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ABOUT TERATOTERA

TERATOTERA &1E?
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PREFACE

FU &I

JRAPRBOEAF - FHEF - EHFEWVS “320F * OREECAEADMIETE
BLTW37—h7OY Y~ TERATOTERA (F5h535), 2009 F£&DRH—
NU7eART7OYV IS 9 EFEBAF U, REEHHIREDEEEZRDBHIS,
k=2, LIFv—. NTx—TVR, RER. ZLUTSHFRTV—~Y—TVhET,
BAPAREZEZ BRI SRR BREEEEHBLTEE U,

SEEF. REBILHIREF /LA RAEHBEBUCHRSNBEOSSZEDAN
TU=X—TyhDSHED. BEEAEKRECHEZZEASLUVCBRER. RER/IN&
HOBETTONTA—NYVAARV M 11 BIIZEFEH &G>T = ERED
WIBOEHORBEFE->TOAREEESR., ZLTC12 AIKiE. 2020 F2RIEX
RROBEAZT—VICUIe Yy YRY DL ERELE Ufce IS UIARY MEM
LT, Z—hNOYzVhOEBEZZEIL I Fv—REEERMLTEE LT,
TERATOTERA IR TOEME &, TERAKKO (F5wd) &EENZRT Y
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TAT ARG YIHHROEEREZIB>TVWZOTID, SEFFIFICEHBLTRS.
RESDERENEIER U, FRABRIET. BReFLIUVTEENICYSEE
HEHTW TERAKKO DSEEIZ R B ICDIFTEEH L. BRICKDENEVWENS
TERATOTERA DFBEZEREZIED LIF TN TVWRDONETHELCBRFH U
ARFIXVRDTFIAMDEEAEIF. Z50U7 TERAKKO e EDEEICELST
BRENTED KOMEZSNEDLSBBNWTARER ICEDL>TELOM DR
TKBABRERBR>TVWET, TERAKKO DEADHE, REETE TRRZH T
37—K70Y 1 h=TERATOTERA ® 2017 FEDEIZL K DETEW
RIFNEEBVWET,

TERATOTERA F«L ¥4 —
NIE

TERATOTERA is a community-based art project connecting the areas around three stations
named after their local temples (known as tera or ji); Koenji, Kichijoji and Kokubunji on the
JR Chuo Line. This year marks the ninth year since our establishment in 2009. In continuation
with our activities from previous years, we held many different events in various locations
from talks, lectures, performances and exhibitions, with the addition of a flea market (Really
Really "Free” Market) this year.

In cooperation with Musashino Place in Musashisakai, TERATOTERA 2017 started with Really
Really “"Free" Market, a flea market in which anyone could participate and with no exchange
of money involved. In summer a film festival took place, using many shops in Nishiogikubo
as a stage. In early fall, a performance event was held in Higashikoganei utilizing the space
under the overhead railway. In November, we held our annual event, a large-scale city-wide
exhibition using multiple venues around Mitaka station. In December, taking the 2020
Olympics into consideration, a symposium was held to discuss the future of the west side of

Tokyo. In parallel with these events, TERATOTERA provided lectures on the basic principles of
art project management and operation.
In TERATOTERA, volunteer members called TERAKKO play central roles in the planning and
management of events. This year, building on from previous years, the contribution of
TERAKKO volunteer staff stood out more than ever. Working across various locations, members
did not just wait for instructions but acted out of their own initiatives. TERAKKO are not only
reliable but more than anything else I truly value the joy and laughter that they bring to all
the projects at TERATOTERA.
The greater part of this document consists of the words of TERAKKO members. It gives you
an insight into their thoughts and the ways in which they came to engage themselves in this
project. Under the guidance of TERAKKO, | hope you can follow the tracks left by TERATOTERA
2017, an art project which ever keeps moving forward.

TERATOTERA Director

Nozomu Ogawa

wuwi — prerace | 10



SCHEDULE

20175 E FHARTY 21—

INTRODUCTION TO THE ART PROJECT REALLY REALLY FREE MARKET NISHI-OGIKUBO FILM FESTIVAL 2017 PERFORMANCE DAY TERATOTERA FESTIVAL 2017 SYMPOSIUM
6.22 - 2018.2.22 7.13 - 7.30 8.23 - 8.27 10.15 11.10 - 11.12 12.1
FP—R7OYTZRD 0123 Grror=—s) D7)—-YFPY— - TU—=X—Tvhk FEIRBRERER 2017 - RAI DL HEIE R - NTA—=R VR « TA - ROHZTINHEER - TERATOTERA &b 2017 YVURITVL TEEEHT

Neo-political ~bfcLicEDFEDD &~

—

R
w
i
]

(B EES] (B EIES] (BRI (B EIES] (B EIES] (B ERS]
20176 8B22H (K) ~ 2017 78B13H (K) ~7H30H (H) 20174 8H23H (k) ~27H (H) 20174108158 (H) 201711 B 108 (). 118 (). 128 (A) 20171218 (&)
2018282210 (K) 9:30 ~ 22:00 xmBIcLhERS 12:00 ~ 22:00 xa85c&Lh 8B 15:00 ~/ 16:30 ~ 11:00 ~ 19:00 18:00 ~ 19:45
19:30 ~ 21:30 EHIGEARE 217 ] 2] [a] ] o]
(28] BRSNSV EISAR (EFBIE en=gawa. ROKEDEE. HATOBA. R S C Ry P e =WRE:D RABEMAS O BE 5 M 515 H=
F—=YhorY)LER ROOM302 REHF LA N\ LBE, EUVT—RLIE, [BIF—F1ZR] [BF—F1ZR] SRR K]
[O—F1%—5—1 [P —F RN IVTI—=YT. BRTESIER FAIFAI - 248 - . F—MER  BEEE. 55500, RIIE—. EHEE RBE. STER
ANIIE Aokid. Post-Museum [Em7—F1ZXK] KPR /BBRFYRL—Z ST EE—EB x Michael Leung. off-Nibroll, [E£FL—4—]
. PRI, RERS. ERRE. LEHE. ISE CHERA. NLEE. WSAET. A

BAE. #TF5. BHESE WA, FIESR

WEESHE T, INRIARR, LA, NEVEBRRE
BER. BTE. EEM .

Minatomachi Art Table, Nagoya

(EHEtH, FHEF. SHESR).

HETI

FATINTA =RV PIEERANLX
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REALLY REALLY FREE MARKET

YrZY—--YrY—-JYU—-~NX—-7vh

AYC TER) B/ THhEiES Searching for really ‘free’ exchange and interaction.

HEPFAHARZFIET S 7Y —Y—7 vk (flea market) Z.BATIE ™7 Free market in Japan, has been established the place to trade antiques and unwanted items that
¥, EUTEUENTWET, — A, AEXETCIERIUERRZRICKRZDTE someone else could use and called ‘Frima’. But the original meaning is economical cognition which
BEnMETTA. free market; EWSSELEHHET, BEZDE means the ideal 'free market'. In addition to that, it tries to be free from money. That is Really Really Free
ECEENA THETE, £5kUET, "Really Really Free Market Market(RRFM). It attempts to exchange and interaction not only stuff but also skills and episodes without

(RREM), 1. ZZic TS#ASOER, AMAT. E/LEFTHL using money. RRFM in Tokyo version was held by inviting a social activist, named Jenefer Teo, organizing
1 22l TEH 1 N TR,

AFIIPIEY —RREHBRBEENTZIEBRLIKIL, RMTDHAHA T,
YUHR—ILTCRRFM Z BB LTW3 Y )L —7 TPost-Museum; @

RRFM in Singapore. It was a collaboration project with Musashino place that has a function of library
and the place to learn and do activities for citizens. RRFM which citizens and some artists opened stores
on the space with grass in front of Musashino place was mainly focused on this event. In addition, some

VIZT77— - TAAEBWT, HRRRRFM ZiEL XL, REE projects have been developed for 18 days, such as Tokyo Really Really Free Store which everyone was able
THHEEHICTRORBPEEDH THHIBEBEHE /LA RO AR to exchange some stuff in one room, an exhibition and performance event by Aokid, an artist, orchestra
BTY, REHF /LA RAGOZEDABICHERYP7—TrANDHELE created with local people and the talk event with Jenefer Teo.

