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About the Former Hakubutsukan-Ddbutsuen Station

Opened in December 1933 as a Keisei Electric Railway station.

Since the planned construction site for the station building at the time
was an imperial estate, construction began following an imperial
decision by the Showa Emperor, and perhaps it is because of these
circumstances that both the interior and the exterior have a solemn,
Western-style design. After opening, it was used as the nearest station to
the Tokyo Imperial Museum (currently the Tokyo National Museum) as
well as Ueno Zoological Gardens, but closed in 1997 following a
decrease in users, and was abolished in 2004.

Later, on April 19, 2018, it was the first railway facility selected by the
Tokyo Metropolitan Government as a Historical Building for its
historical value, especially in terms of landscape. A partnership was
signed in June 2017 between Keisei Electric Railway and Tokyo
University of the Arts. The interior of the station building was renovated
and reopened to the public(Not public except during events), with new
entrance doors designed by Katsuhiko Hibino, general producer of
UENOYES and head of the Faculty of Fine Arts at TUA, and artwork was
exhibited as part of Ueno Cultural Park’s 2018 project.
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Tokyo National Museum/National Museum of Nature and Science/The National
Museum of Western Art/Tokyo Bunka Kaikan/Tokyo Metropolitan Art Museum/
Ueno Zoological Gardens/The Ueno Royal museum/Tokyo University of the Arts/
Ueno Gakuen Educational Foundation/Ueno Tourism Federation/East Japan
Railway Company/Keisei Electric Railway Co., Ltd./Tokyo Metro Co., Ltd.
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%Program is subject to change.

% We may restrict the number of persons having access due to the capacity of the venue.
This is a facility of Keisei Electric Railway,so the exhibition may become inaccessible in an
emergency situation connected with railway operation.Programs are subject to change.
Please see our official website for changes made,time schedule and the reservation process.

% This project is supported by the Agency for Cultural Affairs Government of Japan in the fiscal year 2019.
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B Major Solo Exhibits in Recent Years:

2008 Talk, Stedelijk Museum, Schiedam, Netherlands

2009 Light Years, Centro de Arte Dos de Mayo, Madrid, Spain
2014 Is Capital, Matadero Madrid, Spain

2016-17 Trading Transcendence,

Grand Duke Jean Museum of Modern Art (Mudam), Luxembourg
2016-17 Global Edges, OK Center, Linz, Australia

2017 Stains in Silence, Sala Alcala 31, Madrid, Spain

B Major Group Exhibitions

2008 Sao Paulo Biennial, Sao Paulo, Brazil

2010 Liverpool Biennial, Liverpool, England

2011 Mercosur Biennial, Porto Alegre, Brazil

2018 Manifesta 12, Palermo, Italy

2018-19 Shanghai Biennial, Shanghai, China

2019 Ural Industrial Biennial, Ural Federal District, Russia

Her work is in public collections such as Luxembourg MUDAM,
Center Pompidou, Paris, Van Abbemuseum, Eindhoven or Kiasma,

Museum of Contemporary Art in Helsinki among others.
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Spanish artists invited to this autumn’s event and exhibit two type of art.

Cristina Lucas will exhibit three-screen video over six hour, installation masterpiece
showing an aerial map, tracing the citizens of the world victimized by bombings from the
advent of air strikes to the present, based on the tragedy of Guernica in Spain. Fernando
Sanchez Castillo will exhibit a new piece featuring a bronze tree that “survives even though
it is about to break”, associated with the wide variety of trees in Ueno Park.From how “steel
weapons lead to death” touched on in “Unending Lightning” by Cristina Lucas, who
reconstructs human history from the perspective of the voiceless, and from the wordless
plant in “Tutor” whose silence is expressed in bronze, comes the title of this year’s exhibit,
“Metal Silence”, which also represents the duality of metal.
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LUCAS, Cristina (Jaén, 1973) Bachelor of
Fine Arts from the Complutense University
of Madrid (1998), exchange student in the
master of the University of California Irvine
(1999/2000), artist resident in the
International Studio and Curatorial
Program of New York (2003) and in the
Rijksakademie from Amsterdam
(2006-2007). She lives and works in Madrid.
Multidisciplinary artist, her photographs,
videos, drawings, and installations reflect
on the need to find possible different
readings of official history that offer a better
explanation of the present.

