& &Y with interval)
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A contemporary of Pina Bausch and soon to be 72, Germany's leading dancer and choreographer Susanne Linke will be
visiting Japan for the first time in 16 years, marking a rare opportunity to witness works of German expressionist dance,
which spawned the likes of Ankoku Butoh. For Festival/Tokyo 2016, Linke will be presenting a version of Hommage a Dore
Hoyer performed by young dancers. The program includes reconstructions of three works including Afectos Humanos by
Hoyer, considered one of the most influential works of modern and contemporary dance. A workshop by Linke — also a rare
occasion — will be held in conjunction with the performance.
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TOSHIMA International City of Arts & Culture Program

ARTREI O ARE /1 XDiE]
T=FTAARTAV I - T1LIE—ERTE
Dance Performance "The Sea of Noises"

Artistic Director: Chisato MINAMIMURA

12.15 (Thu) - 12.18 (Sun)

B5H5%7I182&

Owlspot Theater

2EHEE —MRAT5E3,5008(FH
All seats reserved Advance: ¥3,500
Other tickets available

_LIEEFE Duration:60-90min. (F7E TBA)
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Based in London, independent dancer and artist Chisato Minamimura has performed in over 40 cities and 20 countries
spanning Asia, Africa, Europe, and the United States. By fusing dance with art and technology, Minamimura explores the
possibilities of conveying sound through visual elements. In a world with no hearing, how would one perceive and express
sound/music? Using a video device by Rhizomatiks Research, Minamimura will integrate live video and dance to give rise to
a new form of expression.