RRFM ZHilMc, BBRO—ETE/ERETS Tokyo Really Really
Free Storey. 7—71AKN Aokid IL&BEBRP/NNT7A—TY VR, TRE

EBIED EF A —TANT, TAAERRA =023 —RBEN18H
BICE>TIThnE Ui,
CtbEERE)
B 2017# 7B 13H (K) ~30H (H) x@HEtEZ&
B e BREAMMOVWESARE CRRBEEFHRMEA 2-3). RBH /L1 X (REH TR 2-3-18)
SMP—T A4 AR oo V1= 77— 7474 (Post-Museum). Aokid
BEEELRE ceeeeeeeeeee Tokyo Really Really Free Store. AXa=F4&ELF—h&lE (=74,
Aokid city meets Musashino Place (7—Kh&R). Aokid DiEUSE! (UXT74—TYVR), TELOHNEDA—T AR
Date - 2017.7.13(Turs)-7.30(Sun)
Venue - ---Kyonan-Fureai-Hiroba Park, Musashino Place
Artist --..Jennifer Teo, Aokid
Related Event---------------Tokyo Really Really Free Store, About creating community through art project(Talk event)
Aokid city meets Musashino Place(Art Exhibition), Opening of swimming season by Aokid(Performance), Musashino-wind orchestra(Performance)

UY7)—-U7Y—-7U—=—=%svhk — REALLY REALLY FREE MARKET I 14




[Really Really Free Market X > {Hi]

Really Really Free Market ; B e s g (EEPHTLE2,9 5 B

2017 &£ 7H 22 8 (£) 15:00 ~18:00
EEAINBWLSAE GRRAREEHiERmEE 2-3)
BT —T A AR e YrZ77— - T« Aokid

BEZEEDTIC. E/PRAFILERETD

EoROOIFZEZELOF, KBEH LA RET UFPU—-UFPU—-
TU— - X—=T vk DXV REIEIMELU . BEIISCRT—T«
ARPINT =T —, WTTORMEBERERRIZALD, ZEDLGICH
EU. ZNZNORAFIINZENLTRBEERRUEL . ARIBEICE
¥o FEPHWOT—XEHNIE. TIH - A1VARNTII—IC&kZIHN
FEEEHDE U, BEI2—VYIvIIRBEOFLEICIGU TEEL
feb, BATEEET D/ MNALD/IT A=Y —DRiGHEEEHICED
BURTREBELLD, BEENSIBVWKHEVWSHLR =T vk,
ZEUREEBL—HT U,

(BHEX)
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[Really Really Free Market BSE 1]

Tokyo Really Really Free Store

BB o 20174 78138 (K) ~30 B (A) 9:30 ~22:00
oS RERTTTI HEBEHF LA X 3K AR—XE
ST —TAZN oo VrZT77—-T4A

BBV ITER >R T7U—ZK7)
TBRBEDMBAEY T UIEVWED, BDIEWHDEBWTLEEW, UL
KEBHBIEIRICRZED, FEWWEDZEBICKERNE ..
T7U—=ZR7) DRBICABEZDELSBHAARTA VN IBRINTWVD,
ZZICIFEH, DA LDLESKRBEBLEREAH. KICAHD
ZHERZ. FIEDOBHENSTYREIL, BT AN SENLWITE,
—BAZI9DELSBHDETHR, E5WofcmRHA 2. 3HEICIEH
BREN., FEHULLWEDHABEINTWS, ZDHATILDESICE W,
TSHIFANBWTHZD?) EHUWRRKZRIZHICRIFEITDZADN
%5,

BEPNELRW, VIR —ILIZITEEDHIZEET. HONPDhE
Daniz 1I8HE®D T7U—XK71, Z2ZICiF. ORI TREENT
FMODHZBNEITER>T W e,

CEER)
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[Really Really Free Market BI:@ R ]

AZaZ71Z2FLKT7—hElE

HEE oo 20174 7B 22 H (£) 19:00 ~21:00
%1% ..................... ﬁ@;}jb,{x 4|§k£ 7#_5A

AEZN e JrZTI7— T4 A

YUAR—ILOERICEEAS

Y HR—)L T Really Really Free Market (RRFM) % 2009 £n
517 TWS Post-Museum QY 1 Z 77— T4 AZ T ANMBWTh—
TARY N ERELE U, YV HR—ILEBAD RRFM OEW®, T
ARV YHR—ILTEREL WSROI 2 =Fr2R—R CLic 7OV
INCDOWTHEESIDPWE LI, BRERTHDDDHBEDHZEENRD
NS, 7OV VR EBUTRABERZRBACIZI2=TrZ24EAHELT
WBEIRZZIFTEL, 2020 FZEERN, YV HR—ILTERES
NTWBIZ 2270 7OYV VM SERTENKSIABHDELSICBZIE
LTz,

CHRER)
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[Really Really Free Market Ba&E 8]

Aokid city meets Musashino Place

HEF oo 2017# 7813 H (K) ~30H (H) 9:30 ~22:00
3 REBTL AR (RRE A 2-3-18)
SM7—FT AN - Aokid

KEMNENED! Aokid BMRUCITEEDHA

HEZF LA ROEEEAL. AINAZFTPTVET, {IADEHL
SASEENIRERIFOEBICEN >TVL, FEDLVWHIROKEETT,
ZOEYMOHEIEIC, Aokid DIEIERERMNBATHE L, K
EEERIT ENDDEORER. NKT7A—I VR THEDNILTIL—V—b
DEFY. FUTHREYRO—1>7, PEORBVWHIENDLSBRIERDN
KENHINDREEEERVD. EFREBFEIDEND, TABREBERT
UTco

(Gt ER)

19 I U7U—-Ur7Y—-7U=<—4svhk — REALLY REALLY FREE MARKET

[Really Really Free Market BE:EE]

AokidDBUSE | ~z2rs5. 550tz ~

&2, Aokid £FvT7DEZAELERFEYA. EELDTLAADS!,

BEF oo 2017%# 7817 H (B) 15:00~16:00, 19:00~20:00
E BEAIMBWESAE RRERETFTIRER 2-3)
HEF 7L AR (REFIREE 2-3-18)

EZOT. BHTIRILFYY 1D

BEDH) ICHh -7 Really Really Free Market OB ERE ., Aokid
CEBBNNT A= VREZZZSATD 2 B TLT,

218 TAokid DBEVSE, . REEF/LARFOLEBICTIL—Y—
FEBWTEBICRITRUL, EEDBERDOT. Aokid WKELTE
5, EFEEEBD®K, FHRIEBEEEDBICTIL—V—bDLEZEKRWT, RALE
HESULLWHERERE T<NE LIz, KRDEFI VR, BEOEEY VY
% BGM & LT LB OIS VA TEREZB TUE LT,
GENDSDE 2 BIE. FvTT VT —RKE-—FEIVA—Y VT I —
SREDZEDATR, IV —DEEPI Y H—DOTEICLEDLERNS
T A=YV R%EER. ®R%lE. Aokid KMESEERRULEZ TSELOFLA
AD>fcy GEAR) ZBREEDHICERBL. KBROEDORICE LI R
REEZELUF U,

CRIIfR—)

U7U—-Ur7Y—-7U—=x—%svhk — REALLY REALLY FREE MARKET I 20



[Really Really Free Market & {H]

CELONMEDA—T RS

~BzdEL I rREeINIE. SIVT—IIRE>TVE~

20174 7B 27 B (&) 18:00 ~20:00
HEEF7LA X (REEFiREh 2-3-18)