The exhibition piece was created through
five years of research, using big data and the
help of experts all over the world."Manifesta
12” hosted in Palermo, Italy last year was
extoled as the pinnacle of the year in British
The Guardian, and the video installation
exhibited here has received high acclaim.
The bombing of Guernica by German troops
with whom General Franco was complicit

with during the Spanish Civil War, which
resulted in the deaths of many citizens, is
famous in Picasso’ s work as well. Lucas’ s
work, spanning six hours and three screens to
trace all of the victims of air strikes
worldwide since the advent of air strike
from1911 to the present, is her life’ s work.
The left screen shows how many citizens
were victims of air strikes and where, while
the center shows close-ups of maps of the
region and displays dots to show the scale of
the bombing, and the right screen is
composed of photographs of the event. For the
exhibit in Japan, even more accurate data on
Japan on the number of victims across Japan
during World War II, including during the
Tokyo Air Raids and the atomic bombings of
Hiroshima and Nagasaki, will be reflected in
her work through cooperation with Masahiko
Yamabe, Senior Researcher at the Research
Office for War Damage in the Institute of
Politics and Economy of the Center of the
Tokyo Raids and War Damage in Koto Ward.
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B Major Solo Exhibitions in Recent Years

CASTILLO, studied at Instituto de
Estética Contempordnea UAM , ENSBA
Paris and was resident at Rijksakademie in
Amsterdam. Part of Research Team of
United Nations Geneve, PIMPA (Memory,
Politics and Art Practices).Sdnchez Castillo
develops a multi angle critique of the
monumental discourse in which he
disarticulates its agencies of power and
representation. His work is an attempt to
rewrite History’ s accounts or at least to
make us more aware of its complexities and
traces, and to show that it, History, is
constructed from many positions of power.

2010 Partide la Peur, Centre d’ Art contemporain, Geneva, Switzerland
2015 Beyond, CA2M Centro de Arte Dos Mayo, Madrid, Spain

2016 Today Was Another Sunny Day,

Sala de Arte Publico Siqueiros, Mexico City, Mexico

2016-17 Introduction to the Stone of Madness,

Design Museum Den Bosch, Hertogenbosch, Holland, etc.

B Major Group Exhibitions

2010 Istanbul Biennial, Istanbul, Turkey

2013 Goteborg Biennial, Goteborg, Sweden
2016 Manifestall, Zurich, Switzerland

2018 Riga Biennial, Riga, Latvia

2018 The Jumble of Growth,

la Galleria Nazionale d’ Arte Moderna, Roma, Italy
2018-19 Shanghai Biennial, Shanghai, China
2020 Costa Rica Biennial

His work is included in public collections at the Centre Pompidou,
Museo Nacional Centro de Arte Reina Soffa, Grand Duke Jean Museum

of Modern Art (MUDAM), the Centraal Museum in Utrecht, and more. Ueno Park is a treasure trove Of leEI‘SE

trees.Tutor, a new piece inspired by this
Ueno forest, is zig-zag sculpture of thin
bronze branches that seem like they might
break.Even planted trees growing into big
trees could wither and die from illness or
pests. For example, in the history of Ueno
Park, the Lawson cypress and evergreen

ACCESS

RAASHRALBR/ RRACOLBRTE 5129

JREBRABO / BERBOTE EH125 7S
RRANODIRZEERTE 45149

12 minutes on foot from Keisei Ueno Station

on the Keisei Electric Railway or
Tokyo Metro Ueno Station
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Ueno Zoological
West Gardens

Ueno Zoological
East Gardens

12 minutes on foot from the Park Exit of
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magnolia planted in 1879 by the US General
Grant and his wife are famous, and remain
planted to this day at the Grant Monument
near the entrance to the zoo. However, the
Lawson cypress planted by the general has
started withering and is currently undergoing
treatment.

This new piece by

Castillo expresses I,
that trees, whose | !
lifespans are longer 1
than humans, are | J'f
also affected by social
and environmental
change, and, like
humans, have various
ways of living, and
asks what is health
and what is normal,
suggesting a tolerant
and inclusive society.
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