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The Yebisu International Festival for Art & Alternative Visions 2018: International Symposium
The Invisible, the Intermedia, the Expanded: The Possibilities of Moving Images
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An international symposium will be held in anticipation of, and as an interpretative guide to, the Yebisu International Festival for Art & Alternative Visions 2018. This
year’s general subject, ‘the invisible,” points to a feature latent in moving images, offering a keyword with which to understand the contemporary world. In conjunction

with the exhibition ‘Japanese Expanded Cinema Revisited,” the symposium will gather prominent scholars in art history and film studies in an effort to consider moving
images’ history and identify their future possibilities.
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Date: 2017.10.9 Mon. 14:00-17:00 (doors open 13:45)
With simultaneous English-Japanese translation
Venue: 1F Hall, Tokyo Photographic Art Museum
Admission: Free (numbered tickets will be distributed)
Capacity: 190 seats (unreserved seating)
Tickets will be distributed at the first floor hall reception desk from 10:00a.m. on the day of the event
Panelists:  Branden W. JOSEPH (Professor of Modern and Contemporary Art, Columbia University)

HIRASAWA Go (Researcher, Meiji Gakuin University / Film Researcher) B S FR D TR S SRR

Julian ROSS (Programmer, International Film Festival Rotterdam / Film Researcher) 1968-694E /B HR G HEM M ([T 282 Fy N - Y ARHE] L)
. ) . . Shiizé Azuchi Gulliver, Cinematic Illumination, 1968-69,
Thanks to the Institute for Language and Culture, Melﬂ Gakuin UanﬁrSl[y Exhibited at Japanese Expanded Cinema Revisited,’ Collection of Tokyo Photographic Art Museum
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Introducing the 10th Year

The Yebisu International Festival for Art & Alternative Visions is a unique annual event founded in 2009 which combines exhibitions, screenings, live

events, and talk sessions. As is symbolized by the open frame of the brackets in its logo, the festival seeks a multiplicity of responses to visual media while
revitalizing the field from an interdisciplinary perspective. The festival, which is currently in its 10th year, has evolved into a platform where a rich variety
of artists, guests, and programmers (over 840 to date) can gather to share opinions with participants regarding how best to fruitfully nurture and sustain

the development of visual expression and media. Subsequently, alongside a program of exhibitions, screenings and events, we hope to deepen our
relationships with local and international networks, enriching the project as a whole.
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Tokyo Photographic Art Museum  Yebisu Garden Place, 1-13-3 Mita, Meguro-ku, Tokyo 153-0062 Tel. 03-3280-0099 www.topmuseum.jp

MHRAFRBLTHRERICOVTE EETIHEN TEVET FHIT HLLEW, Works, programs and participating artists/guests are subject to change.



AR IEHEARAZETROLIL FRICARZZW DD (A T4V TN) ZFEP P ENRLEL—

S5 10 o] R FE W AR 3 [ 4 >4 27 )V Mapping the Invisible |

Yebisu International Festival for Art & Alternative Visions 2018
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Art stimulates the viewer by making the invisible visible, generating fresh dialogues. In the meantime, photography and various projected images,
born out of the evolution of optical technologies, have made not only the invisible, but also what does not really exist, visible. Due to cinema’s ability
to faithfully reproduce the real world, certain early viewers saw it as something akin to witchcraft or occultism. This, however, is no longer the case in
our 21st century, when projected images have come to form an integral part of everyday life. No one finds them magical or supernatural. If anything,
the overabundance of images today makes it difficult to determine which representation truly corresponds to reality.

A projected image illuminates the world with its light, whilst it characteristically makes us aware of those aspects of reality which elude visualisation.

Taking this latent feature of projected images — ‘the invisible’ — as our general subject, we will consider the history of how projected images have been
perceived in order to identify their future possibilities by unpacking ‘the invisible’ in the contemporary world.
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AOYAGI Natsumi (Japan) / Jay CHUNG & Q Takeki MAEDA (U.S.A./Germany, Japan/Germany) / Gabriel HERRERA TORRES (Mexico/Poland) / Htoo Paing Zaw
Oo (Myanmar) / IDEMITSU Mako (Japan) / NAGATA Kosuke (Japan) / OKABE Michio (Japan) / James RICHARDS (U.K./Germany) / Rafaél ROZENDAAL (The
Netherlands) / Steve SANGUEDOLCE (Canada) / YOKOMIZO Shizuka (Japan/U.K.) / The Cottingley Fairy Photographs and Related Materials (U.K.) / and more
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Yebisu Garden Place, 1-13-2 Mita, Meguro-ku, Tokyo
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Related cultural facilities, galleries, etc.
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1. Jay CHUNG & Q Takeki MAEDA, Untitled, 2015 Courtesy of Isabella Bortolozzi Galerie 2. OKABE Michio, Crazy Love, 1968 3. YOKOMIZO Shizuka, PRAYER, 2007 Courtesy of Wako Works of Art 4. James RICHARLS, Radio at Nzg//t, 2015 Courtesy of the Artist and LUX, London; Cabinet, London; Isabella Bortolozzi, Berlin; and Rodeo, London 5. AOYAGI Natsumi, /ncubation Diary TAIWAN, 2016 [related image] Photo: WADA Shintaro
6. IDEMITSU Mako, At Yukigaya 2, 1974 Collection of Tokyo Photographic Art Museum 7. Htoo Paing Zaw Oo, Long Time No See, 2012 8. Steve SANGUEDOLCE, Land of Not Knowing, 2016 9. Gabriel HERRERA TORRES, How to Reach God Through Proper Exercising, 2016 10. NAGATA Kosuke, Sierra, 2017 11. Photographer Unknown, Fairies on a Baby, Year Unknown, from the Estate of Theosophist Edward L. GARDNER |[related image]

12. Rafaél ROZENDAAL, Into Time 15 05 02, 2015 © Rafaél Rozendaal Courtesy of Takuro Someya Contemporary Art Photo: Ken Kato