ANEEFDSEBEFTEIETND

Aokid DIEUMNF TEE S XAVN—DRBF /LA AZ2EAIC 1 BED
O, BAZHEBRUELZ, BRAZOHD., AZDHDHEERTY, Stk
ELH D> TVWEES, +RICEZITVWRWN, BREPSEOHIICEH
ZEFLET, BENEARDDD, BFET/TET—ATDEIDE
UTco

ZUTHRBHE /LA REFDERIERUBNSEEEER, Ezficreh
FOWED UBHSEDEEIMNRDLSICIREILET, FRZFYVADL
SICEIMEIE. EhSUX LD EENET,

BREEVWLSWETERBER, lRo\LWDH3 1 BOL—%kIFTRICHDE
THEOEEFRBEOR—LDEF>TNTVNDLSTURE,. REEDF]
A&EOEIAL AokidE TOILOTLA DS ) (Aokid E) Z=H->
TA—TARNZ@F T4 F—LEBRZZENTEE U,

BATA. ADT—KMCB, EENE. EThE, ZABAYE—YZzH
BULTHABDERBE LA AO—ERICHENT, TRICES TNV hTUT,
CRE¥F)
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NISHI-OGIKUBO FILM FESTIVAL 2017

FIKRIRR 2017 - FARBHEBERR -

[ERZEEICHESN THEERR 2R

MEIRBRIRR 20171 T FEKROT—T AN 7 @A FEIRERE L
DEHEERICRRERERRLE L, SERIDOT =TI TREDESH
BERF . EEMEOEERICIDEL ISR YT —EXD S
PEMICERZR T FRPEBRSNE L, MBOREZEELGHSE
UCBRZSVEEPT—TAANDERRF. RREMITDIEDELEE
e ERUSEER U,

Consideration of labor and expression inspired by store space

In 'Nishi-Ogikubo Film Festival’, young and energetic seven artists published video works in the shops
around Nishi-Ogikubo station. This time, theme of the festival was inseparable labor and expression. The
work was developed by getting idea from space consist of some products and services selected by owner's
original sense of beauty. The artists and owner's style that insist of the original sense and living in the
same age make us feel the possibilities of harshness and difficulties of continuing to express.

(BN )

B oo 20174 88238 (k) ~278 (A)

I e SE®IE en=gawa, ROAEOFE, HATOBA, N\VHLBE, EUT—RILE, 7Y7U—=v), BRTREER
F—FARR e FIRIE, RERE BTRE TEBRE. BAE H#TH HHEE

Date rreveeseeesnrrseersennen 2017.8.23(Wed)-8.27(Sun)

Venue-

Sinai Book Store en=gawa, Nomad Books, HATOBA, Handsome Delica, Billiard Yamazaki, Fuji Cleaning, Space under Viaduct

1 e Shu Isaka, Eiki Okuda, Ryosuke Tanaka, Hoji Tsuchiya, Chiho Hayashi, Tetsushi Higashino, Takumi Hashimoto

FEIRRERS 2017 —  NISHI-OGIKUBO FILM FESTIVAL 2017 I 24



Shu Isaka

RIR1E x IROEEDFRE

Portal Yantra

B FITEET RGN ELS TER,

EEOARMOIEEIC, ERADBHDZANZ->NDOERNTWND, &5
EBOTEROAZZRSIEICIK. BEOEREICHTL/IN—THEDLSBKN—
LDSENR, COHRKRICEZZELAH, BUEINZBREEHD, FITD

AVRA—5—T BLZEESIRDLSBTAAVEFRIEBRICT

EEICWEBASIRZETDEVWSEEATLLS. ANER, FREN|TERTIN
EUABRAPEEYORKRIE. WmiKlcEARLHEN>TNE, EATS
BWERTICE SN TULER 2 Dh%

BN EZTZZOHRIF 11 RITTTETVWDEWVWSFHUWYBESRH
HBo ARTEBADREIF. BHADEDRICT/NSNSKEHIAENT
WahdLhaheEWsn7,
KEERFASNAEIREBERE LMV BRECARILT D, JZEARTVWS
HOFRNIRTTIFREW, UTZIETZROEDTIERLWME LGN, Y1
IVRET—REVLRICEHAUBDSRT ZHFRBRAZICH 2,
(ERE—EB)
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AR |

Eiki Okuda

EHR% xHATOBA

Bug No.10 / GLITCH / Kung-fu boy

T—LENE WS “ BOEFHE

NZT7NERBGEDI R HATOBA, 2D 2 A LD LGRS NIZEROD
T, 2 D07 —LENRY U EBM N, BTl 1 ROKEDL D> TWD,
BEIOFREANENLW (T7I0y, 2RBETZEAIDPEN LV, K
BUTHBMIFELEITEEIND, RICKDI v TINTERWTELNTER
[CEUENS, FRIOT—LEOEZY—[FREN\TOEGEZRLEL
TW, IREDHLKRZENTOE R - o
ART—LCTIFARZREUEEDOHICHRRBRLERETIH DDA, BEH
DT —L#EEDT, #EE (RE) 2RV, BECLEHEBOLSICHR
2%, BEDEFDOHT, BLH (RER) ZBRILTILESEESHD
225, £leo N\ (KK FEASNZN. ZOEKRIGESZEZIN
FELCRZZDELNIR0N,

HBEDBRMNS, BA - E5XARL>TERDEY (RB) ©LHEOH
DAZEZEZIESNT,

EFTE)
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Ryosuke Tanaka Hoji Tsuchiya

HPRE x &R TEEEH TEHEE x \ULRE
BNRTERICENNITEEZZEICRES see you in the dream / The Singing Line/2013 / Hurricane Animation / fcL®5<{ b 523\ / K&

| want to be a POKEMON HERO

BRZFHBICSVWERENDDRZE(E - HAOEWICRONMEZIVIRDTZ =X

40 BB TR O— REE ) O—BICH 2R EEH, COE i - 4 Ml BRsxs FORY, NFFORBEGEBRNEESLIVBODT = X—Y 3y
SNBSS ED D DETPREE. FEDOBIFEN O hICH 1 "HE) | :" e ERERELTVWILE, B REFYTORAZROEZYRIE
M EIFET THE) KELN TV IEIREZZRZIET, HoE0\3 " - g = B TA\YYLRE, O—BIKEZS—ERELUEREZ LBRUTc, BER
ABTZEEAIDEN, 5oEWBABEZBIAELN. HoENBABA FHEENBTRNBRRICE. T5U—TUPEIL, NILRBBLA
CEWEW, EWSHWREESAICHEALEE. RIESHEHBICHH L. BENRY—YHEUEING, URSHLRERICEDETRET
£9. OLVWENASERAS TRV, » TREOKE, 2865&0LF BERE. TUBCBEEZHLAORICESNSRETICEIIE TN
¥, BEER ERETERICENDNTLBEEBICRS, 3. KO B&57,

THHBFREICHBBVHOABE NERBROEEHNE DEE (BB

LEY, EREFEOMBERBIERDSHEINZBONTHDOOFE
DIRERIF. BGM EFEVDEBRHSREUZBHOTVEET, RODEE
FEZIT, INETOAEREHEDEBLBEDORICHFEEL TV U

(=pER)
" = -
=)\ | M
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B wlS e o kA
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¢ @ E
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L]
' iy i s
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Chiho Hayashi

HNFHExT7900)—=—9

FAZREDOEL

NOVZREREVOEMROAVAF 27

SE. MTHEF. ARETTOEULEEERIFZIV—=V IR 7
IV ==V TTRBIEREERUE L., MBS TZDIE. Z7IL—
VEBNGBNSEMEFE DT —TAANDAYAF 17,
BHROBRWMEREDLBRER / RUT A HILENER / HREBMICEZT
BAAN. EBF /R E? / FESDIERIE. AEENEVWHED, /
FEALENBWLSBER / BATHHRBERGWER / BRNICEST
HDIEFRESLLY/ —F., HiL / BR>ALITHEW
BEEONAVRZRELHBNS, RENREEY. XRHETLUTAIMED
Ky ayDHTERZEDZEZYREED, BEEBEVWGNS, NAVR
BLDT7—T 1AL, BEMNICEEINLEMROBEDL. BIALE
B /NyyavOEEREFAEFI. 0EEHELUTLY Yl LyyyU—
v

(3Z1LA—ER)
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Tetsushi Higashino
REFEE x EFEE en=gawa

Boitt5 / | Saw the Light / nekoth

BEEBR ZDOEMIEME

EEEIE en=gawa DEENEENBLEEI NS, W THEREHT
HEEN, ACSEEZEZLTVWSIHEHHRLEEND, Zhid. £5TR
B (U5E) OHFEEELUTWSFHOLSICEZ %,

SE. PEORNSFHROKVWENEIZ 2D, BEMITDERFOFHD
BSUWKEIRULESN TV, FHEBEIDZIRNE (EEF) OBEN
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Takumi Hashimoto
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PERFORMANCE DAY

NTA=RVRA +TA -HROAFTIRNEE -

SETEMICRN: TOUS) & TEHA, Gorilla and Aliens, suddenly appeared in under railway space.
JUZ? FEA? BETHEEBOD/NT7A—IVANEEN . WS Gorilla? Alien? The unique performance has born in under railway space. It was a light rain autumn
52D 10 Bo JR HINEHERER TORSEEBNEISICHIITHIT, weather in October. The one-day play event, called Performance Day A Body Harvest Festival in Autumn ',

1 BERODEEARYK 8T —T VR - FA~HKOASTIIER~, A has held in under railway space. The man wearing Gorilla costume worried about recent society and

HEINEL, JUZOREFEULEELIANBERESZEN. ABOD
REEFANMI M ERZIE. £2BAFIYVODE 3 ADNERICEENLR
NR—RZENLVICRITHFRIZT oD, FEEBMOFRTRICS>ZEL
TWEDNDELSICREEEBWE LD, BETIEF 2 HADESICED. K5
UieZEDBWIRT A=YV RICHTREELENCBENE U,
CRIMm—)

appeal the nature of human-being. Also, three men wearing white zentai read aloud old story in the
toilet, just surrounded by white wood flame. They also run around the space to chase the audience.
Because of two pairs performances, the under railway space was filled with joyful and surprise which we

have never experienced.

B oo 201710 R 158 (H) 15:00 ~18:00
E=t B AZ 174 AT—YavERIEH CRERB/NEHHREFHT 5-10-58)
HITE  coveerereeeeeees FAIFAI - BRiR -, KPR /BIERFYRL—2

-+ 2017.10.15(Sun) 15:00-18:00
Community Station Higashine-Koganei
FAIFAI, KPR

Artists----
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Kaimaku Penant Race
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TERATOTERA FESTIVAL 2017 "Neo-political"

TZh7T58D 2017 Neo-political ~biLicEDFEFDODE~

TEGE ORIRZE(CZDEBREEER The experimental exhibition to tell interpretations of ‘politics’

JR ZERAI chREUEARIERR "TERATOTERA KD 2017, @ Theme of TERATOTERA Festival 2017, the large scale of exhibition held around Mitaka station, is Neo-

F—<IE™Neo-political ~bfcLlcEDEDDTE~1, TEDDE(B) | Political Art ~Our Matsurigoto~. 'Matsurigoto’ is an archaic word in Japanese which means religious

TR PTG BN T 2 HETT, BREE =S BICESTDTE services and politics. 10 artists answered a question 'What is Matsurigoto for those who lives in present

Shae, SEAN. EWSELNFIC 10 BOT—F4Z MR E U, day?' Audience was able experience ‘Matsurigoto’ in the exhibition that each artist interpreted this

HENZFEHTVWBIENZERRT D ETHENOEENZMRET DE question themselves. For example, the art work that drew the people’s attention to imagination of others

B HEOEDLERERET BMEE /T T RAE . FeF o bydexperienced the gravity that others received, video and performance that suggest history of Okinawa
and now.

ANDHBICHEIRU: TEDDh e ZBRICHERUTESSEBRICKERDE

Ufco

CEER)

B - 2017411 B10H (#&).11H (£).12H (H) 11:00 ~19:00

£ B - ZIBRREDMER. ZEHLRE 10 A

F—=REIR e - HEEE. 555 PH. I EE—H xMicheal Leung. off-Nibroll, FIE&E, ZHEA. HEE. WRAET. ILEAE. MEER

FATINT A= IR eeeenees PIEERNLR

Date 2017.11.10(Fri),11.11(Sat),11.12(Sun) 11:00-19:00

Venue Mitaka Station Surrounding Area

Artist Shingo Argua, Ayaka Ura, Ken-ichiro Egami, Micheal Leung, off-Nibroll, Toru Nakazaki, Kento Nito, Satoshi Murakami, Chikako Yamashiro, Atsushi Yamamoto, Masahiro Wada,

Seppuku Pistols
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About TERATOTERA Festival 2017 Neo-political Art ~ Our Matsurigoto(Politics) ~

TI78TF8D 2017 D7—Y "Neo-political ~bf=UEDEDDE~; IEDWT

BREUVEARNBEESLIF D, AHDILES>TWEDRENESTRIEHTE
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WEEEMNE LICIZI5AH TS,
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DRHEHIREICBUEFEDDDH .
Z5 U, BATSH Political (BUAK) BREH. CHELLKRESNDLS
ICiaofee 122 DELIE, ERHHEDLOICBUAREE K> TWDLSICHR R
TLEW, DIEUEDEFBINSIFEIIEVEIRZZITTUES, 7—hEWS
7 — LDHIEFTHEDIID Political Correctness (BUARICEY]) BRIRED
2L,
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NEBEIRZTLDTH T, M THRVWDIZLIEEEEDOBERDTH D, BAL
LTUMENZZEDTER, £ODTE=BUAOFMOEZO3IAMEBLT
Snfc AfeBEHB LW,

TERATOTERA F« L% — IIFE

39 I TERATOTERA £0 2017 — TERATOTERA FESTIVAL 2017

Avague uneasiness is rearing its head. A feeling that something terrible might happen, yet there is only
a sense of helpless frustration, of not knowing what to do. | had thought this peaceful everyday life would
last forever, but it seems that everything is changing rapidly. Thick, dark clouds are looming overhead.
Six and a half years ago, since the great earthquake shook the ground beneath us, an indescribable,
restless shadow has slowly, but certainly come to envelop our everyday lives. The nuclear accident, the
right to collective self-defense, the relocation of the U.S. Marine Corps' Futenma air station, constitutional
amendment debates, hate speech and the new conspiracy law. Looking outside of Japan, a president
whose election was once deemed impossible, has taken office, and no valid solution has been found
for refugee and immigration issues worldwide. The gaps in historical recognition between neighboring
countries have never been fully bridged, and more frighteningly, the terrible threat of nuclear attack is
coming closer to a reality.

Under such social circumstances, political artwork seems to have increased in Japan. However, it appears
to me that artists are just taking these political issues as reasons for making art, and there are big gaps
between their political works and actual everyday lives. Artists and people working in the arts have
become increasingly aware of "political correctness” but it is only shared within this game we call "art.”
However, is there really nothing we can do to affect significant social change as individuals? Is simply
abandoning ourselves to the greater flow of events the only option? The theme of TERATOTERA Festival
2017 was "Neo-Political Art ~Our Matsurigoto(Politics)~". The artists participating in the festival mostly
created works based on their own personal interests and emotions, and at first glance their works seemed
to be far removed from political artistic expression. However, | do believe that the personal creations of
these men and women connect with bigger social issues somewhere. Not "political art” with a capital P,
but "neo-political art", something that can only be grasped through the individual self.

For this exhibition, there's only one thing | asked the artists of. That was to somehow involve the audience
in their work. Politics is something in which all people living in society need to take part. It belongs not
to the other, but to each and everyone of us. With all the people who visited us during the three days, |
wanted to share a sense of politics that could only be touched upon by and through the individual.

TERATOTERA Director Nozomu Ogawa

Shingo Aruga
A0
BHEE

Unknown Material lab
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Ayaka Ura
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Toru Nakazaki
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Kento Nito
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Satoshi Murakami
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Chikako Yamashiro
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Atsushi Yamamoto
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Seppuku Pistols
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SYMPOSIUM "Move the West"
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Date eveeeeeeesserssnensnens2017.12.1(Fri) 18:00~19:45
Venue - weeeeseeeeeeeeneeeeeee-Musashino Art University
Panelists --- --Ken-ichi Oikawa, Tsuyoshi Nagashima, Hiroki Sakai, Miho Miyashita

Moderator -------eeeeee--Nozomu Ogawa

The symposium ‘Move the West’

The Westside of Tokyo is the ‘ambiguous’ place, neither city nor countryside in spite of Tokyo.
Even there are a lot of opportunities to experience art such as art universities and unique art
spaces, why do people go to the city museum? Why do people living in Westside of Tokyo to
tend to say 'I'm going to Tokyo' when they go to Eastside of it.

The Westside of Tokyo, such as Hachioji, Tama, and Koganei does not have a centripetal power
as same as Eastside. However, there are the only way created by Westside to communicate
with others, nearness, state of work, and fullness. Toward 2020, coming to the big transition,
Can we make it happen to the town by using local resources? The symposium, Move the
West, was held to search for possibilities of Westside of Tokyo in 1st December. The place
was the Musashino Art University located in Kodaira-shi, Tokyo, and gathered students to
support art industry near future. People could see many students among the audience. It is
willing to show them benefit to stay Westside not going central city when the find a job. In
the symposium, unique panelist gathered; Ken-ichi Oikawa, member of Hachioji city council,
Hironobu Sakai; Morphing inc, Tuyoshi Nagashima; Credit association of Tama, the chief
director of local cooperation support, Miho Miyashita; Artful Action. In addition to them,
Nozomu Ogawa, Director of Art Center Ongoing, joined as a moderator. They search for the
way to draw out the power and function of the town through various way of thinking.
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HIE. RREHIHo>TWD, 20044F FREME
MAM 2> FRZY—F—hE&, 2005& A—Z+>
U7 75—=YFP—K7AY Ik -BIX AF«F7 IV
RF(YaVBFE, BIRXIET AT« 7 =R E
EZERHBESERN. 2007F KBRAEME
Re-Act EMRELREZRE,

off-Nibroll http://keisuke-kt.com/
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Seppuku Pistols

PIEERMLX

TROER ) ZHEEIC, BHICMERICLIERTS
E&#E RO H< BASHICESEIHEIRE L
2204, FNEE. NEOH. FATN\IZ TE.
EMRRE. HHRRPEREZB/REL. BARR
EME. B BA. FTE. BERE BREBZThT
NHREAL VWD, ZOERPHFREOARHLS T
FAECEE, EFENS.

Toru Nakazaki
I E

1976 EXRPBEFN, BEBEMRPE RIS
AERHE LRI RIZ R AUSIRY . RTE. KB
BKFmZHRICTEE, BiReEF—TJ&UcltER%
FU&H, RTA—TVR MR 1VRIL—2 3>
BE BReHELTHEZERLTWS, EER
%#, 2006 F£FK & D "Nadegata Instant Party,
ZERERL. 2=y hEUTHER ., 2007 R LD M
BE (PIE+HEBKR) ) 2RIV GEBICHED S,
2011 £&b7OY 7~ FUKUSHIMAL (£, £
[CEMBFIDT ALY av%ziBy,

NATIL LY
Michael Leung

OYRY&EEh, BBEEOTH1F— BHRE
REE, FBANEH. BB EROIC. F—/N\-
H—T=vy, BHEBEH. AZ2=FT« - THIVE
DEBTAI I NEFNFTTWD, BEF/NYRA
1 RERPEEBEME. SEZRSKEES Kai
Phong Pai Dong) Z#EEELTWS, In50D
7OV hERUT THAYOEEEBZIT &
MCHFZIZI 22T+ OBEE. BROBKR. HE
DEBREERL TV HDEFRNABRBEETHEST
W,
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Kento Nito
ZHREA

1986 FIHEREEN. RREMRZKRZREM
MRMELNER T, FHRZBELTRSNDREE
z, JEAPHECHTEIOINTLENZEDEER
ELTW3, ERMERIC 2017 F TfesREKRIT S
&l (Art Center Ongoing). NETDO<KEDZ D3
Py (gallery N #E#E), ERTIL—TREIC 2017
FTO>VERSBWVWES, (RBEMEY 5 ).
2016 F£'NEW VISION SAITAMA 5 380 H9 &1k,
(FERIDEREME). "HVWERITYF—L 20
16) RAKSE). S,

Satoshi Murakami
HER

1988 FEF N, REHFEMAZREPREZLE, 1
KNFEELTCOGERIET S, ERERIC. 2015
FETB{EX4EET S, (Gallery Barco / E R ).
2016 4 'ROIEH, (awai art center /REF), 7
IL—7&IC. 2016 & TEFAEREITR) (NEB).
2017 £ "OpenART Biennale; (Orebro, Sweden)
%%, NOBTE 'REBH>THW (FERE)
FFEH,

Chikako Yamashiro
IR AETF

T—TAAN BREBER. PR TEINHBRIE
MAFTIREEEE, {YAFL—yaveER,
2004 L BHE BRGERZ MR REORER(H
WERNUTYF—L 2016, H8EFIT/INVT1y
JKNYIYF+—L,A—XKNZ Y P The Jewish
Museum, ¥~ 75> Move on Asia, BE"
&) THRK., 2009 F, RRMBEHEEMERRED
FE2EBEFRERICBESML, tEORRER
ZMAT D EIFABEMN? Z T —VICUIcfE > ) —
R THRDREETDEZE > (2009 &), 1L
DFE, FLVWERL (2010 F ) TREZZH UIHIEAN
EBATT B, 2010 A SARIEHICBREFIE S BT
ERETER, AAX=YTA—FL-TTAT1/\L
2016 Za—7 1)L - Y v) Y BARBRELFIBE L
B, YIDFF ILFZEBRRF2 XY 5 —BRER 2017
[T TR,

Atsushi Yamamoto

WA

1980 FHRFEMEF N SEEMAZREFRHE
HREFEE, BREP/NT+—Y Y RERDITEHLT
W3, EREEIC. 2016 £ 20165 (Art Center
Ongoing /ER), JIL—7RIC. 2017 4 ME2pe%
EEREMS (BICARBH/A/IIREMN). 2016
H2—)\—A =TV RH YA “SOMETHINKS"; (7—
FSRIELEE/BER), 2016 4F TEESEER
EifE) (EMRSEXNE/ 51 1S5,

Masahiro Wada
MHER

HR#BEFN. Goldsmiths College University of
London, BA Fine Art Z %, s5EEDEE(IC 2016
£ 'R uv-1/2g u vR=(8 m G/c")T u v (LOKO
GALLERY). TEUL»30 D4 (YAMAMBA); (Art
center Ongoing). E&RJIL—FRIC 2017 4 T8
REERENS) (BICAREM). "YIILNZF7T7
IU—ETyF—L 2017 (XYZ). 2016 & &t
DIETYF—L 2016 (IBHERES). 2015 & 8
THBIAVTURIYU—vol.6 65—DDRIR, (#
ETRFrIU—HIHH), 2014 & "HR¥EE
firéR THEEORE,) ) (IBELHAETRE). '3/
UI>F—L 2014, (BEEME). .

VVRIIL TEZEID TS SYMPOSIUM "Move the West”

o

e

Ken-ichi Oikawa

RINNE—

NPO JEA AKITEN K% / \EFH#ESEE

1980 FRRMBNAEFHEFN, RRIIKFKRZE
B (EEZEL) BT, V=— (K EEIVYILT«
VURMERT, NEFIC café W zHRHZIL
#, 2011 FLONEFHHERER (BFE) &5,
AKITEN ORRELTTF—R IOV TV RB LN 7—
KREPSU—/P—FTAARAVLITVRDEE %
TBEN B, M. MELEKRLBEEDIKDHDT
OV hOBEEICHEDZ, NEFOT—MIRY
rNERBNITZHTVERBIZNEFREZ, 70
FTa—H—,

Miho Miyashita

=S

BEFRBIEMEAT— I - POV VEBRE
2011 ENSNEHT—NIIL - Fovay | OEEE
Blc#ibd, CCTOREOZLBF TR AVIT—2
TBIBYE, ABAZORELHE. 7—T 1AM
EDERBERDSHRABEEOSMICL>THRDILS
TW3, Z<DAD/ TN\TPREHBIEICEERMNIT
FEhLEbh, BEMEEINTVWSIELNRATH
%, AR, [OKETEIFRIVIYHANBNBR
BATE>TWS, ETTILF—TREEI/NYFT—
I DESICEENTERBRFVESNFTODERD, %
HEnTI<IREEZRAELTWS,

Tsuyoshi Nagashima

RER

1988 FLEHRIEAEEARE, 1997 F 'ZESN
AMREER Z5 ES, Mk SEMBECEELOR
HORY NT—VEDICHER, 2009 FreXULAFE
ZELYY—R 2011 ELOZEERAEEEE
EXERR. RF REBRT Y MR—ATAMA,
DEEFBY WR - ZEOEHCTIOVLIN,
D5 EFICED %, 2013 FICHRIEZELY S —
TAMA %%, ZEIS1-7(EIRIARY T —
IMEANZBHZIFH. BAKEOEEICEENN
ICBDb %,

Nozomu Ogawa
NI

TERATOTERA 7L ¥%—. Art Center Ongoing
&

1976 FRRAEF N, 2003 FRRKFEKRFBRFER
BRZFELRRET, 2007 FRRAFEKRERT
B 15 3R AT 18 SRR R ALES R Y, 2002 Fh 5
2006 Ficoizh, 1#ED BankART ¥ ER RO FER
ZEBEBEL. 1970 FREFNDERENRE LA
& TOngoings ZXEfE, 2008 FICHR - SHF
IC =M AR TArt Center Ongoingy %37 U.
RERAR—ADRKREDED D,

Hiroki Sakai
EHIEE

1977 &, MRWBREFN, REFEMREKRE
RIELRRET. BEZFBEXRFZRERATAT7T
Yo UMERBLREFR, 7— M DL EMT
EBE TRECHBOREZRRI DRABHNLD
T2V avOEN LES5R. BREPTIY
RY—oTav I lEZRAET 2. BKNIZ2
ZTFARRIAY N EEMERELTVS, RERTD
TAYI VMG TRARKEKRE THRESET
TAYVIIN (AT 2=FAAT—YavEINEH))
TLUMINECLASSROOM; % EEFMIF D, Jv R
THAVRBIE R O<0] 23U, RHESH,
SERKIEEEHE,
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KBE7T—b

TERATOTERA [FANRY EDRBEERNRICT VT —REEBLTWET, Z
DFERIF. SHOLBELFHICENILTVWEERT, £l PREFAKREVS
BEWEBRENKLABALFr— KRN TWEZIUZOFEZNET 5 &,
TERATOTERA £ Tldia<. Z0OM7—r 7OV INMIE>THESEILRDE
EZ2%Y,

QT wn

LRTREEDOANETLZWEREAD
F U fco Really Really Free Market
TlRREZEDEIENETSICHEL. NTH—
RYR - TATRBHEOEIEN EHWMER
MHBDELI, AV TUYPT—XICED
TBELZLHERFEDDLSTT,

Q2 =x

20-30 KR EZWHEREMDE Lz, Really Really Free Market ¥ TERA
TOTERARDTREZ77IV—EBHEZEKGSn, 30 RN40%ZBRF LT
TERATOTERA D EBEMTHDE, 50U LEDFDRBENEL. BRELT—
ROEZENHZDDTIRERLF U,

10 4% - 3%
20K -+ 29%
304 - 30%
404X - 20%
50 € -+ 10%
604X oo 6%

704K - 2%
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Q3 srxvramEBCTAELED,

Facebook ¥ Twitter D& BHAE->MFTESMIN D AN EEK T, SNS DL
NEMHNTUIc, BOIHDON 10%BETHZ NS, BNZH->TRIGEIND
AWNRELEHRNTEERT, EFEICHRTHEOANRY MRE>HFTEIMSN
Z2ANMEEL TERATOTERA DU E—5 —DHMEIMULIZEEZSNET,

| |
BIED AR N oo 8% ! !
| |
E%?%t/ ........................ 8% | |
| |
| |
| |
| |

TR e 0% :

BUE  coovvveeeeremmeeeersnnneens 0% |

Twitter «ocoeeeeeerreeneneneen 15% !
Facebook:-wwwrereeeeeeees 29%

TERATOTERA O%-k - 5% = |
HRED S DRI oo 8% |

1
ZOMA—NZ2—R oo 1% ! !
TERRAKO D50 A+ 4% L : :
ZOREIND S DB oo 9% | |
FDFAD ceeeeereeereeeeenees 11%

o
ol
o
o1
n
o
N
o1
w
o

Q4 TERATOTERA %
bEbEM->TWED

SR>
36%

Q6 xmzoms

WRABHIEEYP T —TAARNDAILRZATETHREER 1 HTU .
BEEZEDBLTHALEEINDZ L. THBHERDTES, BOOREK
AMKTCENZANRY N TUTe, BERBELTUELW,

(Really Really Free Market)

VUAR=ILOEBEYIZ2=T4T7—rOEKFIMNE T TED o7,
BADSEILT—TAARDEZPREICRNSNZDIEEE,
(Really Really Free Market)

BRREEROBRENETHERBLEIVERBWE L, BEEEDR
R=ZADBETHOLHRNTY, EAEAPITIREL,
(FAIRIRIRER)

(BREHD) J1REICAZEID BN oI
(B IRIRERER)

BEOEHN BGM, HTEDALBEATAVAIL -3y, HPH!
BOWARBSLWITA—IVREHDNESTTVWELRE! F\ERITR
nNTI<BMh£Ed,

(RTA—=R VR - TA)

Q TERATOTERA @
ShNEI%

JE=F—EUTETWLREI>TLD AN
EEELDEZH>/2TT, —A. /X
TA—R VR - TATIEEBYP/CT A —
NV A ETH HTTERATOTERA
DARYKNIERBLIEEWSAMNEL,
TERATOTERA @Y F Y DIEH A
Mofc&EUE U,

FHESMIBTWLEEF U, FHROBEEZSITCEIRUIE -
9 £5TY, HONESTINET, EEHBTRAT—~ ZRHED

BVWEDEHRBIENTET, WOBEBEULLB>TWET, SEDT—

RICHETHHRUTWET,

(TERATOTERA £0)

(LBAEFOERIF) BEBECTDB D BOFTOEITEVAE
Q i< TRIMD L ofco BEEHBOANLEORABOARNETER

DNoTENHZEEBHSESNTONZS SN, REBESULA ST

<9,

(TERATOTERA #&D)

FRIDBRNID B S lcDRENBD o ARYMBHEDER. RIE
HoLBAREENICVTY,
(TERATOTERA D - h—7)

HEAT—TFAXROBRIVED 51, KTV F (7 PHEE TG
TRE,
(TERATOTERA 0D - h—7)
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TERAKKO o &8

H "EEOAN; FETITHWEW / INEER

TERAKKO 2 £HTY, SEERHEDEFEBNSEDONEL>ZDTIH,
LYHRYYTELTSMI 2R THEEDAVCHDOAEEU I ENHIRICE ST
WET,

feEZBBERMBRTIE. FREZBETWMEIFEESVWOBDFHN
2BFDAVRIL—Y a3V EERNMERILCBD ICHEAEWNWTHEEBRLT<NE U
IDEBVNTWDE, ISICZOTFORERIAD TThfEolc Al INEEBFHIWL
1R Lo H. TNIFTSWREBWELL, FHARDICEROEEITZERL

FEOMNT VD TIFHRCTe KABDICFRICEDZEDZENDZT—T 1 AR
WT, fERDOAYE—IEZFER>THRELANNT, ZheE TR s zR
Ul ADYWD, ZDTEDT T,
ERAREIHT MTEBOANICT—MEFBALBIE»WIRW, EBHLTWT
nE. Z530eRBWVWARERBWE L, EBOAET— 2B ITEANNEZDIFT
FEW, cEFHEMTRETVWS, HELIESERFICSMTZZE, BS
O T4DFl ZAUBIHEIE, AHDENFICHESZETRAYFHE
INBESM. EXEFDAAYFIEHICTEH T, ENAT—hEEHRBDOT I
BEZEEVWWDONEULNERB A, TThIFT7—MERBATT ) EVWSEDDEE
PR TEZESTVWDLSICRELZZEEHDET,
ZnH5 TERAKKO TWBE, —AT7—TAANBFEILBEEETHOETHD
MHOANTHZETFEZEDHELDICTETCHEHRAWTY, P—TAARBIT>I5EE
TRATETR e o

B TERATOTERA ZAHICELTICIF--- / IZILE—EB

TERATOTERA O2ARBREZEENT, BER-T.
#id 2 £8EN, TERATOTERA &N ld, EBELLKAISEWLHED H
KHZRW (9. TERAKKO ODF#FHLLAM>TWERNWEESH---- )o
=& (2016 F) E. EUV—RBTEKETHERE—REICESD. EROR
TRFZESED. FHAOKREZE>THEICEBULD, 17 Fid. ZEOD
BIEHZEDL> T LREZHE oD, RANCKEEZE>T. ToEERICAST
Wieb,
BATWSRE. Z5WSFEFANGEAERD. BAICE>TO TERATOTERA
FDHEDE, P—hEEBEITZIDIC—TEDEIINENELSIC, TERATOTERA IC
HEENBIVATLFEN, MEREDHSW, EWSERIEFRNREERETHD
I->TWBFZ—RFAY Ik, ZNH TERATOTERA BDREERS,
ZHLEEHEEMEREE. TWbWLWWLWA W, D, EEICULidiEic, 24U
TUES, 205 TEE) 750UhAEWN, LML, BRICEWTE, ZHRAXRIC
BONIERZBRETZICE. B2 TEE) TREANICERENED BV
EDH B, TNT. EMEICI>TE "FvToay) 2EVWTERTZHDE
WEEBOURED, MERICK->TE THER ERZHIETDIET. BHTOERED
BEZHILSE0LEDT 2,
TERATOTERA Tld. #5Wo e —ime LT, TERAKKO A EHET %, E
BEHEEEDOEICWT, filfEz "Hf 52T ERPERZHIDBEHRL
RU2, HEEICESTE, ZABRDELEBERTY I ERD, ZThid. ER
PEEE, CEON—HADEETHEREEBBIIILEMILSETIHAAICHR
Ao
M5, TERAKKO Icid TERATO ,_ .
TERAZ2EDZEE RN SRUL,
HLETEBDEREAFRICON
T, RETENEES+2BORE, 2
M5, TERATOTERA Z & ¥4 [T
BLDABICIE, Ex&dhlch
TERAKKO (275 UM AT,
&>5Z%. TERATOTERA N,

B HEh7—NIBEZEFEIE ) FEFEE

2016 £0 TERATOTERA £h, ARV hOEEEZALHST. LEED =ZER
EENDZE, BIRASTERLDORE>EVEOREER >Tc Ao BHICIE TUEGHE
EFXT) EOBERN. —HOBOUINFEZRENEFED DO, AORIFIEFED
ZElFHBDHEEATU
#AHTD TERATOTERA & D
BBZRAIN—UTEoZAR
T, ZOHFEEZRDH TRH
TERIHWREBDIF, B 17
FOTYFY—UFU—-T—
Y=o vk TUf, SNST
Bt ThezFEbiEWT
V== vhk; £WSXXAIC
B, EFLELESEIRBS
RBEEBARLDTUR, Whk3
ZURBt+aELWINhE %
TIEF—hE#HITEDERZ L E‘g— f:
T, KDEVWEEADFRTLD

BOMNEFEN., ZRBEULHDHDHELc. BEFBULTWSRBTIABELWN
ZERELTWBRAT, ETDARY NEESHIFIC TERATOTERA ICEIBRE F5,
THEFZABTNTHIZWE, TERAKKO ELTEIMTBIcEDF LT,
HOBHINTERINZGT7—N/OYIh, BEREFULTVWDIBICERENTE
BICH LT, BEEFLTCHD, BTHD. BELTHD,
MEERE - EVEHOBHZR > I AZRCEEITEDIBE
ETCLE e, BOmTERERATEL>EED
EROIZHEND. ZEMLBIEFDE->MFIC. TERAKKO
EUTOEDDE&>EULIEEBNENMNIE, FK
TERAKKO &ULT. TERATOTERA #BUTHEENZH
FARHESWPHEHREENBENELAHBIS, %K<pB<
HREF > TVWET,
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77— |‘7|:| 917 FdD 0123 trvr=—u>)

SERBTANDEBRISBEZRDD

20176 BELDHNI8 1A, TS, FYCRERF—N/OY I MNIR
Ch?) ZTF—XIC. P—N7OVIVNOEBEEZNBEERBLEL
feo A—TAR—F—DNIIFILED. AV ETF 277 —NOBIERE.
AVRIL—yavDREORREZZEILIFv—0EFMN. 9D R
NEBRTICKBIEEBN T — N OV I I MMODBEZFRDHE U,

EHEERTVWILETTHEBEZEIONZ LSBT —TrANDERBN. %
UVCTRERDBEXRZZ/AT71—H—, Fal—¥%— I—FT1F—%—
DHETHRVWESR, P— MOV VM EKZRLRIUEIHBEBEDLO A
Z, EAACERROT AN SBEZRCENTELEELERELD

FUTc,

(ENEHE)

K== ] = R 20176228 (K) ~2018F 2 B 228 (KX)
19:30 ~ 21:30 RAIFFEARER 217 [E

== SIS F—YADYYILER ROOM302

A—TqR—=F— NI

278 SRIRIERIRBS WELSAHE I, RS, ILAE, REVHEBREN
BIER. BT, EHA_.
Minatomachi Art Table, Nagoya (EHE. FHEF HHEE).
BEF

Date - +++-:2017.6.22(Thu) - 2018.2.22(Thu)

Venue - --Arts Council Tokyo ROOM302

[CITT:E) TR Misako Ichimura, Meirou Koizumi, Atsushi Yamamoto,
Pepin Structural Desigins, Ren Fukuzumi, Chihiro Minato, Kenji Kubota,
Minatomachi Art Table, Nagoya(Shinya Aota, Tomoko Noda, Yuri Yoshida),
Chiaki Souma

Coordinator- s eeesseveesenes Nozomu Ogawa
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£1ME ‘GEZZE
AN =A% )

%2@‘7%65
aAvE7Far7IL7—h

RIWEIL - FayvyaEBETZAVETFa7ILT—NOESRIE,
BREMOBEEZDHDEVNS>TEBETIEHDETA. £T &
ZFOEAERIZZIENSHOHE L,

£ 7ME 9B 21H

AVAYL—>av2
BROTF—R IOV 1IN TEL BB ITZAVRIL—Vay, ER
HICED LS BEANTONZOD. ERICERZRBHSZED
FUT,

%3@‘7%205

7—T4ArDFEZREL

O AR WELSHET (FP—T1ZH)

=y —MRPER—INVRICEAEO L, EEFOHRTH
EULMEY YIS XAR 74— AELTIARR / BEAD
B BRIR—ALAT—F(ARNOWEGSHSTES AN
WEFEUTe,

£8Mm 10B5H

B

@ X NERD 1 REVHEBRE (REIEH )
BRENRICBLRMIEICHAESFRZE D ZEAEHDORE Y
RERERAZHBELT R/ F5/BROPRE, TEIERE
T lzczBiBics s 70V hDOBFEERWVE L,

%$4ME |8H3H
BRIRERIR 1

BRDEMY—VIcEWT, MEXRROZHIZERT LT
EFEFA. MERENCNETHZMBELL. EABREKREZER
TEOI ZERULE LI,

£ 9ME 10A19H

EmTmROIEE. RERTEMOTRETS
@7 X NFERD | 1B ERE (ETRTRR)
EMPFROBEREEZTANODZ., BER. ERICOVWTOE
AHBRXEBOEEAP. FOMODEIAZLIFr—LTHS5L
Flrco

$55E |8A24H

BRIRERE 2
@ 2 FEE L NREAES (F—T 1A )
BEDOEIRXEZAVT. BEHINEHFENBBGIERDNFIARE
ETANCBE, NROBEPEREE T —VE UREERORBA
P BRBREVWSAT P EBLTED L SICABODEERRT Hh
BEERVELL,

$10[E | 11A2H

{EmETROIEE. BERTFROFHRZETS
© 7 Z 54T : BERR CETAR)
BEROBEXEEMICREL. BAOTHERIET, FHE
BUXEEPIC, ROAPHESEZELAVELE.

$g6M@ |[9H7H

AVRIL—3avl]
@ ANEER  ILAE (7—T1RN)
BIEERDC/INT A=Y VAP VAT L= 3V ERBRT 2 IUA
BZzB\WT. BXERERDD. /1 YRYL—Y 3V OEBI YA
BEMEICDOWTHFEZRAWE L,

F11E ‘115165

ERETEROIEES. BESTIEROTERZTS
@ X NFERD | B {ERE (EMTETRR)
EMICRKERLTES L XEEZRITID. REREZHER
TTHAEVNELUc, BREVWOXELZRHLCRSZEEBELE
Ufco

£12E | 12812H

T—=TAARTAVITA LI —DFESHEHS
@7 A NFEEM: BT (NPOEA Art Bridge Institute {CRIEE)
TBR, "BH, BREETNIKEEERDBINSLERTRET
SEM FEWTHDEFEFNRTWEZF— IOV I MO, tHHE
T—hOEEFE D LIS 45 TARTBRIDGE) OETD
FTALIYavETIBTRSERBVIREEAVE L .

%13@‘125145

Fal—y—DEEEHD

@7 ANE : ERAM_ (A VTARYTYh-Fal—%—)
HADBEBESVYPEMRICF2L—FY—ELTEDD, ZKBT7 7
O—FMo7—MNPERRE/RICH VDT DEFEBHZToTVWDER
ZRBWTRFEEZAWE U,

%14@‘15115
A—T1RX—9—DFEN=EHZ

@ X ~3EHM : Minatomachi Art Table, Nagoya

SHEH. BREF SHER

GHEDEEFEZ 7 —)LRICLEHFLWIZ—RTOT 5L
"Minatomachi Art Table, Nagoya, (EHE®. BHEF &
HBEE) 2XBLTWS 3 2ZBVT REOKHFEZRAWVE L.

%15@‘1%265
P=hTALVY—DEEBEHD

O AN BB TIU (HM M RFEE)
ERATEHDEABEED 7OV hOTAF 21— PFal—
YavEFSEN FPYTEHTEEE. BE. BREESEH
PBEBETHERBVT, BFEERVE UL,

%£16E |[2H8H
REELLZT- MOV N DOREFKEK

£17E |2H22H
REEICSLZT-NOYVIINORERE
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EPILOGUE

BHDIC

SEEH. KYIC TERAKKO $>TD TERATOTERA 2o ciHhEERLTWD,
TERATOTERA DFEFED—2E LT MDEMRELDEEDMNCRT VT4 T AT Y
TEF—TAANDEHMNEL, BO2BEENBVNEVNSEIZDHIFSNDEBL
E3E

EcFEE U7z Really Really Free Market Tl&. 7—TF7«4ANERUMIHTY—
TYROHBHEELTESM, BRRERCERPECRELZFEIEAEEGHDEL
feo RIBESIME O TERATOTERA DT, FRO—HELTEEDLSA
RBPEVWELTWDTY,

SIE TERATOTERA DEBBRZBEH20LE. RAIGESTEHEZLLELS
TERAKKO &ELTZDEENCE > TWE LTz, SMMURHTHSE N AR ICRIE
I/ TERATOTERA £DOREIFIE. BRERLICSHERTEL. BHEH
FicEM S, HPRTOERBRPEESATOEEAFESE. ZOROIT5E
IFICERFPETSIML. BlichhidFcatichETzENnS, BEF—RDOELT
Ufco HDENSDIELZ—BLTHETIZDE. ERHIFICIIE LA >TnGE
BZEBIZEERE. T—TAANEBURICDOWT, fERICDVWT, ZULTAHA

71 | wooie — epiocue

HEZTWRWEELKESRVWEZT IREORLI,

—AT. —HBTRUWAIBRWMERLEDT IV EREICLTWICEBRNEEHEAE
HETY, TERATOTERARDOHEFIF. 1 HE. 2HEB. 3HBE&. HICHIC
TERAKKO QDEICEF ODENBDERSNTWONETENE U e, L£HFEFT
S5 LFTHERELEIZOEIF. ARORRRBEFTVTWDTY,
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It is my sincere belief that TERATOTERA owes everything this year to TERAKKO our volunteer
staff.

In comparison to other art festivals, one of the special features of TERATOTERA is that
volunteers and artists work very closely together.

During our summer event Really Really “Free” Market, both volunteers and artists participated
by creating their own stalls, whilst during Nishiogikubo Film Festival there were times when
volunteers helped with setting up right until midnight. During our participatory TERATOTERA
Festival, they even became performers as a part of the artwork.

I myself, now the chief manager of TERATOTERA, started out as a part-time TERAKKO whilst
working as a regular company employee. After first joining, the TERATOTERA Festival was
held and | remember rushing out after work everyday to go to Kichijoji. After aiding in the
operation of art exhibitions and live music performances throughout the city | would go to
after-parties until midnight before commuting to my regular workplace again the following
morning. Those were really full days of art and partying. Since that time, | have consistently
been mesmerized by the joy and sense of uplift | get from witnessing the entire process
of installing artworks throughout the city. | also have fond memories of all the ridiculous
conversations I've had about artists, politics, artworks, and some topics so crazy that | can

hardly recall them now.

Realizing artworks proposed by those artists whose artwork plans do not follow any set
method, requires great willpower and strength. During the TERATOTERA Festival, from day one,
day two, day three and so on, day after day, | could see fatigue grow on all of the TERAKKO's
faces. However, at the closing party standing alongside with the artists, their faces would show
the same sense of fulfillment. This year, it is truly thanks to the borrowed strength of so many
that we were able to realize all of our endeavors. Thanks to Musashino Place who collaborated
with us to produce Really Really "Free” Market, to the venues that hosted Nishiogikubo Film
Festival, to all the locales around Mitaka station that made adjustments and worked with us to
produce TERATOTERA Festival, and to all those who worked in cooperation with us in all of our
activities, | would like to express my deepest gratitude from the bottom of my heart. I can't
hope enough that in the future many more people will continue to connect with our activities
and that they will unwittingly become captive admirers of the participating artists and the
artworks exhibited at TERATOTERA. Thank you all so very much.

Mizuyo Takamura
TERATOTERA Chief Manager
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